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The scene is laid at Naples in 1820. 

N .B . -rrlie intrndu :tion t o the first act, the seene and 
romanza of rrhemistocles, the scene and song of 
Hipp ,lita in the second, the little duet 'in the third , 
the last piece of the opera, as well as the recita­
tives, and the translation from Neapolitan to Ita-· 
lian are by Sig. 

. ENRICO GOLISCIANI. 



ATTO PRIMO 
NAPOLI 

Pfazzett& di RuA CATAI,ANA-A dritta ii cominciamento rlelh, 
T"ia del CERRIGLIO, al cui angolo Caffe d,~II' AURORA BoRRALE 
con tavoli110 e panche in ismida-A ~inistra calata dell 'Oi,-;PE­
DALETTO, intorno botteg·he da calderai, fra cui una da Calzo­
lajo, con pnrta a vetri-Sopra a tutti:: queste botteghe balcon­
cini e finestre praticabili-Nel fondo grarlinata di ~- Giuseppe, 
che lascia vedere la chiesa ed una · parte della strada di ta 
nome. 

Levando'3i il sipario risuona un'improviso frastuono esterno ch e 
man mano avvicinasi, proveniente dalla strada -sup<·riore alla 
gradinata-1 calderai ulzandosi d_alle panche . dov'eranq seduti . 
a Javorare, popolo uscendo dalle botteghe, e Febino dal CHffe, 
vanl'lo tutti ad accalcarsi sulla gradinata-lntanto al suono d i 
nacchere, tamburelli, pignatte, ed ahri strnmenti popolari na­
pol itani, traversa la strarla superiore un earro di maschne con 
in mezzo queJla di Carnovale, e intorno monelli gf'ttando fio ri , 
c onfetti , eintonando la vecchia 

CANZONE POPOLARE 

Salute, Carnovale, 
Salute e gloria a te I 
Crepi chi t,i vuol male, 
Sei della gioja il re ! 
Di ceci e di lupini 
Ti voglio satollar ... 
Con torsi sopraffini' 
Ti voglio coronar ...... 
Vieni una. volta all'anno­
Bisogna farti onor­
Pronti per te qui stanno 
Strumenti, canti e .fior­
Salute, Carnovale, 
Salute, e gloria a te­
Crepi ~hi ti vuol male, 
Sei della gioja il re. 

(a poco a poqo il ccirro si allontana, segu,ito dalla Jolla ) 



ACT FIRST 
NAPLES. 

'fhe little square of Hua Catalana.-'~o t~e right the beginning 
of < 'erriglio Street, at the corner of whwh 1s the Aurora Boreale 
Coffee-house, with a table and bench<'s in the street. To the left 
the desci,nt of O~pedaletto, around, braziers' shops, among 
which a $hoemakPr's with a glas:s-door. Over all these .shops 
li ttlle balcordes and windows which can be opened. At the back~ 
the St. Giuse ppe steps which permit a view of the church, and of 
a part of the street, with the same name. 

When the curtain ri~e:1, a sudde\'1 confused noise is heard out­
side which by degrees approaches, proceeding from th~ street 
b,~yond the step~. The braziers rising fro.n the benches on 
whieh they were sitting at work, people coming out of their 
shup,1 and Febino from the coffee-house, all go placing themselves 
on the steps. At the same time, to the sound of castanets, tam­
bourines, metal-pots, and othE!r popular Neapolitan instruments, 
the upper street is crossed by a car of ma:skers, having in the 
mids t of them Carnival, 1rnd round them :street-arabs throwing 
flowe rs, sugar plums aud singi;;g the old 

POPULAR SONG. 
I-fail, Carnival, 
Hail, glory to thee ! 
Let him die who wishes thee hu.rm 
Thon art of joy the king ! 
Wit-h vetches and lupins 
I will satiate the e; 
With superfine gal'lands 
I will crown thee ... 
Thou comest once a year, 
We must do thee .honour, 
I ,eady for thee here are 
Instru ments, . songs and flowers­
Hail, Carnival, 
H ail, glory to thee 
May he die who wishes thee harm, 
Thou art of joy the king. 

(By degrees the car removes, followed by the crowd) 
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BCENA II. 

TREBELLIO, guardingo e frettoloso dalla via Cerriglio-Fa tlt>i 
segni rlentro la Calzoleria, n'esce tosto l PPOLITA. 

Treb. 
Ipp. 
Treb. 
Ipp. 

(con affiinno amoroso) Mio sole ... mia b<:·llez za ... 
(come sopra) Mia vita ... mia dolcezza-

A1:tin ti risalu to. .. · 
Ti vedo alfin tornar ! 

2 
Lontan da te, il minuto, 

a Un secolo mi par! . 
Treb. (dis taccandosi cla Ipp .) 

Che caldo !. .. che suclore, 
Ben mio vicino a te ! 

Ipp. L'incendio dell'amore, 
Anirna mia, quest'e ! 

(si gettand,J a.ncora nelle braccia) 
Coro lontano Salutr., Carnovale 

Salute, e gloria a te I 
Treb. ( im:itando e sedendo c, l tawlino al cajje) 

Vieni amor mio, sediamo .. 1 
Vorresti de1 caffe ? ... 

Ipp. (facenclo la 1.iezzosa) 

Treb. 
Ipp. 

No; sol mirarti io bramo .. . 
Che smania <les-ti in me l .. . 
Anch'io nel modo istesso 

Mi o .. 
a 2 · T' sent. p1Zz1car-

1 l 

Tempri un sereno amplesso 
Il vivo pa1pitar l 

(si alzano per abbracciarsi, e poi ricadvno languidamente 
seduti) 

C0to lontano Di ceci e di lupini , 
Ti voglio sato llar ... 

Treb. (venenclo imwnzi con agitaiior1e) 
Mio sole ... mia be1lezza ... 

Ipp. (come soprn) Mia vita ... mia dolcezza . .. 
ect. · ect. 
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SCENE II. 

'f R F.B RLLie, cautiously and hastily from Cerriglio Street-He 
makes signs inside the shoemaker's shop, and HIPPOLITA. 
comes out directly . 

Treb. (with affectionate anx iety) My sun ... my beauty­
Hip. (as above) My life ... my sweet one-
Treb. At last I salute you again ... 
Hip. At last I see you return! · 
Th two { Far from you a minute 

. e Appears to me a century. 
Treb. (cletaching himself from Hippolita ) 

How· hot! what a perspiration 
My dear, there is near you t 

Hip. The fire of love, 
My soul, this is 

(they throw themseive'l into one another's ar m s) . 
Chor. (at a distance) Hail, Carnival... 

Hail, glory to thee ! 
Treb. ( inviting and sitting down at the cojfeB-house table) 

Come my love, ]et us sit down ... 
Will you take some coffee I 

Hip. (playing the charmer) 
· No, I only desii:e to look at you 

Treb. What a passion you excite in me 
Hip. I too, in the same manner 
'The two I feel myself pricked 

You feel yourself pricked 
Let a. quiet em brace tern per 
The lively palpitation 

(they ri~e to embraee one ano thPr a nd then again fall languidly 
on their seats) ' 

Chorus (at a distance) With vetches and lupins 
I will sati ate thee.. . · 

Treb. (coming forward with (1g itation) 
My Run, .. my beauty . 

Jlip. (as ab-ive) My life, ... my sweet one ..• 
etc. etc. etc. 
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8CENA II. 

TREBELLIO, guardingo e frettoloso dalla via Cerriglio-Fa tlt•i 
segni <lentro la Calzoleria, n'esce tosto l PPOLITA. 

Treb . 
Ipp . 
Treb. 
Ipp. 

(con aff1.inno amoroso) Mio sole .. . mia bC:·llezza ... 
(come sopra) Mia vita ... mia dolcezza-

A1:tin ti risalu to ... 
Ti vedo al:fin tornar ! 

a 2 Lontan da te, il minuto, 
Un secolo mi par ! 

Treb. (distaccanclosi da Ipp.) 
Che caldo !. .. che su<lore, 

Ben mio vicino a te ! 
Ipp. L'incendio dell'amorn, 

Anima mia, quest'e ! 
(si gettancl,J a.ncom nelle bracc-ia) 

Coro lontano Salutr., Carnovale 
Salute, e gloria a te ! 

Treb. ( inritanclo e sedendo eil tawlino al cajje) 
Vieni amor mio, sediamo .. 

1 
Vorresti de] caffe ? ... 

Ipp. (jacendo la 1.:ezzosa) 

Treb. 
Ipp. 

No; sol mirarti io bramo .. . 
Che smania cl.esti in me l .. . 
Anch'io nel modo istosso 

~Ii o . . 
a 2 · T' sent. pJZzicar-

1 I 

Tempri un sereno amplesso 
Il viva palpitar ! 

(si alzano per abbracciarsi, e poi ricadvno languidamcnte 
seduti) 

Cato lontano Di ceci e di lu pini , 
Ti voglio satoll ar ... 

Treb . (venenclo innanzi con agitaiione) 
lVIio sole ... mia be1lezza .. . 

Ipp. (come soprn) lfia vita ... mia dol cezza .. . 
ect. ed. 
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SCENE II. 

'fREBR LLie, cautiously and hastily from Cerr iglio Street-He 
makes signs inside the shoemaker's shop, and HIPPOLITA. 
comes out directly. 

Treb. (with affectionate anx iety) My sun .. . my beauty­
Hip. (as above) My life ... my sweet one-
Treb. At last I salute you again .. . 
Hip. At last I see you return ! · 
The two { Far from you a minute 

. Appears to me a century. 
Treb. (detaching hiniself from Hippolita ) 

How· hot! what a perspiration 
My dear, there is near you t 

Hip. The fire of love, 
My soul, this is 

(they throw themseive'3 into one another's ar m s) . 
Chor. (at a distance) Hail, Carnival... 

Hail, glory to thee ! 
Treb. (inviting and sitting down at the cojfeB-housetable) 

Come my love, Jet us sit down ... 
Will you take some coffee I 

Hip. (playing the charmer) 
· No, I only desii:e to look at you 

Treb. What a passion you excite in me 
J-Iip. I too, in the same manner 
7.1he two I feel myself pricked 

You feel yourself pricked 
Let a. quiet embrace temper 
The lively palpitation 

(they rise to rmbraee one ano th<"r an<l then again fall languidly 
on their seats) . 

Chorus (at a distance) With vetches and lupins 
I will sati a te thee.. . · 

Treb. (<'oniing forward with agitation) 
My Hun, .. my beau ty . 

llip. (as ab·ive) My life, ... my sweet one ..• 
etc. etc. etc. 
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P reb. (sulla gradinata) Che -vedo ? ! . . . :tna bra.vissimo 

(rimonta la scala per· chiamare il coru) 
Pst ! pst !. .. venite qua 

Coro (uscendo dalle strade) 
Che c'e... ' (circondandolo) 

Feb. (indicando la coppia abbracciata) Guardate ... 
Coro (rid@ndo) Ah! ah I ah! ah t 
T reb. (voltandosi) Chi ride? 
Coro e F eb. (inoltranclosi) Mille augurii ... 

· Tr-eb. (morti ficato) (0 scorno ! !) 
Ipp . (scostandosi) (Lassa me!-) 
Treb. (lppolita I.. . ( tra.endola in riispar:te) 
Ipp. (con rossore) Trebellio l) 

(A 2 e tragicamente) · 
, (Incauti amor ci fe !) 

Coro_ e Feb. (con ironia) 
Nascente gelsomino, (ad Ipp. ) 
Simpatico amorino (a Trebellio) 
Questi confetti diteci, 
Quandv provar farete ? . .• 

Treb. ed Ipp. (facenclosi coraggio) 
Basta cosi ! sapete ... 

Che c'e qul da burlar ? .. . 
Pei fatti vostri andatene, 
"Non stateci a seccar ! 

Coro Va, scalzagatti .' 
F eb. Cerbero ! 
Coro e Feb. Degno colombo invero, 

Di questa vecchia tortora . .. 
· (allontananclosi ridendo) 

Treb. (riscaldandosi) Corpo del mondo· intero, 
L asciami... (ad Ipp. che fen ta calmarlo) 

Ipp. Oh! ferma ... ajuto ! 
Ei ! gente ! (gridando per la, scena) 
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Feb. (on the steps) What do I see? ... Very well indeed. 

· (goes up the step:5 to call the choru '} 
Psh ! psh !. .. come here 

Chor. (coming out from the street) 
What is the matter... (surrounding him,) 

Feb. (points to the couple embracing) Look, .. 
Chor. (laughing) Ah! ah ! ah ! ah ! 
Treb. (turninq roimd) Who laughs? 
Chor. and Feb. (c01ni1tg forward) 

A thousand good wishes: .. 
TrBb. (mortified) (0 shame) 
Hip. (withdrawing) (Woe to me) 
'Treb. (Hippolita !) (drawing her aside ) 
Hip. (blushing) (Trebellio) 

(The t'wo tragically) 
(Love has rendered us incautiou s,) 

Chm·. and Feb. (with irony) 
Budding jessamine (to Hip) 
Sympathetic little Cupid (to Treb . .) 
These sugar plums, tell us, 
When will you make us taste ? 

Treb. and Hip. (taking courage) 
This is enough ! you know ... 
What is there here to laugh at? 
·Go about you business 
And do not stay here to bother us ! 

Chor. Be off, cat-cobbler 
F'eb. Cer berus! 
Chor. and Feb. Worthy partner truly 

Of this old turtle-dove .. . 
(they go off laughing) 

Treb. (getting angry) Body of the whole world, 
Let me alone ... (to Hip. who wishes to calm him ) 

Hip. . 0 ! stop ... help!. 
Come here I good people ! 

(crying out alonfJ the stag } 
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SOENA III. 

HosALBA e CANDIDA affacc·ianclosi al balc~ncino superiot·e alla 
bottega; donne del popolo alle .loro finestre, detti e monelli che 
sopraggiuugono. · 

Cand. Bos. e donne Ch'e accaduto? ... 
Ros. Borella! 
Cand. . La mamma t (gridando dal balconcino) 
Donne (chi dalle nnestre, e chi dalla strada) 

Ehi ! pian ... che fu ? ..• 
Coro e Ji'eb. (a Trebellio) Scimiotto ... 
Treb. e Ipp. Insolentissimi ! 
Ipp. (a Trebellio con agitazione) 

Non piu, hen mio, non piu ! i 

(tirandoselo da parte) 
(Candida e Rosalba corrono presso Ippo'lita, le altre donne ven­

gono in iscena armate· di scopa, di~ca1rna,ordegni di cucina ec.) 

Coro (minacciando T ~ebellio) 
Se tu muovi ancor 11n pa~$O, 

Se un sol motto ancora arrischi, 
Tra sberleffi, urtoni, 0 fi.schi, 
Ti faremo galoppar-

Oh ! mirate il bel gradasso •.. 
D'una belva gli occhi ha f~tto t 
Vecchio matto, veccbio matto 
Ti dovresti vergognar-

Treb. (ad Ipp. facendo. il gradasso) 
Non fr@armi, mia dileUa, ... 

Bono sordo alla ragione ,.,...... 
Un ossesso, od un leone, 
lo me sento diventar-
E ' cosi ch.e si rispetta, . 

(al Coro mettendosi in t'ttono) 

Della legge un uffiziale ! 
Volgo·stupido, e triviale 
Or ti vo polverizzar ! 

(Ippolita si frap pone) 
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SCENE III. 

RosA LBA nnrl CANDIDA looking 011 t of the balcony over the shop; 
- women of the people at the windows,the above and str eet arabs 
who arri ve. 

Canel . Ros . and Women. What h as happened ? 
Ros. Sister ! 
Cand. Mam ma (calling out from the balcony) 
lVomen (som:efrom the windows andsomefrom thestreet) 

. E h 1 softly ... what is the matter 
Chor and Feb. ( t o Trebellio) Monkey· .. . 
Freb. and H ip . Mad, insolent ! 
Hip . (to Trebellio with agitation) 

No more, my dear, no more ! 
(drawing him aside) 

Candi da and Hosalba run to Hippolita, the oth er women co me 
o n rhe stage, armed with brooms. sticks, kitchen utensils etc.) 

Choru,s (threatening Trebellio) 
If you move another step 
If yon risk another word 
W hat with cuffs and pushes and whistlings 
W e will make yon g allop. 
Oh! look at the fine swagger·er ... 
H e has a ssumed the eyes of a wild beast ! 
Old fool , old fool, . 
Yon ough t to be ash amed-

T reb (to H ip . acti.ng the buUy) 
Do not r estrain me, my beloved, 
I am <leaf to reason ! 
A demoniac or a lion, 
I fe el myself becom ing, 
I s thi s the way you respect 

(to the Chor. assuming a high tone) 
An officer of the law 
S tn pi d a nd trivial p lebeian s 
No w I wi ll crush yo u to dust 

, (Hipp olitn interposes ) 
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Ipp. (µ,l coro) · ~rutta gente, brutta gente, 

Che maniere son codeste ? 
Meglio apprendere dovreste, 
Un suo pari a rispettar-
Parti, o caro immantinen te : 

(a 1'n-.bellio con amore) 
J)i spavento per te moro: 
E imprudenza con costo:o, 
11 volersi cimentar. 

Cand. R os, e Dorine ( al coro) 
Ma, silenzio !. .. la finite ... 

Qual vi prende frenesia ? 
Don Trebellio andate via, (a T reuellio) 
Non vi fate piu preg4r-
Presto in casa voi venite: (ad Ipp . ) 
Non vi date tanta. pena-
(Ah ! le risa a questa scena, 
E impessibile frenar !) 

('l'rebellio' incalzato dal Curo fugge, minacciando, pd Cerriglio­
Febino entra nel caffe-1 Cori si <li~perdono-Ho:-;alba e Can­
dida fanno -seder,,Ippolita quasi svenuta, e che soecorrono fa-
cendole here dell'11cqua). · · 

SCENA IV. 

CANDIDA, ROSALBA, lPPOLITA. 

Ipp. (riavendosi, e desolata) 
Men l'han fatto fuggire, ineducati ... 

B os. Ma sorella, sorella ... 
r and. (calmandola) Ma cara ma·mma ... 
Ros. G li occhi 

Apri una volta ... 
I pp . (alzandosi i rritata) Apritevi voi altre) 

Sguaja te civettine I ••• 
Son libera alla fine, 
Son vedovetta ... eh ! voi credete forse 

( veclendole riclere) 



Hip . (to tlie Chor). Stupid peopl e, stupid people 
Wbnt manners are thet1e ? 
You onght to learn better 
To respect one of his sort 
Go away, immediately 
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(to Trcbellio with lore) 
I am dying of fright for you: ' 
lt is an imprudence with these 
To wish to quarrel. . 

Cand . Ros. and, Women (to the chorus) 
But silence! ... have done 
What frenZiy seizeA you? _ 
Don Trebellio go away (to Trebellio) 

Don't make yourself any longer entr~~ted 
You come quickly into the house (to Hip.) 
Don't give yourself so much 'trouble- . 
(Ah! laughter at this scene 
It is impossible. to suppress!) 

