PARLIAMENT, A GREEN BUILDING
A

Today, a visitor, having passed the bastion walls and en-
fered the city, will find nothing but a parking plof. The
proposal to locate the new Parliament Building, the most
representative democratic insfitution of the Republic, on
this site stems from a desire to create a vibrant urban-
ity at the enfrance to the town. Urbanity lives by density,
by the transparency of its ground floor activities and the
mixed use. With this in mind, it is proposed fo house, on
the ground floor of this building, an interactive Museum of
Maltese History and Political Development. This shall be a
place where visitors, Maltese citizens, young and old alike,
students and tourists from all over the world, shall acquire
an understanding of the history of the Maltese nation and
the will of its people to stand as an equal with all other na-
tions, naturally within a Euro/African/Mediterranean histori-
cal context.

This will be achieved through the newest means of com-
munication and information, including user activated and
interactive screens, large screens for sequential presenta-
fions and 360 degree imagery. Interactive installations shall
mix with original documents of value or replicas, while an
ambient atmosphere created by appropriate music and
sophisticated imagery and projections will be visible from
the outside and desighed to stimulate the curiosity of the
passer-by. The new construction will distance itself from
St James Cavalier, giving back to this historic structure its
original grandeur and shape, not dissimilar to the situation
for St John's Cavalier. The new building itself is made of two
massive volumes of stone, supported by sfilts that recede
from the facade to create an impression of suspension
in air. The East block will house mainly the chamber and
the speaker’s office; the West, all administrative offices for
parliament members, the Ministers, the Prime Minister and

the leader of the Opposition. Both volumes are separatea
by a central courtyard, which is the main enfrance to the
Building. This court is shaped in such a way fo allow views
through it from the street of St John's Cavalier. Some activi-
fies, related to the business of Parliament, are housed in the
basement, open to a planted court located af this lowel
level that is well protected from the impact of the sun.

The Old Railway tunnel itself will be connected to th
sunken garden in such a way as to make this otherwis
unusable historical subterranean structure amenable fo

' public use while preserving its authenticity and legibility

One of the most important concepts from which this build
ing derives its functionality regards energy. On the basi
of today's knowledge, we can assume that, through th

stable temperature of the immense mass of the rock be
low, enough energy can be recovered o heat and coo
the whole building. The infroduction of a system of hea
pumps should avoid the necessity of external cooling fow:
ers or additional boilers. This building provides us with an ex
cellent chance to create a “zero (CO2) emission" buildin

whose energy will be recovered by heat exchange wit

the underlying rock.

THE OPERA SITE

Three simple thoughts have led us to propose the use the
opera site for outdoor performances: First, the site is of to
small to contain a Parliament Building as was initially en
visaged. Secondly, a modern opera, of conventional size
would equally not fit in this place considering today's re
quirements for rehearsal, back stage facilities and acces
sibility, besides generating exorbitant running costs. Thirdly
we strongly believe, that after more than 60 years of con
troversy, the Ruins of the demolished opera have unde
niably reached the status of monument, irrevocable wit



ness of history and the dignity of collective memory. This
is why we strongly believe that the opera Ruin should not
be eradicated but should serve as the framework for a
place where arfistic performances will be an evocation,
in a contemporary way, of the activity of the past. Com-
plementing the activity of the Manoel Theatre and the
Mediterranean Conference Centre, this third, very special
place will lead to the creation of an extraordinary combi-
nation of performance spaces in Valletta.

The project envisages the preservation of all the existing
stone work and the reuse of some of the still existing scat-
tered fragments to complete and embellish the ruin. A
new, very light skin or facade will define the space, sup-
ported by a surrounding alignment of steel masts and col-
umns. These will carry removable walls, lighting systems,
acoustic and sound equipment, and shall give the space
its specific identity during the staging of performances.

When the theatre is unused, the place works as an open

piazza with a shallow stepped seating deck, totally ac-
cessible and offering the view fowards -Castille, tfo the
Churches of Santa Catarina and Our Lady of Victories
and Saint James Cavalier. The translucent wall elements
— why not in alabaster - shall be constructed in such a
way, that they can enclose the space, but also remain
sunken, so that perfo'rmcmces can be held in the most ex-
fraordinary scenery of some of the city's best buildings.

This “open air opera”, if correctly equipped with the ade-
quate systems of modern communication, light projection
and controlled, directive electro -acousfic sound systems,
will be very rare in the Mediterranean world and offer to
many art groups, an outstanding place to perform. This
concept, away from the fraditional opera circuit can be
envisaged with much smaller backstage areas, for which
there is not enough space available and offer therefore a
capacity for an audience of about 1000 spectators.
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