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THE ARGUMENT. 

During the prelude, ToNIO comes forward and announces to the 
public that the A utbor is , desirous of restoring the an('ient Prologue of 
Greek Tragedy in order to explain to the puulic that the su hject of his 
Play is taken from real life, and that us a composflr he has devotPd his 
attentfon to expressing the sentimepts, good or bad, but always human, . 
of the churaf'ters whom he introduces, rather than to describe their 
social conditions. . 

He then makes a sign for the eurtain to rise. 
The scene of the story is laid in Calabria at the time of the Feast of 

the Virgin di Mezzagosto. 

The First Act. commences with the auival 0£ a T:r:oupe of Pirolliug 
Players. CANW, the Clown, Chief of the little Troupe, invites the crowd 
to attend, and then goes off with PEPrE (the HarlPquin) and scver!jl 
peasants to drink at the Tavern. 

Meanwhile, ToNIO, the Hunchback, who is also a member of the 
Troupe, takes advantage of the absence of CANIO to dedare bis love to 
NEDDA, bis (CANro's) wife, also an actress, but on his bec0ming too· 
pressing she strikes him with a _wbip. ToNro, furious, goes off vowing 
to be revenged. He returns, however, a fe'.v minutes afterwards to the 
little theatre and finds NEDDA with her lover, SrLvrn, a rich farmer, who 
is trying to induce her to leave her husband, and 1·un away with him. 
ToNIO, without being seen, goes off to find the husband, CANIO, and . 
bring him back to surprise the pair. S1Lvro, however, .succeeds in 
scaling a wall and getting away without being recognised, but not before 
CANIO bas beard bis wife's parting words as she tells S1Lv10 to meet her 
at night. CANio, furious, orders her to tell him the name of her lover; 
but she refuses, and PEPPE arrives just in time to seize the knife from 
the hands of CANro, who is about to attack her.. HA persuades her to 
go into the t"laeatre to get ready for her part, and induces C,rnro to be 
calm and prepare for the performance. 

The First Act closes with a cry of despair from CANIO, who is obliged 
to !lct a comedy with death in his very soul. 

In the Second Act the peasants arrive to assist at the performance. 
By ·a mere chance this proves to be a burlesque of all that has taken 
place in the First Act. ToNIO, who plays the part of the idiot servant, 
makes a declaration of love to Columbine (NEDDA), whicl.i she receives 
with scorn: Harlequin, in love with Columbine, then aJ pears, but after 
a shrirt intel'View is nearly surprised by 0ANIO (the Pagliaccio) who 
arrives just as Columbine ia helping · Harlequin to run away. and hears 
her repeat to him the very words which she had used to SILVIO when 
she bade him meet her after the play that night; at this CANJO loses l.iis 
bead, forgets bis part, and furiously demands the name of her lover. 
Columbine laughs in order to put the public off tbe scent, and they failing 
to grasp the truth are much amused. ~uddenly, however, CANIO, beside 
himself with rage and jealousy, seizes the knife on the table and stabs 
NEDDA to the heart, whereupon S1Lv10, who is among the audience, 
-rushes forward with a dagger in bis bands to her rescue, but is assailed, 
and killed by CANio who, turning to the crowd, announces that·• La 
Com€di'a e finite.," 11 the Play is finished.'' 
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NEDDA 

CA TIO 

TOXIO, 

f ERSONAGGI. 

- o-

(nclla commcdia Colombina) attricc cfa 

flera, moglio cli 

( nc11a commcdia P agliaccio) capo della 

compagnia ... 

lo scr.mo ( nella corn media Tn.cl<lco) corn-

mediantc 

PEPPE, (nella commedia Arlecchino) comme-

Soprano_ 

Tenore. 

Earilono 

diante Ten ere. 

SILViO, campagnuolo E aritono .. 

Contctclini e Oontadine. 

-o-

La Serna si pnssa in Calabria presso Montalto, i1 giorno• 

della festa cli Mezzagosto. 

Epoca presente, fra il 1865 e il 1870. 



FHARACTERS. 

- 0 -

·:~EDDA (jn the pby, Colum1 ine) a strolling 

player, wife of Soprctnf), 

C.ANIO (in the play, Pm1chincllo) master of the .., 

troop Tenor. 

TOXIO, the clown, (in the play, Tac~dco) Baritone 

DEPPE (in the play, Harl,yg_uin) Tenor . 

. SILVIO, villager Baritone. 

Villagers. 