(TrPbeli io, clo!!ely foll <?werl by the Chorus goes off, threatening, 
bv t'crrf"!dio street.-Feuino enters the coffee-house-The 
c·horus <lisprrse-B.o:,11]bl'l ' 1rnd Canclirla makf' Hippnlita sit 
ti11wn almost fainting, and r eli vve h1~r by making her drmk. 
water ) · 

SCENE IV. 
CANDIDA, RosA.LBA, HIPPOLITA. 

lfip. (recoi:ering, and disconsolate) 
They have made him flee from me, the mde fellows ... . 
Ros~ But sister, sister ... 
Can, (soothing her) But dear mother ... 
Ros. Your eyes 

Open for once ... 
Hip. (risi.ng in a rage) Open yours you 

Stupid flirts! ... 
I am free at least 

. I am a young widow ... ah, yon think perhaps 
. (seeing them, laugh) 



14 
Che qnei vostri studenti 
,V alg~1 n qu alche cosa 
Di pit'i del mio Trebellio? 

Cand. (offesa,) Oh ! m,1.mma, il mio 
Temistocle e nipote di possidente .. . 

Bos . (ben nwrcato) E un benestante e Senofonte ... 
lpp. (inte1Tompendo)' Insomma, 

Se non volete che gli affari vostri, 
Superbin , io non gaasti , 
Lasciate in pac{j i miei ... 

Cr!nd . e Rns. Ma ... 
Ipp . (r·ientmndo i.n bottega,) 0 detto e ba ~ti I 
Bos . (giiarclandola) Pazz a I 
Cand. Non l'irritiamo ... · 

I nostri amanti ad aspettare nndiarno ! · 
(entrano in bot.tc.c1a) 

SCENA V. 
D. (hf-PB RONR-da viaggio, con baulettA, ombrelh e ba,tn,w in 

mauo. Si 1110stra e :,i a1-rt'~ta. ,;ulla gradin:.1ta, ragiorrnnd o con 
se 1,tesso, e sct>nd,:ndo aclugi ,i adagio. 

D. C(~.sp . lo son D. Casperon dei Lurnaconi, 
(scencle qua lche gl'(l.dinoj 

E tengo un nipoti11 da maritr1r-
Si con tano le do11 ne a battaglioni 
Ma una Luona e difficile ritrovar-
Alto ceto? le dame? ... brutto scoglio ! l 

(si afcomoda, a.ltri.menti il bagaglio) 
Son cose grandi assai ! chi il pno ignorar ? 
Han desse tal superbia, e tale orgoglio, 
Che neppur Giove le potria toccar I 
Medio ceto? . . . di me_dici figliuole, 
D'iugegnieri, avvocati, e va piu in la? ... 
Un fascio tutte son di civettuole, 

(cangiando posto al bagaglio) 
E maestre d'inganni, e falsita l 
Ceto basso,\ .. ossia figlie di nutrici, 



That those students of yours 
Are worth something 
More than my Trebellio? 
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Ca n. (ajfended) Oh! mother, my 
rl1lrnmistocles .is the nephew of a ]and owner 

Ros. (with eniphasis)And a rich gentleman is Xenopbon 
Hip. (interrupling) In short 

If you do not wish that your affairs, 
P roud creatures, I should spoil, -
Leave mine in peace ... 

Can. and Ros. But ... 
Hip . (re-entering the shop) I have said it, and enough! 
Bm. (looking at her) Madcap ! 
Can. Do not let us anger her ... 

Let us go and wait for ou1· lovers I 
(they enter 1he shop} 

SCENE V. 

D. GAS PRRONR-- from a journey with. trunk, u111 brel la and a 
stick in hi s l1 a11d. Shows himsPlf and stops un the steps, 
talkiug to him self aud d esceuding ·luw ly. 

D. Gasp. I am Don Gasperone of the Lumaconi 
, (de:;cenJs a few 8teps) 

And I have a. nephew to marry-
W omeu may be counted by battalions 
But a good· on e it is hard to find-
High rank? .. .ladies ? .... an ugly rock ! l 

(be a rranges his baggi:lge differently) 
These are grand things! who does not know it? 
They have such pride and haughtiness, · 
That not even Jupiter mliy touch them I . 
Middle class? of physicjans the daughters, . 
Of engineers; lawyers, and further that ~ ay still? 
A heap they all are of coquettes, 

(changing the place of his bagO'uO'e) . 
And mistresses of deceit and falsehood ! b 

0 

Lower class ? ... either daughters of nurses, 
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F antescl,ie 1avandaje, e vieni in qua?­
Stan nude e crude I ! Sono pelatrici, 

, · · . (lascia cadere il bagoglio ) 
Nello smugnere ban solo. abilita ! 
lo perdo le cervella: .. · 
Vent'anni ha piio nipote ... 
E' be Ho, e solo, ha dote, 
E il deggio .ma,:itar .. : _.- _ . 

(fa per andare, e s:arresta poi domandandosi) 
Ma ! buona una zitella 
·Dove si va a pescar ? ... 
Corne cerc~re e scegliere 
Senz a una lunga spiega? 
Come guardare e prendere. 
Con tutta siourta ? 
La femmina e una strega. 

' . (hen marcato, venendo innanzi) 

E farla a tutti sa ! 
lo sempre glielo replico, (sedttto sul ba~le) 
Fanciullo mio sta saldo ; 
E l'imbrogliarti facife, 
Sei giovane, sei caldo ! 
E ' ver che bianche e rosse, (alzandoii) 

· Son tutte le jigliuole; 
Ma chi soffre di tosse, (con disp.rezzo) 
Chi guaste tien le mole! · 

· E ce·nto mali, e cento, 
Che fanno spaventar ! 

Nipote, mio, sta attento, 
Non ti precipitar ! 
Ahime ? la testa rotola ... 

· E come riparar ? . . . .. 
Egli e ragazzo e pizzica ... 
Lo deggio maritar-

(ri uni_sce tutto il suo bagaglio come per andure e intanto dice;) 
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Ma.id-servants, washerwomen, a-nd further this 

way still? . . .. 
They are penniless and rude ! ! They are fleecers, 

(lets hia baggage fall) 
In sucking me dry alone they have ability! 
I am losing my brains ... 
JY.[y nephew is twenty years of age 
He is handsome, an· only child, he has fortune 
And I must get him married ... 

(is about to go away, and stops asking himself) 
But a good maiden 
Where must I fish for? 
How seek and choose 
Without a long explanation? 
How look and take 
With all safety? 
Woman is a witch 

(with emphasis, coming forward) 
And knows how to trick every one! 
I am always repeating to him, (sitting on the trunk) 
My boy, be steady: 
It is easy to impose npon you. 
You aN young, you are easily excited ! 
It is true that white and red (riBing) · 
,All girls are : ' 
13ut one suffers from a cough (with contempt) 
Another has spoiled teeth! · · · , 

• And a hundred ills and a hundred 
Which make one afraid. 
My nephew, be attentive 
Not to ruin yourself ! 
Alas ! my head whirls ..• 
And how remedy it? 
;He is a youth and ticklish ... · 
I must get him married_- · 

(collects al, his baggage as if going aw~y, ani at the same iim• 
eays). 
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Or vedi un po' che cosa, 
E al mondo la zitella; 
Sembra una fresc~ rosa, 
Che a coglierla .ti appella­
.Ma se la man vuoi stenderle,. 
Se a lei t'a.ppressi alfine, 
Sei punto dalle spin~_, · 
E mosso- ad imprecar !' 

Ahime la testa rotola ... 
E come rjparar-?· 
Egli e ragazzo, e pizzfoa 
Lo deggio maritar t 

(esce di scena poi ritorna cercando la sua strad's)J 

SCENA VI. 
FEBINO dal cajfe e detto. 

Feb. (ossel'vando Gasperone)· . 
Che classi.ca figilra !. .. ehi ! ... galantuomo, 
Ove andate ?· coti'.randi ~vete a darmi? 
Vorreste caffe, latte, veneziana, 
The, ciambelle, biscotti ? . . . 

IJ·. Gasp. Ih ! quanta roba I. .. Noi della provmeia. 
Non prendiam che decotti. 

Feb. Li vende lo spezjale ... (indicanclo la bottega) 
Ed altro non cercate ?-... 

D. Gasp. Mia nipote ... (sor1'idente con bonomia) 
Feb. Nipote ? . . . quale ? •.. 
D. Gasp. Mio nip'ote-Sai 

Dove la casa ?... , 
(Feb. lo guarda con ischerno, e poi fa per andarsene) 

D. Gasp. Bella civilta ! 
Feb. Appropriata alla vostra asinita ! 
D. Ga8p. lo chies~ del nipote (gridando) 
Feb. Ma chi il conosce mai? (imitandolo) 
JJ~ Gasp. Non· lo conosci ?- di Campomanmo­

Il ricco possidente, 



Now jnst see what a thfog 
In the world a young girl fa,: 
She seems a fresh ros-e 
Which invites you to -pluck it-
But if you wish to •Sketch your hand f9r it, 
If you approach it, in short; 
You are pricked by the thorns: -
And moved to curs-e it I 
Alas ! my heard rolls round 
And how remedy it 'l 
He is a youth and t1cklish 
I must. get him married, _ 
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Qeaves•the stage·.and then returns ~eeking his road 

SCENE VI. 
FEBINO from the coffee-house and_ the same. 

Feb. ( obsen:ing Gasperane) 
What a classical figure!. .. eh! my good fellow, 
Where are you going? orders have you to give me? 
Would you like coffee, milk, veneziana, 
Tea, cakes, biscuits '1 

Gasp. Ih ! what a quantity of stuff! We, in the country 
Take nothing· but decoctions. . 

Feb. The apothecary sells tbem ... (pointing to the shop) 
Do you seek nothing e1se ? · 

Gasp. My nephew .. : · (smil-ing simply) 
Feb. Nephew! which? 
Gasp. My nephew-Do you know 

Where his house is? 
(Feb. looks at him with contompt and seems going away)· 

6-asp. Fine civility! 
Feb. Suited to your donkeysbip ! 
Gasp. I asked for my nephew (bawling) 
Feb. But who in the world knows him (iniitating hirn) 
Gasp. Do you not know him? of Campomarano 

Tbe rich owue-r, 



L'erede di suo zio, irbel Temistocle 
Dei . Lumaconi ? . • . .. 

Feb. Ah!... ah/ ... quel fringuellin o 
Che abita qui vici no 
Col dottor Senofonte ? 

D. Gasp. Si-ma dove 
Feb. In alto ... la.-.. sui tetti 

. (indicr:.ndo nella vi a Cerr igli o) 
D. Gasp. I tetti ? oh Dio ! 
Feb. (parodiando D. Gasp.) Sola dimora degna 

Del possidente di Campomarano ... 
Del grand'erede di cotanto zio ! 

· - (ridendogli sul m u~o) 
D. dasp. (guardandolo meravigliato) · 

No-bell'educa~ione ha qui la gente I! 
Via, che ne ho gia abbasta.nzaH. 
Corria.ma ad abbracciar 111 mia speranza.( escc) , 

SCENA VII. 

CamPra degli studPnti con t1foova cbiusa dR cortine sdrucite- A. 
sinistra stanzll con occhio snperiore (.'he le da luce-A d ritt& 
porta d'ingresso-Pit\ verso la stanza, un tavolino ingombro di 
li bri spazzole, capellieria ect.-Al m11ro un apprendi-panni con 
gli r.biti degli studenti-Sulle sedie vi sono alla rinfusa,stracci, 
pipe, bottiglie. 

Dalla stanza esce SENOFONTE in veste da camera, leggendo Tg., 
MISTOCLE dall'alcova pure in veste da camer~ e leggendo. 

T gm. · Metastasio divin ! 
Sen. (addossato al tavolino) Guard a che au tore t 

E proprio il caso nostro ! 
T em, Ei parla al core-

Perche bramar la vit~ 'l (leggendo ) 
Sen. r decla,mato dal s~o posto) 

E q uale in ess~ 
Piacer tu trovi ? ..• 

'J'ern. /come sop1·a) Ogni fortuna e pena .. , 
Sen. (come sopra) E misera ogni eta- · 
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The heir of his uncle, the handsome Themistocles 
Of the Lumaconi? 

F eb. Ahl ah ! that young fop 
Who lives close by · 
With doctor X euophon? 

Gasp. Yes, but where ! 
Ji'eb. Up tbere ... there ... over the 1·oofs' 

(pohitiug out Cerriglio street) 
Gasp. The roofs '? Good heavens! 
Feb. (parodying D. Gasp.) The only abode worthy 

Of .the rich owner of Campomarano ... 
Of the grand heir of such an uncle ! 

(laughing 'in his face ) 
Ga.sp. (woking at him. _astonished) 

No-a fine education people have here I! 
Be gone, I have bad quite enough of ·you 
Let me run and embrace my hope. <.floe, o'Uit). 

SCENE VII~ 
Students' room with Jln alcove closed with torn curtains. To the 
- left a room with ·an opening above which gives it light. To the 

right the entrance door. More towards the room, a table 
cr<;woed with bo11ks brushes, a hat box &c. On the " all a 
clothes peg with the stude11ts1 coats. On the chairs a mixture 

· . of rags, pipes, bottles &c. 

f' rom the room comes XENOPHON in a dressing-gown, reading­
THEMISTOCLES from the alcove also in. u dr~ssiJJg-gown and 
reading. 

T hem. _ Divine Metastasio ! 
Xen. (leaning against_ the table) See what an author! 

He is just what we-want t 
Them. He speaks to the heart- -

Why desire life? (1 eading) 
X ,n. (declaiming from his .place) 

And in it what · 
Pleasure do you find ? 

T hem. (as before) All fortune is a trouble 
Xen, (as befo:e) And misery every age-
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Tem. , Tremiam fanciulli , 

D'un guardo al minacciar ... 
Sen. Siam gioco, adulti 

Di fortuna e d'amor-
Tem. Gemiam, canuti, 

Sotto il pe.so degli anni 
Sen. Ora ti cruccia 

La brama d'ottener; poscia il timore 
Di perdere t'affanna L.. -

Tem. _ Etern~ guerra 
Hanno i rei con se stessi-

Scn. I giusti l'hanno 
Col fr€ddo, e con la fame ... 

!rem. Ombre, deliri ... 
Sen. (continuando) Sogni cas.telli in aria, ghiribizzi, · 

Fu mo, p-az·zie ... 
Tem. Son nostre cure ... e quando _ 

II v.ergognoso erl'Ore .. . 
Sen. A scoprir s'accomincia ... quando un paceo 

Raccolto hai d'istrumenti, 
Boni, cambiali, e sei fra rnorto e vivo, 
~•usciere allor ti porta il preventivo ! ! . 

(Gettano i T1bri, 'l'emistocle s'avvicina a Senofonte, ed appoggian­
dogli la mano sulla spalla gJi dice sorridendo), 

Tem. Finche brilla in cielo il sole 
Non possiamo di casa uscire 
0 si vuole, o non si vuole 
Tanta noja dei subire, 
Caro mio, son dolci i chiostri , 
Se amista ci da fa vor-
Fara belli i studii nostri, 
Lo sperar quattrini e amor !-

Sen. 0 vogliamo, o non vogliamo, 
S'han da stringere 1i denti : 
Con la Iuna uscir possiamo; 
Essa e il Nume dei studenti ! 
Quando son ventiquattr'ore 
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Tham. We tremble, wlien children 

At a threatening look. · 
Xen. We are the sport, when grown np, 

Of fortune and Iove-
Them. We groan, hoary-headed, 

Under the weight of years-
. Xen. Now torments you 

The desire of obtaining ; then the fear 
Of losing distresses you ! 

·Them. Eternal war 
Have the guilty with themselves-=-

Xen. Good men have it 
With cold, and with hunger 

Them. Shadows, deliriums ... 
Xen. (continuing) Dreams, castles in the air, whims, 

Smoke, follies ... 
Them. Are our cares ... and when 

The shameful mistake .. ·. . 
Begins to be discovered ... wben a pack 
You have collected of deeds, 
Bonds, bills, and are between dying and living 
The bailiff brings you in .an impediment 

(Tb ey throw down the books, Themistocles approaches Xenophtn 
and laying his hand on his shoulder, says to him smiling). 

As long as the sun shines in the sky, 
We cannot go out of the· house ; 
And whether you like it or not 
This annoyance you must, undergo. 
My dear fellow, cloisters are pleasing 
If friendship favours us. 
Our studies will be rendered sweet 
By the hope of wealth and love! 

Xen. Whether we will or not 
We must grin and bear it.. 
With the moon we can go out 
She is the goddess of students t 
When the clock strikes twenty-four 



Tem. 
Sen. 

Treb. 
Tem -. 
Sen . 
Treb. 

testo, s-cappat via di qd ­
Caro mio, qu_attrjni e amore, 
E una lega che non va ! 

· (s'~ae picehiar l' uscio) 
Chi bussa ? ... 

Chi ,e ?.. . (aprenclo) 
SCENA VIII. 

TREBELLIO e detti. 

(restando sotto l'iiscio) 
L'uscier I (arretrando) 

Son'io ... 

Ci siam di gia ! I I 
( inoltrq,ndosi cerimonioso ) -_ 

lo compio il dover mio 
Con ogni facolta-

(durante l'a parte dei studenti osserva attentamente la mobigli iA 
di casa) 

Sen. ( a Tem. in disparte e sottovoee) 
Da colpo tal, Temistocle 

Come si puo scampar? 
Se in g~bbia ci rinserrano, 
Addio !-possiam gridar ! 
Ah! giusto ciel, che spaaimo, 
Tut to pe1· me fini -J 
La mia diletta vedova., 
II fato mi rapi- . 

Tem. (sotto voce a Sen. ) 
Come si fa? .. ,s,'imtorbida 

Anche la mente in me­
Ah ! di si tristi termini 
Strada d'uscir non v'e--: 
Deh ! m'odi-anch'io qui palpito ... 
Ogni mio hen tinl ! 
Ah ! la mia bella Candida 
II fato mi rapi. .. · 

Treb.· (avvicinandosi ancora sempre cerimonio10) · 
Cento.,· con venti, e tredjci, 



Quick from this place we escape. 
My dear fellow money and love 
Form a bond which-never leaves us. 

( knock is heard at the door) 
'l 'hem. ·who knocks ? 
Xen. Who is there?... (opening ) 

SCENE VIII. -
TREBELLIO and the preceding. 

T reb. (stopping at the threshold) It is I... 
T hem. The bailiff ! (fulling back) 
T reb. (advancing ceremoniou~ly) 

I perform my duty · 
With full power-

( while the students are talking aside, the bailiff exami ne!! atten­
tively the furniture.) 

Xe n. (to Themistocles aside in an under tone) 
From such a blow, rrhemistocles, 
How can we escape ? 
If in the cage they shut us 
Farewell! ... me may exclaim·! 
Ah I good heavens, what a spasm, 
All is over with me ! 
My beloved widow 
Fate has snatched from me. 

'1. hem. (in a low i:oice to S.wovh. ) 
How shall we manRg&? troubled 
Also my mind is within m e 
Ah! from these sad limits 
There is no-way of getting out-
Pray ! hear me-I too tremble at this .. . 
Ah my pretty Candida, 
Fate has snatched from me-

T r e"b. (advancing fu,rther, still ceremnninit8Zy) 
A. p~~gf~d with twenty and th irteen 
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·Son cen totrentatre:-
0 liciti ed espliciti 
0 tutti o due con me­
Chi pagar deve, in gemiti, 
Si duole ognor cosi .. . 
Con. me ci vuol pecunia 
Non giova il pianto qui. 

,Sen. (come colpito da ima iaea) Uh! 
Tem. Che? 
Treb. _ V 6glio qui son ante 

I denari, o ... 
Sen. (con nobilta) Zitto, Zitto ... 

Egli e certo nel suo dritto... (a T emistocle) 
Tem. Che!. .. 
Sen. (.a Treb.) Non siamo due furfanti ... 

Ma di te mi mara viglio (a Temis .) 
Perche mai quel tutto scompiglio? 

Tern. (non conprendendo) lo? ... no certo ... 
.Sen. (con intelligenza) . Smemorato ! 

Forse hai tu dimenticato 
La rimessa ? . . . . 

Tem. . Ah! non pensava? 
La rimessa?... · 

Sen. (con ironiti-) Dello zio? ... 
Da la chia ve ... 

Tem. (comprendendo) · E qui- (Ma bravo!) 
Favol'isca, signor mio ... 

( con gentilezza a Trebelli•) 
:Treb. (incaminando.c;i verso la stanza) 

Voi contar dovete a me 
Cento, venti, dieci e ire 

en. e 'Tem. (conducendoln gentilniente) 
Dubbio alcuno gul non c'e, 

C0n to, venti, dieci e tre-
(spin__gendo Trflb nella stanza) 

T em. (con gir~ja) Ah! siam salvi '; ate ben mio 
Pri ct, d(;)ll' ora volero-. 



·Make a hundred and tbidy-thl'ee­
Either paid and quickly 
Or both of you with me-
He who has "to pay, in groans 
Always thus complains- · 
With me there must be money 
Weeping is of use her,e, · 

Xen. (as if strnck with an idea) 
The11i. What! 
Tree. I want here ready 

Money or .. ~ 
Xen. (with dignity) Hush, Hush!-

He is certainly in.his right ... (to rhemis.) _ 
Them. What! 
Xen. to Treb. We are not two rogues ... 

Bnt I am astonished at you (to Thernis.) 
Why this confusion of yours ? 

Them. (not unclerstanding him) I? no certainly ... 
Xen. (with intelligence) Forgetful fellow ! 

Have you forgotten 
The remittanc€ ? .. . · 

Them. Ahl Was I not thinkii;ig? 
The remittance ? 

Xen. (with irony) The uncle's ... 
Give me the key ... 

Them . . (understanding him) Here it is-(Well <lone ) 
Please to come with us,, my good Sir; ... 

_ ~ . (politely to Trebellio ) 
Treb. ( Walking towards the room) 

You have to count to me 
A hundred, twenty, and .thirteen 

Xen. and Them. (conducting him politely J 

There is no doubt in this 
' A hundred, twenty, t.en and three, 

{pushing Trebellio into the room ) 
Tliem. (with .foyi Ah! we are safe, to you my cnar mer, 

. Before the hour I will fly. 



Sen. (uscendo di fretta) Urta spingL presto e !1dd10 
(serrando 1'uscio a chiave) 

Arrestrarci or piu non puo- . 
Treb. (gridando di aentto) . 

M'apri, m'apri~o inganno rio ! ... 
Son chi sono, e uscir sapro­

Sen. e Tem. · Oh ! ffoalmente ! 
· (gettando la veste di camera) 

Apritemi ... Treb. (gridando) 
. Vi dico ... 

Sen. (gridanclo) C:repa ... 
Treb. (come sopra) Guai .. , 
Sen. (a Tem.) Su presto-prendi gli abiti.. . 
Tem. Eccoli. (portando l'abito) 
Sen. ·Svelto, sai-
Tem. Andiamo · 
Treb. (gridanifo) Ah 1 not.. : 

a 2 Vitto:ria f 
Treb. M'udite... · . 

·(s'arrarnpica sufl'occhio de11a stanza) 
a 2 0 lieto d,- · . 

Tem. e Sen. ' (e1·oicamente) Alfin prorompi imtrepido, 
(tutti e due in manica di clf.micia, alzan<io Pa~ito come brand ri) 

0 nobil mio coraggio: 
Poaeiam del sole fulgido 
Esporci al yivo raggio ! 

· (Sen. va & vestirsi in fondo) 

Tem. (gra,ndioso) Carrere io posso impavido · 
Le vie della citta ... · -
Spirar· piu aperta un'aura, 

. Se fuggo via di qua ... 
(va a vestirsi in fondo) 

S en. (venenclo innan.zi cnn un solo stiva.le rnesso, l'.altro 
lo porta in mano, e il cappello in testa) 

Nt birri piu, ne carceri 
Mi ponno spaventar-
L'usciere che sta in trappola, 
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Xen. (coming out in haste) 

Knock; push, quick and good bye. 
tlocking the door) 

Arrest us . now he cannot- · 
71reb. (crying aloudfrom within} 

Open for me, open, 0 cr~el deceit 
I am who I am, and shall be able to get out. 

Xe1i. an<l Them. Oh ! at last ! ~ 
(throwing off their dressing gowns) 

'.Freb. (calling out) Open for me 
I tell you ... 

Xen. (crying out) Burst .. : . 
Treb. (as before) It will be bad fo~ yon 
Xen (to Themistocles) Come, quick, take our coats .. 9 

Them. Here they are, (bringing him his coat) 
Xen. Quick, you know--
Them. Let us go; 
Treb. (calling out) Ah ! no! .. , 
the two Victory ! 
Treb~ Hear me .•• · 

(c1imbe up to the window of tha room) 
the two O happy day · 
Them. and Xen. (heroically) At last thou bul'stes·t forth 

boldly 
(both in thear shirt sleeves brandishing their coats as sworq1) 

0 my noble courage: -
· We may expose ourselves 

To the lively ray of the . shining san l 
(:Xen. goes to the back, to dress) 

Them. (granclly) I can fearless run through 
The streets of the city · 

· Breathe a m·ore open · air 
If I escape from here- (goes to .the back to dress) 

Xen. (corning .forward witlt one boot ·on, and carryiug the other in 
hi, hand and his hat on ) 

Neither bailiffs any more nor prisons 
Can frighten me-. 
The ba.ilifI who is in 'the tra.:p 
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Piu non mi puo see car .. 

(va a completare ii ~uo ubbi gliament<Y) 
Treb. (gridando· eel agitandosi nell'ot]chio della Btanza)i 

Piano ... m 'ndite ... io smanio ... 
E un tradimento infame !' 
Qui chiuso· _senza un'anima,. 
lo moriro di fame,. 
Ap1·ite, aprite, un te1·mine· 
L'u·scie1· v'assegnera ... 
Che siete andati all'aria,. 
Al creditor dira !' 

Teni~ ('ritornando con la sola gravatta messa, una man:ica 
dell'abito, e ba-stone in memo)' 

Sull'ali o bella Candida,. 
Amor mi guidera . . . . 

(va: a completa·re l'abbigliamento e~agerato) 
S en. (tutto· vestito)' A te gia corro celere. 

0 Cara mia belta---
(I du studenti vestiti completamen.te con esagerazione, si })ren­

dono per mano, e come due eroi camminando dicono) 
Vittoria-vitto1·ia-

(Trebellio resta a smaniare inutilmente nell'occhio· della stama. 
.._ I due studenti poi escono in fretta) 

SCENA IX. 
TREBBLLIO, fodi D.GASPERONE sempre col suo bagaglio in man-0 

Treb. Ah ! cani di studenti ! 
Mai ,piu con tali genti 
Vo aver da far-Come rimedio intanto ? 
Come di qul si scappa ? ... 
Se J ppolita va a pranzo, · 
Ove vado a cascar col ventre asciutto ? 
Mandatemi o ci~lo, un Salvator, 

D. Gasp. (entraudo con gioja) Temistocle .... 
·Nipote mio ... 

Treb. Apritemi signore 
D. Gasp. -Chi e?.,, che fai tu li? ,., .•. 



No more can trouble m·e 
· (goes to ffoi sh his dressiPg) 

T,·eb. ( c,ying out and· agitatiny himself at the room-window ) 
Gently ... hear me ... I rage 
It is an infamous treachery 
Here shnt up· without a soul-
I shall die of hunger,· 
Open, open,. a delay 
The bailiff will grant you . 
That you have mn away 
To the cred'itor he will say 1 

'J'hem. (returning with only his cravat on, one arm in ltis coat' 
and a stick in his hand) 

On wings,. 0 pretty· Candida ,· 
Love will carry me ... 

rg-oes to fini sh his exaggerated toil et) • 
Xen. (completely <lressed,)1 To thee I already run swiftly 

0 my dear beauty-
(The two stud Pnts, egaggerately and fully dressed, take each­

oth&r by the hnnd, and marching like two heroes , sing) 
Victory-Victory-

(Trebellio remains raging uselessly n.t the room-window-Tliei· 
two students go out hastily). 

SCENE IX. 

T'BE BELLIO, then D. GASPERONE wit h his baggage in hand .. . 

Treb. Ah I you dogs of students ! 
Never more with such people 
Will I have to do-What remedy however·! 
How shall I get away from here? .. . 
If Hippolita goes to dinner~ 
Where shall I go with an empty s-tomach ?1 

Send me O heaven, a saviour ... 
D. Gasp. (entering with joy) Themistocles 

My nephew ... 
Treb. Open for me, Sir: 
Gasp. Who is there? what are you doing there 'l 
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Treb. M'ha.n chiuso dentro? 
D. Gasp. (rid~ndo) Scherzi del mio nipote ... 
T1·eb. (infuriato) Scherzi un fico ! 

Vostro nipote e un gran birbante ! 
D. Gasp. (ri3uitito) Amico, 

I termini misura ... 
Treb. (continuando) E' un tru:ffatore. 

Col degno Senofonte. I loro debiti 
Pagar non vonno ... 

D. Gasp. (sorpreso) I debiti !. .. che sento ! 
E perche far dei debiti ?­

Treb. . Per la vita discola ... 
Per correre dietro a una oivetta ... 

D. Gasp. (atterrito) Disoola? 
Civetta? ... e i miei denari ed io che impa1Zo 

Per trovargli una sposa ... 
Treb. (ironico) Sposa I ••• pezzo di tanghero, 

· Fn dessa gia trovata ! 
D. Gasp. (riscaldandosi) 

Che dici...e come ... ora ti salto addosso­
. Treb. A me ? ... son' io l'usciere ... 

E l'arresto ove il trovo-
D. Gasp. Mio nipote arrestar? ... ti mangio vivo 

(scagliandosi contro Treb. che ritirasi) 

Treb. (ricomparendo) Lo difendete pure? . · 
]), Gasp. Si-difendo 

J/onor della schiatta. (/renandoJi) 
.Qu,into ti deve? . 

Tr!Jb, · Aprite ... 
- D. Gasp, (riscaldandosi) 

· Quan to ti dee? 
Treb. (tlandogli una carta) 

Leggete il preventivo ... · 
D. Gasp. Non mi seccar; quanto e, dimmi ii suo debito 
Treb. Ducsti centotrentatre, e le spese-
p. Gasp. Paghero iutio-ma dov'e quel birbo ?l.·• 

' ' 



T reb. They have shut me in , 
Ga$p. (lau,,r;Mng) Some joke of my nephew's, 
Treb. (enraged) · A fig for such jokes! 

Your neplww is a great rogue ! 
Gasp. (offended) r, F1·iend 

Moderate your expressions .. . 
Treb. ( continuing) He is a swindler 

With the worthy Xenophon • . Their debts 
They will not pay 

Gasp. (surprise<!) Debts ! what do I hear ! 
And why make debts ? · 

Treb. F or his dissolute life ... 
To run after a· coquette. 

Gasp. (te'rri.fied) Dissolute? 
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Coquette ! and my money, and I who am mad 
To find him a wife ... 

Treb. (with irony) Wife 1 A bit of a churl ; 
She is already found! . •. 

G asp. (gettiug angry) 
What do you say ... and how .. .if I lay h old on 

T1·eb. On me ! I am the bailiff · [you-
And I arrest him wherever Lfind him 

Gasp. Arrest my nephew ! I will eat y·ou alive 
(ru~hing on Treb. who draws back) 

Treb. (re-appearing) D_o you defend him too! .. . 
Gasp. Yes I defend 

The honour of the race (restraining himself) 
How much does he owe you? 

T reb. Open .. . 
Gasp. (getting excited) 

How much does he OJ.'.le you · 
Treb • . (giving him a paper) 

. Read the statement... . 
Gasp. Don't bother me; how much is it, tell me his 

[debt 
T,-eb.Ducata a hundred and thirty three,and the coats­
Qasp. l will pay-}Ju.t where jij. the rogue ? -
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Treb. M'aprite in pria .. 
D. Gasp•. (aprendv l'iiscio) 

Mi fren10no, le mani? 
Treb. (fiwri la. stanza) 

Venite meco, e dove 
Temistocle e l'ainico 
A studiar sen vanno, 
Vedrete. 

D. Gasp,_ (d'eclamanclo) 
0 Lumaconi ! o disinganno l ! (e ,:;co-no} 

Coro lontano Salute Carnovale 
Salute e gloria a te -
Crepi chi ti vuol male ! 
Sei dell a gioj a. i l re- . 
Di ceci e di lupini, 
Ti voglio satollar. 
Con torsi sopraffini, 
Ti voglio· coronar. 

SCENA X. 
Dietro stanza di una bottega da calzolajo, daUa qual e v ede, i• 

quella occupata rl~gli uomni, la porta d ' ingre~tio cqn ve tri, e Ja. 
Piazzetta RUA CATALAN A, 

CANDIDA, ROSALBA, IPPOLITA ed OPJni .Arn sedute intorno Hila 
scena, orlando scarpini, avendo inna;.zi ognuna un ba11 che t tin 
con martello ed altri ferri del mesti er e 

Cana. (dal suo p.osto) La zitella cui manca amore 
E qual nave senzfl, le vele,-
E qual favo vuoto di mele, 
E qual rosa p1·iva d'odore 
La fanciulfa cui manca amore .. 

Tiitte ( lavorando e martellando)' 
L'ago, onde cuce amor, 

E' lesina sottil-
Punge ogni cor gentil 
Ne desta mai dolor-=­
Oh. ! ~e11z'ijlll01; l~ vita., . 



1~,·eb. Open for me ffrst... .. 
Gasp . ( opening the door) 

My hands fa'emble ! 
'l1reb. (nut of the room) 

Come with me, and where 
Themistocles amd bis, friend: 
Go to study 
You shall see .. 

Oasp . (decla.i1ning) . 
0 Lumaconi ! 0 dis·illnsion ! l (go ou,t)i 

Chor-us at a distan:ce Hail, Carnival I 
Hail, and glory to thee­
Thou art of joy tho king­
With vetches and lupins 
I will satiate thee 
;with superfine garlands­
I will crown thee 

SCENE X .. 

l3d1ind , :\ room in a shoemaker's shop, from which is seen that 
oe\cupied by the men, the entrance door with panes of glass·· 
and the Square Rua Catalana. 

CAXDIDA , ROSALBA, HIPPOLITA and' Work.women seated r0trnd. 
the scene, binding shoes, havinir before- them, each, a little 
bench with hammer and other tools of rhe -trad.e. · 

Can. (from her.place) The girl without a lover 
Is like a ship without sails, 
Is like a honeycomb without honey, 
Resembles a l'ose without odour 
The· girl who is without a lover. 

· All (working and hammering) . 
The needle, with wbich love sews, 
Is a fine awl-
It pl'icks every gentle heal't 
And never causes pa.in 
04 1 without love} life, 
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E' landa isterilita-

Ros. (dal suo posto) La zitella che non ha amante 
E' un giardino senz'alcun frut to: 
E' un terreno magro ed asciutto, 
Che non reca ne fior ne piante 
La zitella che non ha amante. 

Tutte (lavorando e martellando) 
L'ago onde cu_ce amor 

E' lesina etc. etc.-
Ipp. ( alazndosi col lavoro in mano) 

La zitella no ... no .. . le donne 
Che non hanno boccon di sposo, 
Son piume nel ciel ventoso; 
Sono case senza colonne 
Se un marito non ban le donne­

(Tiltte vengono a1:anti col lavoro in mano) 
L'ago, onde cuce amor, 

E lesina etc. etc. 
(meno Cand . tQtte r itor-nano al lavor o) 

Cand (con brio e civetteria) 
Senza fiori e senza piante 

Non andra fa vita rnia ; 
Ma tra i vezzi dell'amante 
Fortunata ognor saro . 
Non e ver che sia follia · 
Darsi in preda dell'amore; 
Se una vita vive il core 
L'aura e sol ch 'ei ci dono. 

SCENA XI. 
FEBINO e dette. 

Feb. Chiede la principale 
Se son finiti i suoi scarpini ? 

Ipp. Eh furia 
Maledetta ? , 

Feb. _, Stasera 
E l'ultimo-veglione, e deve aQd arvi. .. 



Is a barren waste. 
Ros. (from her place) · The girl who has no lover 

Is like a garden without any fruit : 
Resembles a poor and parched g1:ound 
Which produces neither flowers nor plants 
The gir 1 who has no lover. 

All (wol'king and hammering) · 
11he needle, with which love sews 
Is a fine awl, &c. &c. -

Hip. (rising with her work in her hand) 
The girl no ... no ... the women 
Who have not a bit of ·a husband, 
Are featheA in t,he stormy air 
Are houses without pillars, . 
If a husband women have not-

All ( come forward with their wo1'h 'in hand) 
The needle, with which love sews 
Is a fine awl: &c. &c. 
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(except Candida, all go back to work) 
Can. (with spirit and coquetry) 

Without flowers and without plants 
My life shall not go ; ' 
But amidst the delight of a lover 
Fortunate I will ever be. 
It is not true that it is folly 
To give oneself a prey to love; . 

-If the heart lives a life 
- It is only the gentle breeze that it gave us 

SCENE XI. 
FEBINA and the above. 

Feb. My mistress asks 
If her shoes are finished 

Hip , Eh! what a plaguy 
Hurry! 

Feb. This evening 
Is the last masked-ball and she is going .•• 



Ipp. Ci andra 
Ma nof? .. . Ros. 

Cana. (piano a Ros.') Sta cheta. : 
Di condurci con :essi 
-Ci die1· parola . 

l pp. (che l'ha .uaita) E venir debbo anch'io 
Lo sapete,e badate ... 

SCENA XII. 
T EMISTOCLI-'1, SENOFONTE, indi garzonc del rpagazzino - detti. 

Sen. Tem. Eccoci ! · 
Cand. Ros. Ipp. Oh! finalmente '"' 

· Cand. CJ;ie cosa per due giorni 
Avete fatto ? 

S qn. (a Tem.) . (All'uscio . 
Bada) Oh! se voi sapreste 
Questi prossimi e_sami indiav0lati, 
Ci han sconvolte le teste·! 

Tent . (pim:io a Sen.) SbrigatL. : 
Sen. (continuando) E non appena 

Dato ci fu, sia corsi 
A volo qu1, ·per concertar la· Iiota 
Quadriglia pel veglione 
Ove andrem ... (se tuo zio manda denaro) 

Cand. Ros. Ipp. Via, vi ctediamo-
Ipp . (a Senofonte) Quanta siete caro ! 
Sen. Grazie-Ora a me-Le coppie al posto­

Io qu1 (si piazza con Ros.) 
Tu la... (a Temis. e Qand.) 
Qui voi... (a Ipp.) 

I p p. (offesa) Oh I con costui? ! 
Sen~ Bisagna del barile contentarsi · 

Quando manca la botte-Filomena­
Chiama i garzoni (l'operaia esegue) _Bravo ! 
Su, gambe svelte-diritti... (sit,uandoli t,utti) 
Movetevi in misura, e state zitti l 



Hip. She shall go ... ' 
Ros. · But we ? 
Can. (softly to Ros.) Be quiet : 

To take us with theru 
They have given us their w-0rd. _ 

Hip~ (who has heard) And I also am to come 
You know it, and take care ... 

SCENE XII. 

TE~l\ns ToCL E S, XENOPHON, then the shop-boy-the above. 

Xen. Them. Here we are ! 
Can. R os. H ip. Oh! at last ... 
C(m. What fo r these two days 

Have you been doing? 
Xen. (to Them.) (Mi.nd 

The door) Oh! if you knew, 
These devilish approaching examinations 
Have turned our heads topsy-turvy. 

'Them. (sof tly to Xen.) Be quick and finish ... 
Xe n. (continuing) · And scarcely 

Opportunity offered, we have come 
F lying here, to arrange the marked 
Quadrille for the last masked ball, 

Where we will go . . . (if your uncle sends the money) 
Can. B os. Hip. Well, well, we believe you-
Hip. (to X'enophon) How dear you are! 
X en. Thank you-Now for me-The couples in place-

I here · (places himself with Rosalba)_ 
You there.. . (to Themistocles and Candida) 
Here you... . (to Hippolita ) 

H ip. (offended) Oh! with this fellow ? 
X en . One must be satisfied with the barrel 

When the butt is missing-Philomena 
Call the shopmen (the workwoman does so) Bravo[ 
Now, nimble legs-straight ... (placing all) 
Move to the measure, and be silent! 
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A noi. .. 

(f li altri A noi... 
Sen. (situancloli meglio) Piantatevi 

Cosi-qua-m'intendete? 
Tu indietro un poco, tu accostati--
Suonate (all'orchestra) CoMPI.IMENTS (si calla) 
EN AVANT DEUX ••• tenetevi ! 
No ... voi non vi movete : .. 
Or TOUR DE MAINS-

Gli altri (girando) Che grazia ! 
Contento ugual non v'ha-

Tem. (piano a Cana.) Al sen ti stri:pgo o Candida 
Cand. (piano) Uniti ognor cosi, 

Diletto mio Temistocle. 

SCENA XIII. 
TREBELLIO-poco dopo GASPERONE, e detti ballan-do 

Treb. (entrando) Bravo !. .. Si balla qui... 
T,zitti L'uscier ! 
Treb. (a Tem. ea a Sen.) Non c'e peric•olo : 

lo fui di gia pagato-
Tem. Da chi ? ,,. 
Sen. · Da chi? 
Treb. (indicanao Gasp.) Vedetelo­
Tem. (trasalendo) Egli! ! 
Sen. (spaventato Suo zio ! 
Gli altri Ch'e stato? 
D ~ Gasp. (a Tem.) Birbante; in questi studii 

T'approfondisti tu? 
Hai solo di far debiti 
Appresa la virtu ! 

Sen. (frapponendosi) (Arte soccorso !) In fe r ia 
Noi qui stavamo un poco-
Che tnale ch'e ... agli studii 
Vi e sempre il tempo e loco­
E pensa, pensa, pensa ,, 



To us ... 
The others To us ... 
Xen. (placing them better) Arrange yourselves 

Thus-here-do you understand me? · 
You back a little, you come forward-
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Play (to the orchesti'a.) CoMPLIMENTS (they dance) 
EN AVANT . DEux ... hold each othel' ! -
No ... do not you move; .. 
Now TouR DE MAINS-:-

The others (tu,rning round) What grace! 
There is no pleasure equal to it 

Them. (softly to Can.) To mf breast I press you 0 
Can. (softly) Ahvays thus united [Candida t 

'My beloved Themistoeles 

S-CENE XIII. 
TREBELLIO, a little after GaSPERONE, and the dancers. 

Treb. (entering J Bravo! ... There is dancing here ... 
All The bailiff I 
Treb. (to Them. and Xen.) There is no danger 

I have been paid already­
Them. By whom? 
Xen. By whom? 
Treb. (pointing to Gasp.) Look at him­
Thern. (starting) He! 
Xen. (frigh tened) His uncle ! 
The others What is it? 
Gasp. (to Thern.) You rai:rnal; in these studies 

Are you plunged? 
Only of contracting debts 
You have learned the virtue. 

Xen. (interpos'ing) (Cunning assist me 1) In holiday 
We were here a little- tirn 
What harm is there ? for studies 
There is always time and place-
And think, think, think 



Ci da fatiga immensa 
Im para ... impara ... impar& 
Si fa la vita amara ! .. . 
Non siate irreflessivo .. . 
Nol condannate a torto .. 
Meglio e un somaro vivo 
Che un dottorone morto ·! 
Se poi il bel garzone 
Dal mondo se .ne andra : 
La razza Lumacone 
Estinta in lui sara. 

·Tem. (a Gasp.) Ah! non e ver, nell'animo 
I miei doveri io sento; . 

· F ollia di un sol momenta 
- Lo giuro a·voi, quest'e. 

D. Gasp. {a T em.) Va via-codeste smor:fie 
Piu stizzano il mio core! 
Veder voglio un dottore 
Non un furfante in te ! 

,Cand. (piano a Ros.) Ve' zia, com'egli s'agita. 
Come s'adira e freme ! ... 
Balza nel petto, e teme 
Incerto il core in me ! 

Roi. (a Cand.) Non palpitar : fatti animo : 
Ogni timore io scaccio_: 
Amore senza impaccio 
Pei· me sara e per te. 

lpp. (facendo la vezzosa a Treb) 
Stasera, o mio diletto, 

Voglio ballar con te 
Vieni, al festin t 'a spetto, 
Giubilerai con me! 

Treb . (con smmjie mnorose) 
Ah! se cosi ti ammolli, 

Un nume ~ei per me! 
11 cor sta in bolli-bolli 
Solo, · mio hen, cop te. 



Gives us immense fatigue; 
Learn ... learn ... learn ... 
Makes life ·bitter ... 
Do not be without reflection 
Do not condemn him wrongfully. 
Better is a live donkey 
Than a grand dead doctor ! 
Besides if the handsome lad 
Should quit this -world 
The 1·ace of the Lumaconi 
Would be extinct wi.th him. 

Them,. (to Gasp.) Ah 1 it is not true, in my mind 
I feel my duties; 
The folly of a mo;nent 
I swear to you, this •is. 

Ga,sp. (to Them,.) Begone-these affectations 
Provoke still more my heart 
I wish to see a doctor 
Not a rogue in you ! 

Can. (to Ros.) See, aunt, how he is agitated 
How he raves and shudders 
My heart bounds and fears 
Uncertainly in me! 

Bos. (to Can.) Do not tremble: take courage: 
Every fear I drive away; 
Love without disturbance . 
There will be for me and you 

Hip. ( acting the charmer to Trebellio) . 
. This evening O my beloved, 
I will dance with you ; . 
Come, at the feast I expect you 

· You shall rejoice with me! · 
'J.'reb. (with loving grimaces) 

Ah! if thus you grow tender 
You are a divinity for me! 
My heart goes bubble, bubble, 
Only my dear for you. 
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Coro-Feb. (divisi pure in gruppi) 

II ciel si e fatto torbito 
La musica e a tempesta­
O quegli, o quella, o questa 
Un col po riceve-

D. Gasp. (injuriu contro Tern.) 
lngrataccio-e simil conto 

Fai di me che per te moro ? ... 
Quel che chiedi io mando, e pronto, 
Tu mi costi gia un tesoro-.:. 
Dopo tanti e tanti affanni, 
W'na moglie io cerco darti, 
E tu pensi ad infischiarti 
Di cotanta mia bonta. 

Gli altri tutti No t 
D. Gasp. Di fare tl'uffe e inganni 

La virtt1. s'impara qua l 
T em. Ma... · 
Sen. Sentits ... 
D. Gasp. (cnn ira) No: al paese 

Sul momento hai da venire. (s 'avvia) 
Sen . (pia,no a Tem.) Fingi lesto di svenire) 
Tem. (abbandonandosi) Ah ! 
Oli ctltri Chi e mai? ... 
S en . (in grande agita.zione) 

Venite ... ahime I (poi subi to al coro) 
(Z_itto tutto ... ) 

1'u,tti (Si comprese !) · 
Cielo ! cielo! 

( ~i cond uce 1wl fondo 'l'em. svenuto, ma jn vis ta del pub blico) 

D. Gasp . (ri tornandv) Che cos'e? 
&n. (confremito e quindi prorompendo) 

Che cos'e ?-Non lo vedete 
Il l'igore dove mena ? ... 
Troppo , troppo pretendete ! 



Chor. Feb. (sepcirated -info g1·oups 
. The sky has become -Jmvering 

rrhe music is ·in a storm ! 
Either he or she or the other 
Has received a blow-

Gasp. (in a rage ar;ainst '1 hemistocles) 
Ungratefu l and such acc-ount 
Do you make of me who am dying for you? 
What you ask for I send you, and quickly~ 
You already cost me a treasure-
After so many and great trouble$ 
I seE:Jk to give you a wife, 
And you t};iink of abusing 
My so gre.at kindness, 

A ll the (!thers. No! 
(;asp. Of carrying on rogueries and deceits 

The virtue is learned here ! 
Them,. But ... 
Xen. Listen . . . 
CJasp. (with ange1:) No: to the country . 
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This moment you have to come (going away) 
Xen. (softly to Them) (.Pretend quickly to faint) 
Thern. (letting himself fall) Ab I 

The others What's the matter 
Xen. (in great dist1·ess) Come ... alas ! (then to the choru,s) 

(Silence all ... ) 
All (We understand f) 

Heavens 1 good heavens! 
(they take Themistocles to the back in a swoon, but' in sight of 

the public). 

pasp. (returning) What is it? 
Xen. (with a shudder and then bursting out) 

What is it? Do you not· see 
To what rigour leads? 
Too much, you pretjnd too much r 
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N o:a siam schia vi' da cate-na l 
Dagli-stringi-stringi -dag1i­
Dagli-st.ringi-e infi:n che vuoi ?: 
-Non siam ·eiuchi coi sonagli 

, Ne cavalli, sci mie, o buoi ! 
Morto e l'uom se gli s'impone 
Che la briglia dee portar, 
E una certa compassione· 

. L'universo dee gui~ar I 

Donne (contra J). Ga.sp.) 
Ah I sul fior dei suoi verd:anni, 
Ad ambascia egli e serbato ... 
Z io spietato, zio, spietato, · 
Hai di tigre in petto il cor ! 

(vanno a soccortere Tern. ) 1 

Uoniini (contro D. Gasp., dall'altro lato) · 
Non ancora ha· ventun'-anni 
E spezzar gli vuoi le vele .. l 
Zio crudele, zio crudele, . 
Hai di tigre iµ petto il cor .. 

(vanno da Tern.) 

D . Gasp. (nell'estremo sbalordimento) 
Lasso me I ••• cbe strazii e affanni ! 
Son stordito-son perduto I ! 
Che volete-ch'e accaduto? 

(vorrebbe vedere Tern. :ma tutti lo scacciano) 

Pin non so se vivo ancor ! 

T iutti (circondano Gq,sp.) 4-h ! dal duolo lacerato,. 
Egli _ha in core estremo· affanno ! 
Zio tiranno, zio tiranno, I 
Di sua vita abbatti il :fior-

(D. Gasp. riesce a ve,dere Tern. intanto gli altri vengono avanti) 

Donne (piano a Sen.) E' u'na burla ? ... ) -
S en.. · (.Pel'- qua.ttl'ini)-



We- are· not fettered slfi. ves r 
Give it him-bold fast-hold fast·-gfve it him 
Give· it him-hold fast-and at fa:s-twhat would; 
We are not donkeys with bells, · [you have ?.' 
Nor hm:s-es, monkeys, or oxen! 
A man is dead" if it' is ordered-
rrhat he shoq.-ld w.e·ar a bridle, 
And for a ce1:tain compassio11 
The whole world should ~ry out r 

lVomen (ttgainst GJt,spel'one)· 
Ah ! in the -flower of bis youthful yeats 
To t1·ouble h~ is reserved ... . 
Cruel uncle, merciless uncle 
You have the heart of a tiger in your breast 

(go to h el p Themis tocles)i 

Alen. (against Gasperone on the other side) . 

He is not yet twenty one years old: 
And you wish to rend. his sails .. . 
Cruel uncle, merciress uncle, 
You have the hBart of a tiger within you .. 

Gasp. (in extreme bewilderment) 

Woe is me ... what wonies and tr oubles 
I am confused-I am out my senses 
What would you have-what-has happened ?' 

(wishes to see Them. but they all drive him back) 

I no longer know if I am still alive 
All (surround Gasp .) Ah! torn by grief 

· He has the last gasp in his heart !' 
Tyrannic uncle, tyrannic uncle ·! 
Of his life you destroy the -flo wel· 

Gasp. succeeds in seeing Themselves, at the same time tlie' 
otliers come forward) 

Women (softly to Xen.) (Is it a -triclr ?) 
Xen. · (;For money) 
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Uoniini (come sop,·ci) (E una burla? ... ) 
'en. (Secondate) 

Poscia, amici, non pensate, 
Buono e ballo si fara 

Tntti gli altri (.~h I la pena ha per confini 
· Il piacer, l'ilarita /) 

(nell'incontrarsi con D. Gasperone-- riprendono) 

·zio tiranno, zio crudele ... 
Hai di tigre in petto il cor. 

(D. Gasperone smaniante e comm0sso e scacciato dagli uomini 
-Ledonne_ circondano Tern. fingendo soccorrerlo). 

FINE DELL' ATTO PRIMO. 



Men. (softly to Xen.) b it a joke? 

Xen. (Second it) 
(Aftenvards, friends, do not doubt 
Music and dancing there wi:11 be.) 

All the others (Ah! pain has for its boundaries 
Pleasure and mirth) 
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(iu meeting-Gasperone they repeat) 

Tyrannic uncle, cruel uncle ... 
You have withi~ · you the heart of a. tiger ! 

1.{;" asperone, raging Nith emotion is driven away by the m~n. 
The women surroun~ Tµemis tocles pretending to succour hi~). 

END OF THE FIRST ACT. 



I ATTO SECONDO 

Camera dei Stude~ti con alcova com.0 nell'atto pr imo: 

SOENA PRI]J:A. 

TEM:ISTOCLE solo 

Ne l'camico ritoma-
Alle nostre dil~tte abbiam promesso 
Al vegli9ne di condurle, - , 
E la promessa mantener bisogna, 
Ah I ~p-e1·che mai ve-nne lo zio ?; .. -per qual@· 
Fatalita giunto e a sa-pere il tutto ? ... 
Povero zio ! , quando vi penso ... e questo 
Delle tue cure il frutto ! . . . 
Sprecato il tuo danaro .. . 
Obliati gli studi, e tu per giunta 
In burla da noi meeso ! ! 
Di rimorsi mi sento il core oppresso !­

Pardon concedimi-amato zio: 
Ignoto un fasci'no-m'acceea il cor­
Vero colpevole-t'lo, non son'io ... 
Dei miei deliri-- accusa amor·-
M' apparve Candida-l'alma rapita, 
Delle sue ·grazie-s'inebrio ! 
E immersa in magica-novella vita,, 
Dovel'i, studii-tutto obblio ! 
0 zio', ten supplico-perdona a me ; 
Colpa in un giovane-:-am.or non e. 

SCENA II. 
SENOFONTE frettoloso e detto 

Sen. Vittoria ... 
'1.'eni. S-enofonte .. , 
ien, (parlando in fretta ) 

Spoglfati come lalllpO, e y~nne n letto .. a 



ACT SE.COND 

Students' room with alcove as in the. first aet. 

SCENE- FIRST 

THEMISTOCL E S alone·. 

Nor does my friend retmm ... ·. 
rro our darlings we have p1·omi_sed 
To take them to the la8t masked ball: 
Ah! wi1y ever did my uncle come? by what 
Fa_tality has he succeeded in knowing all? 
Poor-uncle! when I think of it .. .is this 
Is this the f~-nit of your cal'es ! ._ . . 
·y-0~r money s,quandered ... 
My 'studies ·neglected, -and you besides 
Turned by us into ridicule I f. 
I feel my heM't oppressed by remol'se t 
Grant me pardon-beloved uncle : , 
An unknown fascination-blinds my heart­
Really guilty-no, I am not-
Of my delirinm-::-accuse love-
Candida appeared to me-my soul ravishecl 
By her grac€s-was intoxicated 
And immersed in a magic new life, 
Forgot Ju ties, studies-every thing ! 
0 uncle, I entreat you-forgive me ; 
Love in a young man-is not a fault. 

SCENE II. 
X E NOPH ON in haste and the above. 

Xen. Victory ... 
11hem: Xenophon . 
Xen , (speaking with haste) 

Undress as quick as lightning and g,Q to bed" ·. 
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1T em. Che parli ! 
, en. 

Teni. 
Sen. 

Ti ricordi ; 
Dopo aver noi scacciato 
Tuo zio dalla bottega, 
E ·aestramente ce la siam battuta ? . .. 
Ebben ? ... 
Verso il caffe dopo ne andai­
Ma sai chi vi ho trovato ? 
Tuo zio, che come ossesso 
A Febino giurava 
Condurti seco a forz,a ! 
L'affare era violento-

-Tosto una burla invento .. . 
M' a vanzo ... biste .. . smorto .. . 

(jacendo la seen•) 
Gli annunzio ... ch'e1·i morto ! 

T em. Che dici? ed ei crede? 
Credette tanto, 

Che tra poco qui muover lo vedrai- · 
L'estremo addio vuol darti-
Presto dunque, va a letto ... 
Abbassa- le cnrtine ... 

(eseguono· h1tt0' cio che dice) 
Gli abiti tienti accanto-
Ed io secondo l'uso, apro la porta 

Tem. (entrando ri.ell'alcova) 
Ma il festin di stasera ? . . . 

Sen. St! che tu possa far la morte vera ! 
(lo chiude nell 'aleova) 

Bada ; le nostre belle 
Anch'esse qul verranno-
Udrai l'altra commedia, 
Che r ecitar sapranno-
Ah I e qul lo zio ... taci . . . 

T em. ('dietro le cortine) Non fiato . 
8 en . (piangendo con esagerazione;' Mo1·to ? 

, lo l'ho pe:rdu to._., e mo1·to t ! 



Them. What are you saying I 
X en. Do you remember; 

After having driven 
Your uncle from the shop, 
And how dexterously we managed? 

Th em. Well? 
· X en. I went afterwards to the coffee-house 

B·ut do you know what I found? 
Your uncle, who like a demoniac, 
Was swearing to Febino 
To take you with him by force! 
The affair was urgent- . 
Immediately I invent a trick, ... 
1 adva:uce ... sad ... wan (acting ·the pa1't) 
I tell him ... that you wei-e de-ad ! 

'Th em. What .are you saying? and he believed? 
..Xen. He believed so well, 

That you will soon see him moving this way; 
To give you the last farewell he wishes ..• · 
Quick them, go to bed 
Let down the curtains 

( they do all he sRys ) 
Keep your clothes beside yon-
And I according to custom, open the door. 

'l. 'hem. (entering the alcove). 
But this evening's feast, _ 

X en. Hush ! that you may really feign death ! 
(shuts him in the alcove) 

Mind ; our sweethearts 
Will also come here 
You will hear another comedy, 
Which they will manage to perform­
Ah ! here is your uncle ... be silent. , . . 

Them. (behind the curtains) I do not breathe. 
X % (meeting him with exaggeration) Dead l 

I have lost him .. ,he is dead 1 ! 
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'SCENA III. 

D. GA.SPERONE abbattuto, ma dubbioso, e d~tto 

D. Gasp. (burbero) Ov'e il nipote ? ... 
Sen. (piangendo) . II QUONDAM 

Cioe ? ... Nell'ex sua stanza ... 
D. Gasp. Voglio vederlo ... (incamminandosi) 
Sen. (frapponendo_si) II passo 

Fermate ... non piu .chiasso ! 
D . Gasp. Lascia ch'io sfoghi .. . 
S en. ( con com1niserazione J Ah ! no, pieta di voi ... 
D . Gasp. (<;nagiando tuono) 

Ma almeno _di, qual fu il suo male? 
S en. (cercando la parola> Un male 

Novello ... origin ale ... 
Venuto d'occidente I 

D . Gasp. (c01ne sopra) Come chiamato vien ? .. ,. 
S en. Mal. .. d'asfissia .... 
D. Gasp. D'asfissia? ... 
S en. . Male atroce in fede mia 1 

L'asfissia ... (si' arresta, non sapendo ,osa. «ire) 
D . Gasp. Si? . 
,Sen. L'asfissia ... 
D. Gasp. (impa~iente ) Parla su, ch'io crepo gia ­
Sen. (tragicconente) E' un'orrenda malattia 

D'ogni sesso, e d'ogni eta ! 
D. Gasp. Ma e cqntagio, o pur miasma? 

Come nasce, e va a finir ? ... 
1 en. E mi tormento che in orgasmo . 

Pone i nervi, e fa morfr !, 
(dopo br eve pausa ri piglia il racconto con molta ser ieta ) 

Questo mal comincia in pria 
Alla base del piloro-

D. Gasp. Cos'e questo ? . .. 
Sen. Perdel'ia 

II vigor financo un toro ! 
D. (;fasp. Ma ... 



SCENE III. 
D. GASPER ONE, nffiicted , but suspicions, and the. same. 

Gasp. (r,0ughly) Where is my nephew? 
Xen. (weeping) The LA.TE 

. That is to say? .. . In his ex-chamber 
Gasp~- I will see ~im ... (going forward) 
X en. (interposing) Your steps 

Stop ... no more n oise! . 
Gasp. Let me give vent to my grief ... 
Xen. ( with c01nmiseration) 

Ah! no,- take pity on yourself. .. 
Gasp. (changing tone) 

But tell me at last, what was his -disease'! 
X en. (seeking a word) A disease 

New ... original. .. 
Come from the west I 

Gasp. {as before) What is it called? ... 
X en. Disease ... of asphyxy ... 
Gasp. Of asphyxy?... _ 
Xen. An atrocious disease by my faith t 

. . (st9ps, not knowing what to say) 
Gasp. Yes? · 
Xen. ._.\.sphyxy ... 
Gasp. (impa t-ient) Speak quick., I am already dying-' 
Xen. (tragically) Is a honible disease 

For every sex and ev~ry age { 
Ga.sp. But is .it contagion , or a miasma 

How is it produced and how does it finish? 
X en. It is a torment which in orgasm 

Places the nerves; and causes death ! 
(after n short pause he resumes his relation with much seriou rness) 

This disease commences at first , 
At the base of the pylorus-

Gasp. What is that?... . 
Xen. • Even a bull 

Would lose his vigour I 
Gasp. But... · 
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-Sen. Poi va _al peritoneo 
D. Gasp. (tra ·se) Che diamine affastella !.. . 
Sen. Ed-abbatte in modo reo 

. Il diaframma . .-. 
D. Gasp. Ah! le cervella ! 
Sen. Fosciai, buca a poco a poco ... 
D. Gasp. E' una carie 1 ! ora ho capito ... 
Sen. Dove punge, ahime in quel loco. 

C'e un prurito, un gran prurito ... 
Di tumore· un'invasione 
Vieni il corpo ad inondar 1 
E, gon:fiato, qual pallone, 
Tuo malgrado dei scoppiar ·t 

D. Gasp. Non capisco una parola: 
M'hai stordito, ed imbrogliato ! 

$en. (Caro amico, ti consola, 
· Non ancora ho cominciato) 

D. Gasp. Ma di un po, da qual cagione 
Egli colto ne resto? . 

Stn. Vuoi saperla in conclusione? ... 
A te in 'breve la diro-
Se il case ante, una zit ell a 

(sempre con mol ta serieta accompagnando le parole con la sceu) 
La ti pianta, e mut-a via, 
Meschinella, meschinella ! 
TA! le prende l'as:fissia-
Se a tua moglie negar vuoi , 
Ogni specie di pazzia, 
Cade stesa ai piedi tuoi, 
TA! le prende l'as:fissia-
Se alla vedova non dai 
Lesto cio eh' ell a desia, 
Smorta, smorta la vedrai, 
TA t le prende l'asfissia- -
-L'asfissia, si., l'asfissia (animandoii wnpre) 
E' terribil malatt~a-
Che ti annienta come lampo, 



Xen. Then it goes to the· peritoneum 
Gaip. (to himself) · What a devil of a jumble 
Xen. And attR.cks in a cruel manner 

Gasp. 
Xen. 
Gasp. 
Xen. 

The diaphragm... . 
Ah I my brains! 

Then little by little it makes a hole ... 
It is a caries ! l now I have understood ..• 
Whei•e it pricks, in that place, 
There is an itching, a great itching ... 
Of tumours an inYasion 
Comes to cover the body 
And swollen like a large globe 
In spite of all, you have to burst! 

'Gasp. I do not understand a word, 
You have stunned and puzzled me ! 

Xen. (My dear friend console yourself 
I have not yet begun) 

,Gasp~ But tell me, by what cause 
Attacked, did he succumb? 

Xen. Do yoti wish to know in conclusion? 
I will tell you bl'iefly-
If disheartened, a young girl 
Leavss you there, and changes her roatl.­
Poor cre~ture, poo1· creature ! 
Quick! asphyxy seizes her-

. If to your wife yon wish to deny 
Every species of folly, 
She falls stretched at your feet, 
Quick l asph:yxy seizes her-
If to the widow you do not gra,nt 
Readily what she desires, · 
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Pale, pale as death, you will see h er, 
Quick I asphyxy_ sefaes .her-

·rowino- ru 'J l'(' animated}· 
Asphyxy, yes, asphy ·y 

0 

Is a terrible disease-
Which destroys you· in a fhtah 

r 
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Ne sa clartr giammai scampo ! 
Non esiste medicina, 
Se giudizio non ci sta: 
E chi ha testa ea vallina, 
Qual somaro finira I... , 

D . Gasp. Non pin, BOll pill! gia mummia· 
lo sono diventato I 

Sen. (<;on dolore) Del misero Temistocle, 
·Fu questo il duro fato-

D. Gasp. To prendi, e per l'esequie (dandogli denaro ) 
(Temistocle caccia il capo in mezzo alle cortine, e fa segui d' i11-

telligenza con Senofonte) 

Va, corri , non tarda.r­
Sen. Or ben, fa presto ... porgimi-,H 

(Non si potea sbagliar /) 
(nel mentre che Senofonte fa per andare si· ace01·ge che OasP., 

s'avvicina all'alcova, corre ad impedirglielo, allora Gasp. dice 
c.:ommusso:} 

D. Gasp. (fm se) Compiuta e gia mia storia I 
Chi chiudera mie ciglia, 
Aprir dovea Temistocle, 
Le porte alla famiglia-
Or solo, solo, e vecchio, 
Che far potro qu.aggiu 1 ... 
Ti mira in quello specchio 

Scapat a giove.ntu !) 
. (indicando )'al co·,ra 

en. (tra. se, ridendo) (Ci siamo : il ca1✓ro, diamine 
Sta sulla buona via. 
Per iscansar pericoli, 
Grand' e la testa mia ! 
II riRo or io fra'denti 
Frena.r non posso pitt-
Speccbiatevi stndenti, 
Jn tanta m ia virtu-

1.J. Gasp . rsin,qhinzz ,mclo) Io voglio semp1·e pinn g€:ire ... 
Troppo soffrir quest'~ ! 



' 
Nor can e~er give you an esc11pe I 
There exiets no medicine for it, 
If you have no judgment; 
And be who bas tlle head of a ho1·se 
Will finish as the donkey ! 

Gasp. No more, no more! already a mummy 
I have become! 

Xen. (with grief) Of poor Themistocl.es 
This was the hard fate-
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Gasp. These take, and for the funeral 
(giving him money) 

(Themi~tocles thrust" his hPnd between the curtain::.-, and makes 
a sign of i11te llige11ce wi th Xe nopbon) 
· Go run, do not delay-

X en. Well now, make haste, give me ... 
(while Xenoph"n i~ going, he p~rceives that GaRperonP. is np­

proaching the alcove, and runs to prevent him; theu Gasp, 
::rnys with emotiow.) · 

Gasp. ( to htmselJ) My history is already finish ed 
Who will close my eyelashes? 
Themistocles bad to open 
The doors to a family-
Now alone, alone, and old 
What can I do here below ? 
Look at yourselves in that mirror 

Heedless young men 
(pointing to· the alcove ) 

Xen . (to himself laughing) (All right: the car, tmly 
Is in .the right track. · 
To avoid dangers 
My head jg great! 
Laughter now between my teeth 
I can no longer restrain, 
Behold yourselves, students 
In my great excellence. 

-Ga ·p. (sobbing) I will weep for ever ... 
Too great suffering this is ! 
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Un flume ·iJ cor di Iagrime' _ 
Nel petto mio si fe-

Sen. (im,itando Gasp.) Piangiamo si, nel piangere 
Conforto il ciel ne die-
Piu buono zio, pin t~nero 
Non vidi mai di te-

(Scn . parte correndo, e Gusp . resta assorto) 

SCENA IV. 

FEBINO e detto. 

F'eb. Sor zie 
D . Gasp. (seuotendosi) Chi e? chi sei? 
J-?eb. (con siissiego) lo sono il segretario generale-"­

Del gran ea.fie Boreale ... 
D. Qasp. (sempre piangni~mloso) 

Ha ragione : che vuoi ... nol ricordava 
F'eb. Vi l'istoraste... , 
D. Gasp. E' vero-mille grazie. 
Feb. (con arroganza) Ma che grazie ! 
D. Gasp. Piu zitto-Ja c'e il mo1·to-
F'e"/;. Del morto cbe mi cale ? 

Deve pagarmi il vivo 
D . Gasp. Quest'e tutto? 

Eccb qui- , rgli da una m,orieta) 
F'eb. (giiardando la moneta in mano) 

Cinque grana ! Y 

Non siete qui al viliagio ? ... 
D . Gasp . Ebben, quanto ti debbo? 
Feb. Tintura eterea, due carlini-clue 

Tad , per l'acqua di melissa-due 
Dn cati per lo spirito di vita ... 
Caffe, i-hum, e s.tomatico-carlini 
Diec·i-sono tre piastre a conto fatto­
Oltre le v'ostre grazie-

D ~ G,,. p. (merul'i[ll·iato ) 
' iamo ~unque nel v~llo di Bo-vino ? 



My heal't a flood of tears 
Has shed in my breast, 

Xen . (imitating Gasp.) Let ~1~ weep, yes, in weeping 
Heaven has given us comfort--
A better, a more tender uncle 
I never saw than thou art-

(Xen . goes off running and Gasp. remains absorbeu) 

SCENE IV. 
FEBINO and GASPERONE. 

E'eb. Sir , 
Gasp. (rousing hiniself J What is there? who are you? 
Peb. (with gravity) I am the general. secretary . 

Of the grand Boreale coffeo house ... 
Gasp. ( always ·in a whining tone) 

You are right, what do you want? I did not 
[rem·ember 

Feb. You took refreshment ... 
Gasp. It is true-a thousand thanks. 
Feb. (with arrogance) But what thanks t 
G asp. (More softly-there is the dead man­
Feb. What do I care for the dead man ? 

You have to pay me, the living. 
Gasp. Is that all ? 

Take this (gives hirn a piece of money) 
Feb. (looking at the money in lliJ hand) 

Five graiµs ! ! 
You are not here in your village t ••• 

Gasp. Well, how much do I owe you ? 
Feb. Ethereal ti;ncture, two carlines-two 

Taris for water of melissa-two 
Ducats for spfrits of life... · 
Coffee, rum and stomatics-carlines 
Ten-that makes an account of three piastres­
Besides your good will-

Gasp. (astonished) . 
~e are then ip the entrenchment of"Bovino?m 
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Feb. (g ricfondo ) Io vi dico tre piastre ... 
D . Gasp . St-c'e il motto. 
Feb: (come sopra) Di lui m-in1porta uu fico ! 
D . Gasp. Ecco una piastra ... 
Feb . rinsistenclo) Ancora due . 
D. Gasp. Un' altra ... 
Fe ~. Vo fin l'ultimo grano... . 
D . Gasp. (in furia) Va al diavolo . .. villano-

(Io caccia a spinton r) 
Non fossi mai partito dal paese ! , 

(fa per andare nella stan1.a) 

SCENA V. 
C A 1' DIDA v estita a lutto, cepe!H scarmigliati, e con atti tli 

dosolazione e detto 

Canel. Signor . . . 
D . Gasp. (voltandosi ) Che c'e ? 
Canel. (gettandosi ginocchioni) Una mise:ra 

:{)ieta soccorso implora. ... 
D . Gasp. T'alza, che avvenne ? ... 
Cand. L'ora 

Di mol'te a me suono I 
Non c'-e non c'e rimedio­
Morir .. . morir dovro ! 

D . Gasp. Basta, non tanto affliggerti 
Che fu, racconta un po! 

SCENA VI .. 
RosALBA pure scarmigliata, ed a latto e detti' 

R os. (dall'altro canto) Signor ... 
(get tandosi g inocchioni) 

D . Gasp. (voltandosi) Che! un'altra ! ! 
R os.- In lagdme 

11 vostro aiuto invoca .. . 
D . Gasp. T'alza: che accade? 
:Rm.. Il fooQ, 



Feb. (bawling) I tell you three piastres ... 
Gasp. Hush! there is the dead man! 
Ji'eb. (as above) For him I do not care a fig J 

/ Gasp. There is a pi9.stre ... 
Feb. (insisting) · Two more. 
Gasp. Another . .• 
Feb. I will have the last grain ... 
Gasr, (in a fury) Go to the devil.. .villa.in-

. (pmhinghim roughlyaway , 
Oh that I had never left the country? 

· lis about to go into the room) 

SCENE V. 

CA?\DIDA dressed in mouruiog, disbevcllea. hair, and wi.th-
motions of dh,consolation, and the above 

Can. Sir ... 
Gasp. (twrning rouad) What is it? 
Can. (throwing herself on her knees) A w~,etched woman~ 

Implores pity, succour ... 
Gasp. Rise, what has happened? 
Can. 'rhe hour 

Of death has struck for me I 
There is no ... there is no 1·emedy-
I must die ... I mu-st -die ! 

Gctsp. Enough, do not be so afflicted, 
What has happened, tell me a little! 

SCENE VI. 
RosALBA, also dislievelled an"d in mourning, and the same~. 

Ros. (from the oth~r si~e) Sir .... 
(falling on he1· knees) 

Gasp. (til/ming round) What t anoth~1· ! ! 
Ros. In tears 

Your help invokes ... 
Gasp. Rise: what has happened ? 
Ros. The fire 



Di vita a me ma.nco- . -
II citso e spa ventevole 
Morir, morire io vo ! 

D. Gasp. Basta; non tanto affiiggerti : 
Che fu, racconta un po l 
Si puo saper?. •◄ 

(qui Candida, seguendo la musics, fauna scena mimica; sembra 
risolversi 

1
pri~a a svelare fatto d'orrore, poi come vinta dal 

pudore si arresta vergognosa :-gesti impazienti di Gasp. la 
decidono a dite :) 

Cand. (con poca 1'oce) Temistocle ... 
. JJ. Gasp. Temistocle I 
Cand. Ah !. cbe scossa ! 
D. Gasp. Che cosa cio si'gnifica? 
Can~~ _ La guancia si fa rossa ... 

(covrendosi i1 visQ 
D. Gasp. Segui... 
'1and. Ei mi disse ... 
D. Gasp. Sbrigati 
Cand. " Cara, io ti bramo" Ed io 

Risposi al suo desio : 
E il cielo a lui m'unl ! 

D. Gasp. (retrocedendo) Ghe sento-' ! 
Cand. · Or la disgrazia. 

I giorni miei colpL.. 1. 

D. Gcisp. (tra se) Oh! Dio, che scopro ! i giovani 
Veb che ti fanno qui 11 ... · 
E tu che hai? (a Rosalba) 

Ros. Temistocle 
D. Gasp. (sorp1·eso) Tu pure l ! 
Ros. II cor mi inanca-

(mettendosi la mano al eore.) 
D. Gasp. (ironico) Che cosa cio significa ?.,. 
Ros. Mi fo gia bianca, bianca... · 
D. Gasp. Spiccia 1 . 
Ros. Ei mi disse ... 
D . Gasp. Oh! oapperi ! 

Un altro imbroglio ? .•• 



Of life has failed me­
The case is frightful 
I will die, I will dio ! ... 

Gasp. Enough; do not be so affiicted 
What has happened, relate a little t ••• 
May one know ? •.• 

, (here. Candida, following the music, makes a mimic show; she 
geems first to resolve on revealing a deed of horror, then as if 
overcome by modesty sh~ stops ashamed-Gasperonc's i~pa• 
tient gestures decide her to say:) · 

Can. (with a weak voice) Themistocles ... 
Gasp. Themistocles ! 
Can. Ah 1 what ·a shock 1 
G~sp. What does this mean ? 
Can. My cheek grows red ... 

Gasp. Go on ... 
(~overing bet face) 

Can. He told me ... 
Gasp. ·· Finish q·uickly ... 
Can. " My dear, I wish for you ", And I 

Complied with his wishes : 
And heaven to him united' me / 

Gasp. (going backwards) What do I hear I ! 
Can. Now misfortune 

_Has struck my days 
Gasp. (to himself) _ 0 peavens ! what do I discover ! 

See what they do here ! !- [young men.,. 
And what ails you? (to Rosalba) 

'Ros. Themistocles ... 
Gasp. (surprised) You too ! l 
Ros. My heart fails me.... . 

· (putting her hand to her heart) 
Gasp. (with irony) What does that mean? 
Ros. lam gettillg white, 'white .. ; '.·, 
Gasp. Finish ! 
Ros. · , He said to me ... 
Gasp. Oh heavens! 

AnoU1er p.erplexity ! 



Ros. " Io famo" 
D. Gasp. Ei disse ? 
Ros. (chinan ,o il capo) E anch'io ti bramo. 
D. Gasp. Salute!! 
Ros.. E cosl fu, 

:Ma quell'effetto, or misera (disperandosi con 
. 'Mi fa Ja gioventu... esagerazione ) 

D. Gasp. (rivolto all'a.lc_ova) 
Ah ! morto ingrato, e discolo. 
A che giungesti tu! ! 

D. Gasp. (o.-ffrendo dcina.ro) Tien .. . tien ... prendi ... 
Cand. (offenclendosi) Che giovami 

. Quest' oro? (inta.sccmdolo) .. 
Ros. (offendendosi) E a che suffraga? (intascanclolo) 
Cmid. L'onore e in gran pericolo !. 
Ros. Saldar si dee la piaga !' 
D. Gasp. Che? ... che ?... . 
Cand. I vicini sparlano ... 

La madre mia. fa chi as.so ... 
D. Gasp. Meglio I 

· Ros. La gente :morrnora ... 
Mio padre fa fracasso ... 

Cand. e Ros. La stima l'onur mio . 
Salva te per pieta ! 
S'io sposo con lo zio, 
Ognun si tacera-

D. Gasp. Se potess'io diyidermi, 
Ben vi potrei se1·vir-
· Son uno, e ·non :i;n'e lecito 
In due me ripartir- ~ 

Cand. ])unque ? ..• 
D. Gasp. (con islanci~) Ah! si faro tue voglie! 
Ros. (con impeto) No: che dite? 
Cand. (a Ros. con ira) E cha vuoi tu? 
Ros. Del nipote io' son la moglie-
(Qui Tcmis mostrasi come prime, tra. le cortine,. ed applnt1..,. 

disce alle donne:) · 



fto s. " ! love you H . H 

(-~asp . He said ? 
R os. (noclding h r heacl) And I also desire you. 
Gasp. Joy to you ! ! 
Ros. And so it was, 
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But that affection.; now wretched (with cxagge• 
Renders my youth ... rated despair) 

Gasp. (tztrning to ·the alcoue) 
Ah ungrateful and dissolute eorpse 
To what did yot.t arrive I ! 

Gasp. ( offering money) He1•e ... here ... take 
Can. (o.fjendecl) Of what use to me is 

rrhis golq ? (pocketing it) 
Rns . (o ff'endecl) And what does it replace? (pocketi'llfJ it) 
Can. My honour is in great danger! 
R os. The wound mnst be paid for ! 
Gasp . What I what !. .. _ 
Can. The 11 P- ighbours speak ill of me 

My mother makes a noise l 
Ga.~p . Better and better! 
Ros, People _murmur • 

My father' makes a rnw ..• 
Can. and Ros. Esteem, my honour 

Save for pity's sake; 
If I marry the uucle 
Every one will hold his tongue. 

Gasp. If I could divide myself, . 
I could easily serve you-
I am one, and it is not permitted me 
To divide myself into two-

Can. Then! ... 
Gasp. (with a dash) Ah! I will gratify your wishes t 
R os. (inipetuously) No ~ what are you saying? 
Can. (to Ros. in anger) And what- is it to you ! 
R os. Of the nephew I am the wife-
(here Themistocles shows himself, as before, between the cur~ 

ta-ins and applauds the women) 



:68 
Bos. (afferrando 'D. Ga.sp.J Questi e mio, 
Cand. (ajjerrandolo dall'altro lato) No: e mio 
D. Gasp. Lasciate · · 
Cand. e Ros. Prima in pezzi si fara 
Cand. ( tirando) Lascia ... 

. Ros. (tirando) Lascia . . . 
D. Gasp. Ehi la!. .. fermate... ~-
Cand. e Ros. Or vedrem chi vincera-
D. Gasp. (gridando) Piano: veh ! . mi soffocate ... 

Questa e_ h'oppo incivilta ! 
Ca-nd. e Ros. (con le mani sulle anche, niin.acciandosi) 

Va fuggi : il .fiero s·pasimo. 
In rabbia si cangio-
Si dee .qu, l'onta tergere, 
0 tigre~diverro-

Cancl. (con vezzi a D. Gasp. tiranclolo a parte) 
Lo zio fara la rosa 
Piu bella rifiorfr-
.Vivra con la sua sposa, 
D'amor fra i bei sospir. 

D. Gasp. (tentando .calrnarleJ Finitela mie, vaglie: 
· Fra _vita e morte io sto-

- Or tntte e due far .paghe 
Vorrei m~ non .si puo-

Ros. (tfrandosi D~ Gasp.) Lo zio fara la rosa, 
Piu bella rifiorir- · 
Vivra Cdll la sua spo'sa, 
D'amor fra i bei sospir7 

D. Gasp. Ho gia sco1·dato il ,pianto, 
Mi sento intenerir... . 
All'una o all'altra accanto 
Confine avd il martir__. 

(Le donne strappazzandq~i vanno via-,-D, CaspeJono ~ntra final­
mente nella st1mza) 



Can. He was already my husband-­
Ros. Esefaing Gasperone) He is mine. 
Gan. (seizing him hy the other side) No·: he is mine 
Gasp. Let me go 
Can. and Rns. He shall be pulled in pieces first ... 
Can. (pulling) Leave him ... 
lfos. (pulling) Leave him ... 

· Gup. . Ho there ! stop ... 
Can. and Ros. We shall see now ·who· will win­
Gas. (crying ou,t) Softly: see I you are choking me ... 

, This is too great a rudeness I 
Can. and Ros. (with their hands on tkeb· hips, threatening one 

another j. ' · 
Begone, flee: the :fie1·ce spasm 
Is changed into rage 
The shame must be wiped away 
Or I shall become a tigress-

Can. rfondling Gasp. drawing him aside) 
The uncle will make the rose 
Flourish again more beautiful­
He will live with bis bride 
Among the fair breathings of love 

eJasp. (trying to calm, them) Have done, my dears; 
Between life and death I am-
Now to make both of you contentod 
I should like, but it cannot be-

Ros. (drawing to her Gasp) 
The uncle will make the rose 
Flourish again more beautiful­
He will live with his bride 
Amidst the fair breathings of love-

Gasp. I have already forgotten weeping 
I feel myself growing tender ... 
Beside the one or the other 
My suffering will have an end. 

(The women abusing each other go away. Gasperone goes at 
Jast iuto the room), 

• l 
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SCENA VII. 

- SENOFONTE e TEMISTOCLE nell'alcova 

Sen. (in fretta e -sotto voce) Su, presto,presto ,-andiam 
T ern. ·('ltscendo dall'alcova) Taci: lo zio 

S en. 
T em. 
Sen. 

Tern. 
S en. 

E' dentro,-
Il colpo e fatto ! 

.Lo so· ... povero zio !. .. cos1 burlato ! 
Scru poli sciocchi ! e tardi .. . 
Ci aspettiam giu le belle ... . 
E" Ippolita ? ... 

Di casa 
E uscita-ma ·al garzone 
Commisi d'avvertirla appena ~orna. 
Se vuol venir, Ja strada 
Conosce ... 

T em. (decidendosi) Ebben, si vada, (escono) 
Coro interno Salute, carnovale, 

Salute e gloria a te ! 
Crepi chi ti vuol m,i,le, 
Sei della gjoia ii re ! 

SCENA VIII. 

ect. 

Nel mentre cautasi il Coro prt>cedentt>, entra IPPOLI'l'A, pi:emu­
rosa, cercando per Ja scena, gia oscurata. 

l pp. Ed anche qul nessuno ! ... 
Oh I diamine ! .. e gia notte ... 
Gia corre tutt1:1, Napoli a S. Carlo 
E non sapphm finor come vestirci ! ... 
Dove si son cacciati (cercando per la scena) 
Codesti giovanotti ? 
Che m'abbian da scordare ? 
_Me la dovrian pagare I ! ! (minacciosa) 
· Ma che folla di maschere a Toledo I ! 
' Tutti vanno al veglion ... pel tl'oppo brio . 
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SCENE VII. 

XENOPHON a nd TmnnsToCLES in the alcove. 

· Xen. (in haste and a low voice) Now, quick, quick­
let us go ... 

'~Them. (coming ou,t of the alcove} Hush: my uncle 
Is inside-

Xcn. The blow is struck ! 
1'hem,. I know it ... poor uncle I. .. thus tricked! 
Xen. Silly scruples I it is late ... 
. Our sweethearts are waiting for us below ... 
'I'hern. And Hippolita ? 
Xen. Out of the house 

She is gone-but the boy 
I commissioned to inform her on her return. 
If she wishes to come, the road 
She knows, · 

'T hem. (deciding) Well t4en, Jet us go. (they go ·o-u,t) 
Chorus inside Hail, carnival 

Joy and glory to thee ' . · 
Death to him who wishes thee harm 
?:hou art of joy the king! etc. etc. 

SCENE VIII 
Whil e the preceding chorus is siuging H IP, entet·s hastily 

looking about the stage, already darkened. 

Hip. And he1·e too is no one ! 
Oh! the deuce! . it is already night 
All Naples is running already to S. Carlo; 

And we do not yet know how to dress ourselves ... 
Where have they hidden themselves 

(seeking about the stage) 
These youngsters ? 
Are they going to forget me? 
They should pay me for it 1 ! I (threate1iing)_ 
But what a throng of masks at Toledo .! 1 [m1~tk 

They are all going to the masked ball: from excessive 

.,..· 



Son tutti ma.t.ti... e aono matt a anch 'io ! 
Io da·regina mi vestfro... (ampollos~} 
Saro a S. Carlo io la piu bella ... 
E per b1·illare come una stella 
Oh ! con che grazia io ballero ! 
Tutti stupiti mi guarderan .. 
E l'un coll'altro si chiederan: · 
Chi e la danz.atrice (facendo la scenii) 
Che rival non ha? 
Sara un uom felice, 
Chi la sposera ! 
E 'Tre_hollio intanto (sorridente) 
Che starammi accanto, 
Di me andra piu alter ... 
E con pensier-geloso 
S'affrettera per diventar mio sposo ! 
Ma su tutti ei vincera ! 
E il mio core ei solo avra I (s'interrompe) 
·cospetto ! ,e non ~i veggono 
Questi ragazzi ancora ! ! 
Le gambe gia mi fremono 
Ah I che non vedo l'ora 

Di ballar .. . 
Di saltar .. . 

A casa tornero .. . 
E forse qualche cosa io la sapro ... 

(si avvia, poi si arresta ) 

Oh! si... a S. Carlo la piu bel1a 

Sol io saro ... 
E brillero, 

Come una stella ! ~ 

Di qua le dame m'invidierannv ... 
Di la i g'alanti susurreranno: 

Sei cara Ippolita (facen<lo la acena) 
lo t'amo lppolita ! 



They are all mad: and I am mad too t 
I will dress .as a queen ... (bomb«st{c) 
l shall be the handsomest at S. Carlo ... 
And to shine like a star 
0 .1 with what grace I will dance ! 
All astonished will stare at me .: . 
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And will ask of one anothe1· 
Who is the female dancer 
1'hat bas no riva1? 

(acting the part ) 

H e ·will be a fortunate man 
Who ·marri(qs her ! 
And Trebellio at the time 
Who will be at my side 
Wpl become prouder of me 
And in thought-jealous 
W ill hasten to become ·mv husband. 
But over them all he shall win I 

,, 

And my heart he only shall ha~e ! (breaking o..ff) 
Plague take it ! and I do not see 
These boys yet ! 
My legs are already shalting.:. 
Ah ! how I long for the hour 

To dance 
To skip 

I will g_o home again 
And perhaps I shall learn something there ... 

( is going away then stop~), 

Oh I yes ... at S. Carlo the handsomest 

I alone shall he ... 
And I shall shine, 

As a star ... 

Here the ladies will envy me ... 
There the gallants will whisper 
You are dear Hippolita, (actirig the part) 
I love you Hippolita, 

/ 
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T'a doro I ppolita ! 
Ah l ah !. ah ! ah ! 
Ma 'l11·ebellio vincera 
11 mio core ei solo a vra ... 

(esce ba llando comicamente 

SCENA IX. 

D.GAS~1 E RON E dallivstan~a cnl suo l>agaglio da viaggio, poi 
I PPOLITA .sd 1:1g natissima . 

D . Gasp . Voglio partir !-Teinistocle credeva 
,, Unire a sposa ama ta . .. 

Passar l'eta avanzata 
F a teneri bambocci ... hai ! n era sorte ! 
Addio nipote ... addio ... (cornmosso ) 
Pace alla tna bell'anima .. . 
lo piu non ti ve(tro- (s 'inghinocchia pian­

gendo) ma un bacio, un baci6 
Darti vorrei ... 

(fa qualche passo ver n l'alcova) 

In~- (vicino alla port(I,) M'hanno lasciata sol a! ... 
Non mi ban voluta in loro compagnia ? ! 
Oh ! mi vendicher.o ! 

.V. Gasp. Chi e la? 
Jpp. Son io'-
D . Gasp. La madre di ... 
Ipp. (ironica) Di Candida la bella ... 
D. Gasp. Dell'altra ... 
Ipp. (len rna.rca tq) Son sorella ! 
Jpp. (ironico) L e vedeste ? 
D. 6asp. Chi ? 
Jpp. (corne sopra) Rosalba e Candida-
1.>. Gasp. Poeo fa sono sta te da me-
J7Jp. Ove or son o ? ... 
D. Gasp. Alla casa, m'imagino 
Jpp. (im:eendv) No. 



I adore you Hippolita ! 
Ha ! Ha ! Ha l Ha ! 
But Trebellio shall win 
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My heart be only shall have 
_ 

1 tgoes out dancing comicallY) 

SCENE IX. 

D, GASPE R".lNE frflm the room with hi,; travelling baggFtge, 
afterwards· HIPPOLITA in a great rage; 

Gasp. I will go away 1-Tbemistocles I thought 
To unite to a beloved wife ... 
To pass my ad va.nced age 
Among tender children ... alas! black fate ! 
Farewell nephew! adieu . .' . (with miotion) 
Peace be to thy happy soul... 
I shall see· you no more­
But a kiss; a kiss 
I should like to give you ... 

(kneels weeping) 

(takes a few steps lowards the alcov e) 

Hi p. (near. the door) They have left me alone I 
They would not have me in their com-pany ! 
0 I will be revenged ? 

C:asp . 
Hip. 

Who is there? 
It is I 

Gasp. The m-0tbcr of. .. 
Hip. (ironically) Of Candida the beautiful I 
Gasp. Of the other ... 
Hip. (eniphatically) I arn the sister 
Hip. (ironically) Have you seen them ? 
Gasp. Whom? 
Hip. (as above) Rosalba and Cand1da-
Gasp. A short time ·ago they were. with me-
Hip. Where are they now? · • 
Gasp. At home, I ima gin() 
Hip. (w ith greater force) No. 
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D. Gasp. (indietreggicrndo) No? 
Ipp. (gridando) No. 
D. Gasp. Tal gridar perche '? · 

Io con loro -mi sono aggiustato; .. 
lpp. Aggiustato ! e di che? " 
D. Gasp. - Senti qua, 

Delle vedov~ il caso e spietato : 
Piungon tanto da muover pieta 

Ipp. _ Voi che vedove-quest'e un tranello ... 
D. Gasp. Che! 

_Jpp. Scacciate ogni tristo pensier-
D. Gasp. Come? ... e il morto ? 
Ipp. . Che morto ! all'avel1o 

Scenderemo noi prima davver-
D. Gasp. (turioso) Morto infame ... strozzare ti .voglio ... 

(corre a sollevare le cortine) 
Ah I! 

Ipp. Lo dissi ... 
D. Gasp. (atterrito) Che miro ? .. . non c'e ! -' 
Ipp._ (avvi7ciii~ndosi) Ver ripeto-fu tutto un imbroglio 

· Tra le donne; e i due giovani. 
D. Gasp. Ahime ! 

(rimane immobile: poi dal singhiozzo scoppia in pianto) 

D. Gasp. (con poca 'I.JOce come mormm·ando) 
A zio si buon, qual gonzo 
Far questo tradimento?-' .. . 
Straziato un cor di bronze 
Sarebbe in tal momento ! 
Si nera ingratitudine 
Or piangere mi fa: 
Nipote indegno, e barbaro, 
Morta mi vuoi . . . si sa ! ! 

(pirm.gendo comicamente) ah I ah! ah ! 
Ipp, . Ed io per quelle perfide 

Che non ho fatto mai ! 
Da cento rei pericoli 



7i 
Gasp. (retiring) · No ? 
Hip. (with a loud voice) No. 
Gasp. This bawling why ? 

I have se.ttled with them. 
Hip. Settled 1 and for what ?' 
Gasp. Listen here, 

Of the wido~s the case is cruel : 
They weep so much as to excite compassion .... 

Hip. Y:ou: what widows-this is a trap ... 
G11sp. What/ 
Hip. Banish every sorrowful thought ... 
Gasp. H ow? ... and the dead man ! 
Hip. What dead man t to the tomb · 

We shall go down before indeed- [you . 
Gasp. ffi1,rious) Infamous dead man ... I will stran gle 

(runs to raise the curta in !3) 
Ahtl 

Hip. I said so ... 
Gasp. (terrified ) What do I see? he is not he1·e ! ! 
Hip. (approaching) I repeat it to you-it was all a trick 

Between the women and the young men 
Gasp. _ Alas ! _ 
(remains motionless: then from sobbing bursts into weeping) 
Gasp. (wlth a feeble voice as if mu1·mu,ing) 

To so good ·an uncle, that b6oby 
To practise this deceit 
A heart of bronze torn 
Would be at such a motnent ! 
So black ingratitude 
Now makes me w,eep ! 
Nephew unworthy and barbarous, 
You wish me ~ead .. .it is clear!! 

(w eeping comically) ah! ah! ah! 
Hip. And I for those perfidious creatures 

What have I not ever done ! 
From a hundred cruel dangers 
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Ognor le lihen1i ! .. . 

. M1 costnno 1,iu 1a grime 
Che un finm e lm10r non Jm 
Ah .' quelle inique bram ano 
La mort"e mia, ·si sa J·-

(pfongendo) ah! ah! ah / -~:. 
b. Gasp. E che pensi? 
Ipp. Senza dubbio _ 

_ Tutti e quattrn sono insieme ... 
D. Gasp. Dove mai ;· 
lpp. Al ballo in maschera; 
D. Ga.sp. Al veglione _ 
lpZJ. A folleggiar I 
D. Gasp. (,q 1tidando per la scena) Empi l 

Ipp. (gridando per la scena) 1nique J 

D. Gasp. e lpp. In me gia l'anima 
D'alto sdegno avvampa e .freme ... · 

D. Gasp. (con solennita) Qui la mano ... 
lpp. (po?'gendola tome in giuramanto) E ' qui ! 
D. Gasp. e lpp. (tragi.camente) .· . L 'ingiuda 

N oi dobbiamo vendicar. · 
D. Gasp. (con vocP soffocata: cominciondo dalfondo del palco, c 

poi alzando la voce si alza con la persona) 

Si, vendetta-Un artifizio 
Sento acce_so nel mio petto: 
Voglio fare un precipizio, 
Cieco sono dal dispetto ! ... 
Questi perfidi assassini, 
Le mie mani ban da saggia1· : 
Come tanti burattini 
lo Ii voglio far ballar !-

lpp. (imitando Gasperone) 
Si, vendetta-acceso un frugolo 
Per le visceri mi gira : 
Lamia testa ingomb1·a un uugolo., 



I have till now cleliverecl t hem r 
They cost _me ~nore t ears 

. T h an a river ha s w11, ter ­
Ah ! those wretch es desire· 
My death it is clear-

( weeping) Ah! ah! ah! 
Gasp . And what do you think r 
Hip. Without doubt 

All the four are together ... 
Gasp. But wher~ J 
Hip At the masked balr; 
Gasp. At the last at the th.eatre? 
I-l ip. Playing the fool! 
Gasp. (crying mtt a.bout the stage) Wretches t 
H ip. (c rying aloud over the stage) Vi le creatures r 
Gasp . and Hi7,. Already m y soul 

W ith :fierce anger blaz-eB and r~ge .. ; 
G a,-;p. (with sole1nnity) Here your hand ... 
Hip . (stretching i·t as if vn oa~h) Here it is! 
Gasp . and Hip . (tragically) The insult 

We ha_ve to avenge 
Gasp, (with a smothered voice: beginning from the bach of tlte s{aye 

and then raising the voice , he raises his body ) . 

Yes, revenge-Fire-works -
· I feel burning in my breast : 
I will cause an overthrow; 
Blind I am with anger ! 
These treacherous assassins, 
Have to taste my hands: 
Like so many puppets 
I will make them dance I 

Hip. (;mitating Gasperone) 
. Yes, l'evenge, a lighted firebl'an cl 

Revolves among my entrails 
A cloud envelops my head ! 



Gia vacilla ... gia delira ! 
· La mia man se a tatto fino, 

L 'una e l'altra dee provar •. ~ 
Poi qual ruota di molino 
Tutte e due faro girar l 

· D. Gasp. Come un ·cane, come un cane 
· lo Ii voglio morsicar I ' 

Ipp~ Finche pelle' a lor rimane 
Gliela voglio sgr.affignar-

. (escono fu,ri.oswmente) 

FINE DELL'ATTO SECONDO. 



It alreaEly turns giddy ... already raves; 
If my hand has a soft touch · . 
One and the other has to feel, 
And then like a mill-wheel 
I will make them both turn-round. 

Gasp. Like a dogt like a dog 
I will bite them 

Hip. As long as any skin is left them _ 
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I will scr~tch it. -· rriish oiit furiously,) 

END OF THE SECOND ACT. 



ATTO · .. TERZ-O. 

SC-ENA PRIMA. 
,b.terno del teatro-$ •. Ca-rlo in sel'a rfo. gi·an festa· di Ballo - l\ 

palchetti intorno son tutti pieni di masehere e Jkipolo - dli 
cena, chi guarda-Il solo pal'chf1tto di prima ~la- e vuoto, m a· 
con tavola imbandita--:.Gli arlecch.ini, e i diav:oletti m ettono 
in rivoluzione il palcoscenico. 

, FEBIN-6 mascherato, e TR RHF!LLIO sono in mez.zo ·al-Con,, 
sa.Jtellar1do g·rottes~aqiente. 

Feb. Treb. e Coro· · 
Se larve e chimer-a de11'u 6mo son l'o1·e. 
Empirle non devi d'angoscia e d'affanno, 
Piu spesso ingannan<l'?• 8i vin ce l'inganno; 
E saggio e chi cone di gioia il se ntier, 
La vita. ti po1·gi d ilett"o e do lore-: 
11 d'uolo s'inganni seguendo il pfacer-

(ei disperclono soltai1to-FE•bino acePnna a 1'rehellio 
Domino che ent.rano llella Sala, e'si nascomlono) 

SCENA II. 

quattr®-1 

SENOFONTE dando il broccio a HosA. LBA, e TEMISTOCLE a CA1"'-· 
~IDA-tntti e q,uattro mascherati in· Domino, senza larva-­
Nel fondo si balla da alcune coppie i-1 Minuetto, e maschere· 
intorno che lo guardario .. 

Sen:·(facendo il g.ra.zioso a Ros.) 
Bella, in me sento un foco 
Che lab bra uman non spiega. !' 
L'amor che a te mi lega · 
Forando il cor mi va-

RO'$. (a ·Sen.) Ah l'alma des:iosa· 
S'appaga in te soltanto ! 
Per te soave incanto. 
:La vita, mia, fJ~r~--: 



ACT-THIRD 
SGENE FJRS'i:' 

'J'hr> i11:,ide of th n S. Cado thea:ttP, ti1R evening· of a grand ba-11. 
· The boxt~s W"Ounrl are all full of ma,;ks, and peopJe-'-some sup,. _ 

so me· Iook on .-Tbe box of the flr f,~ t"ier only is empty, but 
with a tab'le prepa red Harlequins and little tlevils }{eep the· 
stage' in a revoiution. 

F F.BI NO masked, 1-111rl 'l'REDELLIO are i n the midst of the Cboru5· 
<l a ndi11g grotesquely .. ' · · 

Feb. Treb. ancl Chorus·. 
If the hours of n?,a11 ate pha~toms and chimeras 
You shon ld not fill them w'ith al'1guish and trouble, 
Very oftP.n by d~ceiving, deceit is overcome, 
And wjse is he who runs in the pa.th' of joy; 
Life offers you, delight and: pain ;· 
And grief is deluded· by foliowing pl~asure·. 

tfh r-, y S<'pa rate ca ppr'ing-Fel1ino po1ns out to Trebellro the four· 
i11 Domino ,vho a:re en tering the ball:-roorn, aud they hide 
themse! vus ). 

SCENE I!. 
XENOPHON giving his arm to HoSALBA and Tm,;MISTOCJ:.ES to­

(;AN oinA-all four dressed in Don1-ino without masks, A t the 
hack some couples are dancing a minuet, and masks round: 
1 hem looking on. 

Xen. (paying pretl'lj compliments to Ros.)' 
My fair one, in me I feel a fii-e· 
Which human lip cannot explain ! 
The love whicp binds me to you 

. Goes on piercing my heart-
Ros, (to Xen.) Ah my wishful soul 

Finds satisfaction in you only t. 
For you a sweet charm 
My life shall b~-
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Cand. (a .T emis.) Ah I se a me se1·bi ognora 

L'affetto tuo costante, 
L'idea di sposa amante 
Fa il petto mio balzar-

'I'ern. (a Co.nd.) Cara, per me quest'ora 
E' quanto mai beata 
L'anima innamorata 
Non sa che desiar. _ 

Sen . (a Ros. passeg9fondo) Cara! 
Ros. Caro! 
'Tern. (a Cand. passeggiando) Bella. ! 
Cand. Bello t 

a ,4 Fin che spunti il dl novello, 
Fra la cena, balli canti 
Passeremo · lieti istanti? 

'l'eni. (passeggiando) Noi saremo uniti ognor 
Cand. (corne sopra) Quai due fiori in uno steI,. 
Sen . (come sopra) Mi vedra felice il ciel 
Ros. (corne sopml Nell'incant.o dell'amor. 

a i Occupar vogl'io Peta 
Che sta scritta in ciel. per me · 
Sempre,. sempre accanto a te 
Mia dolcissima belta 

(passeggiando sempre, escono dalla scena, e le l>allerine pure) 

SOENA III. 
Ho~ALBA fuggendo con hlrva in volto, seguita da Tn.E B ELLt◊ 

mascherato, poi maschere d'arnho i SPssi . ballerine con tttm~ 
eurelli, precedendo un'el,·gnnte PukineJla, pure COJ.\ tambu-
Mll~ I 

'l'reb. (inseg·uendo Rosalba) 
Bel mascherin ! ... rallenta il pie ... 

R os. (E il caro uscied ... che vuol dame ? ••. ) 
'l'reb. (come sopra) Qui resta un po .. . 
Ros. Perche restar ? . . . 
Treb. E non sei tu-il mio tesor ? .. • 



Can. (to T hem) Ah! if for me you still µreserv:e 
Your constant affection, 
The idea of a loving wife 
Ma.kes my bosom palpitate- . 

T hem. (to Can.) My dear, for me this ho u r 
Is as blessed as possible; 
J\fy enamoured soul 
H a s nothing to wish for. 

Xen. (to B os. walking 1 ) Iy dear one! 
R os. My dear ! 
T heiii. (to Ccmd. walking) My fair one I 
Can. My handsome 
Th e 4 Till t he new day breaks, 

With supper, dancing, singing, 
We will spend happy moments ! 

T hem. (wa,lking) We will be ever united 
Can. 1the same) Like two flowers on one sta lk. 
Xen . (the same) H eaven will see me happy 
Bos (the same) In the enchantment of love . 
'l'he 4 I w1 ll s·pend the age _ 

Which is written in heaven for me 
Ever, ever at your side 
My sweetest beauty. 

tstill walking 'they quit the scene am! the dancers too) 

SCENE III. 
HoSALBA fl y ing with a mask on her fac e , followed by 't'nEBEL­

· Lio rnasked, then masks of both sexes, dancers with tambou­
ri11 es, preceding au ,elegant Pulcinella wlth a tambourine also. 

'J reb. (pur.~in9 Ros.) 
Fair mask ! slacken your pace .. : 

Ros. (It is the dear bailiff I what does he wimt wi th 
'P reb. (as b'efore) Ren;iain here a while_ ... · Tme 'f) 
J tos . Why r emain? 
'l'reb. And are you not-my treasure_? ... 
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Ros-.. (Ah ! · ah ! mi_ vo di lui beff~r.) 

lo qµella son!... 
T reb. · M' abbraccio alloi• .. : 
(a ·2 abb1~acciati.) Che gioia sentir 

Tutto .se stesso 
Star presso a svenir ! · . · 

. (H.osidba fa per andar<', Trebelli o st oppone ). 
:l'reb. Che m' ami d1 ! .. : · 
Ros. (esagerando) T' adoro ... 
Treb. Oh ! 'ciel t ! 
Ros. (come sopra) M' h!'!i tolto il cor :· .. 
Treb. E. tu il cervel ! 

Bel mascherin-'-non s' inga.1111 0 · 
Di questo sen-1L TICCHE E TA'! 

Ro~. · Que] TICCHE E TA"-mi ravviso? · · 
Treb. E un TiccHE E TA' che- ugual no.n ba !' ! 

a 2 Che gioia sentjr · . 
Tutto se stesso 
-Star presso a svenir , 1 , .. 

{Uosar~a ad .. un tratto ~i svi no~la da .. Tre~ellio e fugge r i•~(mdo~ 
segui ta dall'altro ). · . . 

Coro (di dentro) Evviva Pulcinella 
Parla con verita-

Coro {uscendo ) Onori a Pulcinelfa . . . 
C' ispira ilarita ... 
. Perche girando a v01·tice 
Fuggi qual coccodrillo ? .. • 

P ule. (girando la scena) 
<• Scostateve ... scostateve ... ~ 

·« Ca passa Don Ciecillo » 
Coro rn., percm~ sei volubile, 

E non hai fermo il core ? ... 
Pule. e1 Pecche senza dolore >> 

<1 Pozzo accossi campa 1 ~ 
Coro Evviva Pulcinella 

Ei parla veri ta 



lfos. (Ah ! Ah I I will have some fun with-him) 
I am that one! 

Treb. ·Embrace me then. 
the 2 emb1 acing What joy to feel 

. O:qeself entirely 
Heady to swoon. . · 

, (Rosalba is going away, 'frebellio apposes) 
'Treb . Say that you love me 
Ros. (exaggerat·ing) I adore you 
Treb. 0 heavens t 
Ros. (as before) Yon have stolen my heart... 
'I'reb. · And you ruy brains 1 

Pretty mask-THE TICKY-TACK 

Of this bosom-was not deceived l 
H.v's. That TICKY-T.A.CK made me conscioufl I 
Treb . ·u is a TICKY-TACK which has -no equal !! .. 
the 2 What joy to feel . 

Oneself entirely 
Ready to swoon 

(Hosulba all at once frees herself from Trebellio -at1d c~eapes 
1aughi11g, follow8d by the other) , 

()lwru.s (inside) Long live Pulcinella ,. 
He speaks with truth-

Uhor. (coming out) Hon·om· to Pulcinella 
lie inspires us with mirth: 
Why turning like whirlpool 
Do you flee lik{l a crocodile ? 

Pule. (going 1·ound the stage) _ 
ii Make room, make 1·oom ... 1> 

(( Don Ciccillo is passing. ' 
Ohor. Say, why are you changeable 

And have not a fixed heart ! 
Plilc. « Because without grief» 

,, I can thus live» 
Cho1'. Long life to Pulcinella, • 

He ~peaks the truth ... 



:ss 
Pule. a Chi tene eelevrella. t -

(1 Nu bravo mme darra » 
CQrO (cfrcondando Pulcinella) 

Quella canzon ne canta 
Ove narrar hen sai, 
Ferche tu ridi sempre 
Perche lo sciocco fai, 

Pula. c1 lo peccbe sempre rido ? » 
c< Pecche lu smocco faccio ?- ,. 
c1 Sentitele mmo cca ,. 

C0ro A udirti ognuno sta. , 
(si stringono intorno a Palcinella) 

STROFE POPOLARI 
Pule. (accompagnandosi col tamburrello) 

« Lo munno de mammuoccele » 
c< Po dirse no triato-» 
c1 Cu ffile ogmmo sentese » 
« Da cca e da Ila tirato » 
<1 Lla ncoppa tutte correno ... » (additando in alta) 
« Lo pubbreco nee sta-» (rnostrando il 1mbblico) 
(( Ma resta lo defficele ... » 
(( Non far~se sischia- ,, 
<< Lo munnu se po ·dicel'e • 
« N'albero de cuceagna 1 ~ 
(< Ghi sa cchiu: arr·ampecarese-t) 

<< Chillo cchiu piglia e magna t » 
« E chi da copp'a st' albero,ij 
<1 Abbascio sta a guarda,» 
c1 Se ride de le chiacchiere,,. 
<< De chi sagli non sa-» 

Coro Evviva Pulcinella, 
Ei parla verita 

(Si balla goffamente da qualcuno &1 suono dei tamliureli) 
Pule. ,c Lo munno e no peipetuo » 

<< Moto, no parapiglia- i> 

,c E non sagli, no scennere, )} 



Pul. « He who has br.ains ~ 
• <c Will give m~ a b_ravo .i, • 

Chor. (sunozmding Pulcinella) 
Sing us that song 
Where you ·can tell us , 
Why you always laugh, 
Why you play the fool ; 

Pul. <c Why do I f1,lways lau gh ? 
<c Why do I play the fool .? 
<( Lis.ten a moment here. 
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Chor. To hear you every one is ready. ' 
( th1,y c:lnse r ound Pulci ntlla). 

POPULAR _STROPHES. 

Pu( (acr:ornpan.'IJing himSP{f on tfie tamboin·ine). 
. f( The world uf dancing-dolls,. 

<c May be called a' theatre- » 
<c With the "".ire every one feels himself >> 
(( Drawn this wa.y or that. >> 
« Up there all are running · (pointing on high)· 
<c The public sta:ys here- (sheibing the pnblia) 
« Hut the difficulty is ... » · 
<c Not to get yourself hissed-» 
<1 The worl4 may be called 1> 

« A pole of plenty! (}fay pole) » 
<c He who can climb best» 
<c Takes most and ea ts-1> 
« And he who. from the top of the pole ,& 
,. Looks down on those below,» · 
<c Lauglis at the foolish chatter • 
<( Of him who cannot climb» 

Chor. Long life to Pulcinella, 
He speaks thi truth-

Pu,Z, <c The world is a perpetu~l » 
,c )lotion, a hurly-burly- » 
,< It is- a going up and down,* 



tt No vero lass a e pi glia i, 
l< E nfra ste metamorfese » 
« Chi sape ccbiu afferra, » 
11 Chi sape cchi-11 m brogliarete >> 

« Mpurpato cchiu se fa-» 
« So ·stroppole, so vongole, » 
<1 Ch'e tiempo de progresso- » 
<i Lo munno, gue, c1·editeme I) 

<{ Sempe sarra -lo stesso- ,, 
tt ~xomnrn, chi saglie l'albero ... >>­

» Chi sape recita ... >> 

(( Chi fa, rravoglia hi mini» 
tt Grand'ommo se dirra- >> ( B t1llo 9€nerale) 

{Joro Evviva PuJcjnella, · 
Ei parla. verita ! 

P1tlc. ~ Chi tene celevre1la 11 

.(( No bravo me darra- » 
.(Tutti, ballando,- sempre si dispcrdono pel teatro ) 

· SCENA IV. 
1). GASPEUONR,Pd IP:eOLITA mascherati con P-s1.1gera~done, 11 e ­

g-uiti da 'l'RRBELLIO, FEJiINO e Maschere indicando · ridenrlo la 
.ridicola coppia-poco dopo· riel palchet.to di 1. fila a dri rta d<•I 
vubbli_co cntra_no per cenue: ROSALBA, T.EMISTOCLE, Siprn­
FONTJ: e CANDIDA n.uovament·e in domino: 

Ipp. (spingendo Gasp.) Presto. 
D. Gasp . (impacciato) Son stanco ... oh Dio ! 
Ipp. (girando ) Di la... 
JJ. (Gasp. girando intomo a se stesso) Di qua ... 
Ipp. Figura 

Di lor non veggo ... 
D. Gasp. (inciarnpando negli abiti) E aneh'io­

Mangia quest'e sicura 
Io non ci vedo ... inciampico .. . 
Pal'mi cader vuoi tu ?-

[J>p. (a niezza i;oce) Don Gasperone io seoppio ! ... 



-q., A ·real leave and take-» 
« And who in this metamorphosis,» 
<( Knows how to take the 1uost-» 
.(( Who knows best how to cbeat,,. 
« He makes himself richer---» · 
(i It is nonsense, it is' lies )l 

« That it -is a time of progress)> 
« The world indeed, believe it, » 
<( Will always ·be the same>> 
<( In short, he. who climbs the pole ... » 
(C Who knows how to recite ... » 
« Who makes tbe greatest blunde-rs » 
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» Will be called a great man (general dance) 
Ch or. Long lift: to Pulcinella;, 

He speaks the truth/ 
Pule. « He who has brains>> •. 

« Will give me a bravo » 
(All, still dancing, disperse ahout the th r.atre) 

SCENE IV. 

TJ. GASPERO:t-E, and HIPPOLTTA masked · with exaggeratio11, 
fol]ow ed b'y TRRBELLIO, . FEBINO and masks pointing and 
laughing at the ridiculous cou·ple-soon aftcl' in the l,)ox of ttu, 
first row, to t.be r.ight ~f t.lte public, enter te sup: Ro'5ALJH, 

T 11ltMISTOCLES, XENOPHON and CAND~DA again'in domino. · 

Hip .- (punish G~sp.) Quick. 
Gasp. ( confused) I am tired ... oh heavens J 
Hip. (turning) That way ... 
Gasp. (turning round himselj) This way ... 
Hip. A .figure 

Of them I do not see.. . / 
Gasp. rstu1nbling in his dress) Nor I either­

This is magic certainly 
I do not see them .. . I stumble ... 
Do you wish to 1?)ake me fa 11? 

.Hipf. (in a half voice) Don Gasperone, I burst !. .. 



D. Gasp. Io non ne p6s.so ·piu -! ,(si tog-lie la la1,~vt) 
Veh.! come e bella Napoli ... 
To, guard a quanta gent.e L .. 
Senti che cara musica !. ... 
Vedi che luce ardente ... 
Mi sembrn cosa magica .. . 
Tutto incantato io sto ! 
Se rnfo nipote sdrucciola 
Non ha poi colpa ... no! 

lpp.__ (ritornando a Gasp,) Eccoli t 
1in<lican<lo nel ·palchdto ove snno a Cella i quattro) 

Cand. Ros. Tein. Sen. 0 riel I son dessi ' 
(Cand . e R .. s. spari~c0no cl°al r,akhet-to) 

J). Gasp. Ah ! perfido ragazzo ... 
(s~aglian,losi verso , il pakhetto ) 

Ipp. Si e giunto a ,questi eccessi ! 
D. Oasp. (inciampando) lo sudo come un pazzo , 
Treb. Feb. e -Coro r acco'n'J'.endo) Che c'e? che c' e? 
Tern. Sm. (a Treb. Feb. e Cm·o aJfaciandosi dal palchetto) 

-Aiutate ... 
Nipote e zio· sfam not · 
. · · · · (si ritirano ancbe e.,si,) 

Tr-eb. Feb. e Cora •(a Tem. e Sert) Va hen ... 
Ipp. re D. :Gasp. (a_V'venta,ndosi .lor contra ) Birbi ! 
1 1reb. Feb. e Coro (frapponendosi) Ehi I che fate 1 

L'orco ... l'orchessa-
IJJp. D. Gasp. (cerrnndo svincola1·si) Ehi la ! 
Ipp. lo orcliessa ! 
D. Gasp. lo orco f 
~en. (a Treb. e Feb. in· dispa.rte) U dite : 

Non abbia pace ei qua 
( s parisce dalla seem~) 

( Sf'! vi sono 1e ballerine da Diavoletti ect. il Coro si situa ai late­
r a l i ) 

T reb. e Feb. (dirigono il Coro, il quale forma un cerchio intorno 
t1 0 a-,p. e act l pp. girundo vorticosamente, traendoli e sr,in­
gendoJi· di qua di la) 



~ Gasp. I ·can bea.r no more! (takes off his mask) 
Ah! how beautiful Naples is, ... 
There, see how many people I 
Listen what sweet music ! ... _ 
See what bright light ... 
It seems to me a thing of magic~ . . 
I am quite enchanted? · 
If my nephew slip 
It is not his fault ... no! 

i-Iip. ('returning · to Gctsp.) · There they are I _ 
(pointing to the box in which the four are at suppeq 

Cam. R os .. Them. Xen. 0 heavens-! it is they! 
(Can. arid Ros . vanish from :. the box\ 

Gasp. Ah! deceitful boy... • . · · 
(rushing towards the box) 

Hip. H ave they reached these excesses -1 

Gasp. (stumbling) I perspire like a madman 
Treb . Feb. and Cho. (mnning up) What is it? wha is it~­
Tliem and Xen (to Treb. F eb. and Chorus looking out of the box} 

Help... - · 
We are nephew and uncle. . 

(they withdraw also) 
Treb . Feb . and Chor. (to Them. and Xen.) All goes well. 
HiJJ . and Gasp. (rushing t.fJ meet thein) Rogues! 
'I'reb . F eb. and Chor. (inte-rpo$irJgf Eh I what are you 

The ogre ... the ogro.ss- , [ doing 
Hip. and Gasp. · (trying to free themselves.) 

Eh! there l 
H ip . I am an ogress ! 
Gasp. I a~· an ·_ogre ! 
Xen. (to Treb. and Feb. ,~side) Ljsten ~ _ 

Let him have no peace here · . 
. (disappe_ars from the scene) 

(if there ·are dancers dressed like devils &c. the Chorus place.-
itself at the wings of the stage),- . 

(Treb. and ·Feb. direct the Chorus which form1La circle round 
Gasp. and Hip. WQifling round furious,ly, dragging and push .. 
lng tbem here and there), · · · 
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Treb. Feb. Uvrnini. Volta·, volta: ognun che ride · 

Poi con l' orco ballera 
D. Gasp. Ah! lo spasimo m 'uccide 

Via birbanti, via di qua! 
Treb. Feb. e Donne Volta, volta chi sta a spasso 

Con l'orchessa <lanzera 
Ipp. . Maledette ! date il passo .. . -

0 il mio capo in furia va 
Treb. Feb, e Coro (ballonzolando) 

Rotola ; rotola 
Cosi la tl'Ottola ; 
Di mezzo ai vorticL 
Fuggir non puo, 
La cara coppai, -
Che in gabbia entro-

. D. -Gasp. Ah I in corpo frangersi,. 
lo eento i viseeri ! 
Basta ... finiamola ..• 
U scire io vo .... 
Ah ! piu m' incalzano .. .. 
Spirando i0 sto ! 

Jpp. Vi prenda il <;:ancpero !'. 
Vi colga il fistolo ... 
Come una vipern, 
Vi mord·ero' ... 
Mi sento rodere .... 
Crepando, io st0.• 

SCENA ULTIMA. 
8ENOFONTE d'a Pulcinella=, come a suo tempo lo saranno CA_·J 

D IDA, ROSALBA, TEMIS'l'OCLE, TREBELLIO, FEDINO t: detti con:. 
trastando col Coro. 

Sen. ( con, autorita) · 
<< Che-d' e sto rociello? che-d' e sta. 1·otella? 

Umn. Deh ! vien ! 
Sen . (al ,coro e bassa la voee) (Secondate ! } 
Donne Deb 1- yiell1 PulQinellf\-
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1..-rreb. F eb.· Men. Turn, turn;-every one who- laughs· 

Shall afterwards da:p.ce . with the ogre-· 
Oasp. Ah! my spasms are killing me ... 

A1,vay yon rascals,-away from he1'e ! 
Treb . Feb . Women· Tum, turn, he who is at liberty 

Shall dance with the ogress·! 
Hip. The plague take you, give me room 

Or my head will .turn mad. 
'J.1reb. F'eb. and Chor. (clancing confusedly)­

Turn round, spin rouD;d 
Like the top _ 
_ In the midst of whirlpo0Is, .. 
The loving couple· 
Cannot escape 
That entered the ea ge--

Gasp. Ah I breaking fo my body· 
I feel my en trails / 
Enough ... let us ffnish 
rro go out I wish ... 
Ah ! the more they close-on me .. · .. 
I a.m expiring '? . 
May the cancer take you 
May a fistula: se.ize you .... 
L ike a viper . ,. 
I will bite you; 
I feel a gnawing within me· 
I am dying~ 

SCENE THE' LAST. 
:Xenoplton as Pulciella, as. in due time ~ill be' Cand.id~,Rosall:ta',· 

'11hemistocles, 'l'rebellio, Febino, and the preceding,-(disputing 
with t~e Chorus, 

Xen. (with a·uthority)What means this chatting! what 
Men. Pray I come I [is this busines1;2' 
Xen. · (to the Chorus ·in a low voice) Second tl].em 
Women, . Oh 1 come Fulcinell~ •. 
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Treb. (« Feb.) , (E' desso) 
Ji'eb. (E l'amico ?) ., 
lpp e D. Gasp. Gia sento la morte ! 
Treb. (a Sen.) Ascolta; al nipote ei nega consorte 

D. Gasp. (inveendo) No-
, (additando Gasp.) 

Sen. Che? 
Treb. e Feb. Siete matto? 
D. Gasp. Chi e matto? 
Sen. (scrollandogli il capo) 

(( Eh I briogna ! " 
« Ved' io che de cape non aje manco n'ogna !•~ 

G. Gasp. (risentito) AI posto le mani ! 
8 en. ( in t·uono eroico) 

« Vattenne; sciolla ! ij 
(( No brutto capriccio t'aie fatto vota1> (jacendusi 

S en. (tirando Gasp. per l'abito) [avanti) 
4( Lli nozze a sti tiempe so fatte assaie rare» 
(( E qua mosche janche se ponno contare,1> 
tc Si a- me tu non cride~ dimmanna a lo manco * 
« Ca stanno figliole che vanne no banco: 

(indicando in tomo) 
t Te, te; 80 Cassese, so belle__.i coitese; » 
« Eppure se sciosciano che •no pieta ! » 

Coro Veh ! veh ! BODO tutte grassotte, e non brutie 
Eppure stanno a spasso, quest'e verita-

D . Gasp . . (in prosa) Ma ... 
(interrotta da Candida, uscendo improvvisamenta) 

Cand. Zitto imbecille t-« Lu giovene e palla,r> 
ft Che vota, e revota; po sciulla e traballa: i, · 

. (facendo l'atto ed i gesti alle parole) 

« La femmina e zarro ea lesto l'apposa; »> · 

« Percio, pe ngarrarla tu dalle na sposa, • 
• Si no come a pazzo farra quel rag.azzo: • 
« E si ne derrupa la cor,pa nee ~je tu. 1>_ 



F reb. (to Feb.) (It is h e) • 
F eb- (And his frie.nd) 
Hip . Gasp. Already I feel deat h t •.•• 
T reb. (toXen.) Listen! to his nephew he denies -a consort 

G asp. (veheniently) No-
(.pointiug to Gasperone) 

Xen. What ! 
'I'reb . Feb.. Are you mad ! 
Gasp. Who is mad ? 
Xen. (shaking his hea.c[ with violence) Eh! shame 

I see that of head you have not a scrap! 
Gasp. (offended) Keep your hands in their place 
Xen. (with an heroic tone ) 

An ugly caprice you have brought about 
(coming _forward) 

X en. (pulling~Gasperone by tlte coat) . · 

« vVedclings now,my dear, have·beconie very rare,>> 
« And may be counted like white flies, >> 

<« If you do not believe me,tornorrow at the latest,, 
<« He1·e are girls who are worth the bank» 

- (pointing round) 
<< See, see I know plump and fair and. civil ones, » 
<< And yet they are pining so as to excite compas-

. - [sion 1> 

Cho1'. See, see, they are an plump, and not ugly 
And yet they are unengaged, this is the truth . 

Gasp. (in prose) But 
(i'uterrupted by Candida who comes out sudd enly) 

Oa,nd. Hm~h / silly fool! The young girl is a _ball 
Which turns and re-turns, then stops and falls 

(adapting her action and gestures to the words) 

<c A woman is a crab which attaches itself easily » 
<< And therefore fo -deceive him, glve him a wife >> 

« If not that boy will play the madman» 
<c And if he is lost, the fault is yours . 
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•Coro Ovvero come pazzo-Jara quel rngazzo 
E se si rovina-la colpa avrai tu • . · 

D. Gasp. (in prosa) Ma ... 
(viene ·interrotto tla Ros. e da Tern. che improvvisamente escono) 

Ros. € Tem,. (in prosa prima) 
Zitto, -capisco !-<< Tu forse pe bene, 
<1 Vorrisse a tuo gusto le dolci -catene:?,, 
<1 Ma dop po che l'asce quaranta mogliere,)) 
« Faje fruscio, ea chillo cca tene pensiere.» 
<1 Si a. chillo a perciato lu chiuovo d'ammore;)) 

·<( Auta lu co-re maje chin non po da.-1> 
~orn. Se quello ha fedto il da·rdo d' ammore, 

Al altro il suo core mai piu. dar potra- · 
,D. Gusp. (perdendo la pazie.nza) 

· Ma in so mm.a il -sequestro, ho a,v.ute alla bocca .1 
lo pur vo parlare: io pure gridar-
Il sangue -mi fuma: la bile trabocca­
Le spalle, brioconi, vi voglio fiaccar-

-Ipp. (pi/,;ie irnpa:zientita) 
Un po di creanza, un _po di rispetto­
Parlare vogliamo, vogliani ragionar­
Si torgono i nervi, dal troppo dispetto ! 
Le spalle, bricconi, vi v-oglio fiaccar-

·(I sei pulcinelli, cioe CANDIDA, TEl\r, TREB. SEN. FEn. HosALBA 
si dividono in due ali, mettendo in rp.ezzo !PP.GASP, gli dicono 
in tuono solenne) 

(in prosa gridando) 
Silenzio; scioccone I - « Giache in ogni modo ,, 
<1 La capo tu tiene chiu dura d'un chiodo: t> 

<t E vuoje che l'affare fenesca non buono t> 

<t lo voto cannuolo, e chiu non ragiono ... >> 

(Al Cor.o) « Su, su, l'assalite co strille, e co chias,so 1> 
t1 E impari stu zasso che co.s'e virtu-" 

(il Coro comincia a far girar di nuovo D. Gasperone nrlamlo e 
beffamlolo con chiaiso.) 



Chor. Or like a mad'man tliat boy will act· 
And if he ruins himself, you will bear the blame 

(Ja-sp. (in prose) But ... 
{he is inte"rrnpted by Rosalba and Themistocles who coma out' 

suddenly). 
Ros. Them. (in prose first) 

Hush! I understand!-« Yon perhaps fo1· good» · 
« Would have to your taste the pleasant chains» 
<c But after yeu have taken forty wives» 
<( You fret because others pay attention to them >>~ 
«c If the nail of love bas perced him>>· 
« He caI?, never give his heart to another.>> · 

Chor. If the dart of love has wounded bi.m . 
He will never be able to give his heart to another. 

Gasp. _(losing patience) 
But in short have I had a sequester of my mouth !' 
I too will speak: I too will cry out-
My bloocl s okes-my bile overflows-
Your shoulders, you rogues, I will LelaLour-

Hip. (also impatient) 
A little politeness, a little respect 
We wish to speak, we wish to reason; 
Our nerves are distorted by excessive anger 
Yonr shoulders, y_ou rogues I will belabour-

(,The six Pulcinelli, namely. C'm)dida Them_. Treb. Xen. F eb. Ro­
salba1 divide thi!rmelve,; iu two vvinl!s, plaefog in tl.ic middle 
Hip. and Gasp . sayiug to him in a :::oL.) mn_ tone) . 

€ in prose, law ling) . 
Silence; lJlockhead ! << Since in every way» 
<( 'l'he head you have is harder tha·a a nail>> 
<< And you wish the business to finish badly t> 

« I change my flag, and no longer reason 
~to the Chor.) 

« Well then assail him with how lings and no.ise >r 

« And let the fool learn what virtne means I 
~tr1e Chn1•u,; begin:, to mak e Gaspcronc turn rouud again, :squall­

ing a11d-rnocki1i"g him with g reat noise). 
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D. Gvsp. ($marrito) No_. no:. via su ascoltatemi­

Morir voi mi farete ! 
Voi siote di buon'animo, · 
Tan to cortisi siete... · 
Ecco ... le ·nozze ... subifo­
Concluse sieno qua­
Perdon poi · concedetemi 
Se orror commisi gia. 

Tem,. (toglienclosi la larva) Oh! zio ... 
(aLbracciandolo con gioj.a) 

Canel. Ros. Sen. Feb. Treb. Gran zio ! • 
(togliendosi la larva:) 

D. Gasd. Corbezzoli ! 
Stavate tllt_ti qui !-

Cand. Ros. Tem. Sen. Si... 
"~Tutti (inginocchiandosi) Perdonate '. 
D. Gasp. (a Sen.) Capperi t 

Valente sei cosi !-
Treb. (in disparte ad Ipp.) E tu che dici? 
Ipp. (do1>0 rl'ave'rlo guardato con arnore) Vincere 

Sa ben gfinciampi amor ! 
(Intanto Gasp. fa a]zare chi era ginocchioni, unisce le destre rli; 

Caod. e 11emistocle) 

Coro (grida) Viva lo zio ma.gnanimo, 
Che generoso ha il cor-

Cancl. (con brio) Son felice tanto~ 
Che mi par sognar ! • 
E si do lee incan to ' 

(nel fondo si balla la Polca dalle ball erine poi il Lallo <liven.ta 
generale e· sfrenato) 

Di piacer-forier r 
Alla mia costanza, 
P remio diede amor­
Ogni sua speranz a., 

1on ti t a, no il cor. 



Gasp. (confused) No, no: stop now listen to me 
You will cause my death I 
Yon are good-hearted, 
You are so civil. .. 
Here .. Jet the wedding, ... immediately 
Be concluded here-
Grant me your pardon . 
If I have committed any error. 

Them. (taking off his ma~k) Oh! uncle ... 
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(embracing him with joy) 
Can . Ros. Xen. Feb. Treb. Grand uncle ! 

Gasp. Very fine indeed. 
You were all here I 

Can. Ros. Them. Xen. Yes .. . 
A ll (kneeling) Fergive us. 

(taking off thcir-mask&)i 

(tree-strawberries) 

Gasp. (to Xen.) Wonderful! 
You are as clever as that! 

Treb . (aside to Hip.) And what do you say 7 
IJip. ( after having looked at him with afjection) Lova· 

Knows well how to overcome difficulties 

(in the mean time Gasp. raises those who were kneeling, and 
joins the hands of Can. and Them). . 

Cho. (cries out) Long live the magnanimous uncle 
Who has the generous heart-

Can. (with spirit ) I am so .happy 
That I seem to dream, 
So sweet is the charm 

(at the back the <iaucers dance the Polka, then the dance b ecome& 
gene ral and unrestrained). 

- Of the forthcoming pleasure 
'11

0 my constancy 
A reward love has given-­
Every one of its hopes 
My h eart foe ls safodied. 
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Tutto intorno e festa~ 
Come e festa in me 
Sere al par di questa, 
lVIuove a danza il pie-

Ca.1id. Ros. Ipp. Te1h. Feb. Sen. e Trebellio.• 
Vieni, mio fedel 
Al mio sen-deh, vien ! 
Fino al dl novel, 
Su, cantiam, danziam-

Coro Si, coppia fedel, 
Lie ta a ppien, deb vien : 
Fin al di novel, 
Su cantiam, danziam -

(Da tutti s'intrecciano lieti balli, e cala ii $ipnrio)' 

FINE DELL' OPERA~ 



All around is mfrth 
As th~re is mirth in mr­
Evenings like this 
Excite the foot to dauce. 

·Can. R os. Hip. Them. Xen. Feb. and Trebellio 
Come, my faithful 
To my bosom-pray, comet 
Till the new day, . 
Come, let us sing and dance 

Chor . Yes, faithful couple 
Fully joyful, oh come 
Till the new day, 
Come, let us dance and sing. 

('l'br.y all unite in merry dance~ and the curtain falls. ) 

E , D OF THE OPERA. 