- o-

·The Scene is bid in Calabria, near Montalto, on the 

Feast of the A.ssumption. 

Period bet'i\cen 1865 and 1870. 

'' I 



P RO LO G 0 . 

Tomo, in ·costume dct Taddeo come nel7ct com,m0 dia, passan do 
a traverso al telone. 

Si puo? ... (poi salutando) Signore~ Signori ! . .. Scusutcrn i 
se solo mi presento.--Io sono il Prologo. 
P oi<;he in iecena ancor le antiche maschcro 
rnette l' antore, in parto ei vuo1 r iprem1cro 
lo vecchie ns:rnze, o a ·mi di nuovo inYiami. 
1\Ia non per dirvi come pria : "Le 1ugrime 
" chc noi , ersiam son false : Degli spasimi 
"e dci nostr i martir non allarmate,-i ! '' 
Ko. L' autore ha cercato i1n-ece pingeni 
uno squarcio di vita. Egli ha per mnssirna 
sol che l' artista e un uomo e che per gli uomini 
sCI-i-rere ei devc. - Ed al vero ispira rnsi. 

U 11 nido di rnemorie in foudo a l ' anima 
ca11ta'i'a. nn giorno, t>d ei con vore Ja.crime 
s::;ri sse, e i singhiozzi il tempo gh batto-rano! 
])ueque, , edrete umar si come s' amano 
gli esscri urnani ; vedrete de l' odio 
i tristi frutti . Del dolor g li spasi mi, 
urli di rabbia, udrete, e risa ciniche ! 

E mi, piuttosto cbe lo nostre poYere 
gabbane d' istrioni, le nostr' anime 
considerate, poicho noi siam uomini 
di carne e d' ossa, e che di quest' orfano 
mondo al pari di voi spiriamo l' aere ! 

Il concetto vi dissi. - Or ascol tate 
corn' egli e svolto. (gridanclo verso la scena) Andiamo ~ t " 

Incominc iato!' 
[rientm e la tela si te1.:a •. 



/ 

... 

PROLOGUE. 

ToNIO, dressed as Taddeo of the Comedy, comes in f ront of 
the curtain . 

TONIO. 

A word - a11ow me! (bowing) sweet ladies and gentlemen,. 
1 pray you, bear, why alone I appear, 
1 am the Prolog L1 e! 
Our author loYes the custom of a prologue to his story,. 
A nf1 as he would reYive for you the ancient glory, 
He sell ds me before you to speak the prologue! 
Bn t nnt to prate, as nnce of (,ld, 
'J'!rn1, th 8 tears of the actor are false, unreal, 
'l'li , t h ; ·tighs and ories, and the pain lhat is told, 
- -I- e Im, 1 Ho heart to feel! 
No'. No! Onr author to-night a chapter will borrow 
From li fo with jts laughter and sorrow. 
Is not the actor a man with a heart like you? 
bo 'tis fo r men that our author has written, 
And the story he tells you is-true! 

A song' of tender memories deep jn his listening heart 
One day was ringing ; with trembling heart, he wrote jt, 
:\ntl marked the time with sighs and tears .... Come then,.. 
Here on the stage yon ehall behold us, in human fashion, 
And see the sad fruits of love and passion! 
llc8rts that ·weep and languish, cries of rage and anguish, 
And bitter laugh ter .... Ah think then-sweet people, 
When ye look on us, clad in our motley and tinsel, 
Ours arc human hearts, beating with pnssion, 
We all are men like you, for gladness or sorrow, 
'Tis the same broad Heav'n above us, 
'The same wide lonely world before us! 

"\Vill yo hear then the story, how it unfolds itself, surely and'. 
certain? 

Come then! ring up the curtain! 

[ e:cit. Tlze curtain rises •. 



ATTO PRIMO. 

SCENA I. 

La scena rappresenta un hi"vio di sfrrula in rompc/)na, al 
i' entrata di itn villag,rp"o. La desfra occupata obhquamenfe da 
wi tectiro di fiera . All' alzarsi clella felct si sentono srfuilf,i, di 
trmnua stoncda alternantisi con dei colpi di cassa, ed insieme 
r ·s 1 fe , gridct allegre, fischi di monelti e vodare cite van no 
1 p u essandosi. - Attirati dal suono e dal frastuono i CO)ltr,dini 
<,t mnbo ·i sesii, in abito dct fe sta, accorrono a Fotfe drtl ,, ,frrle, 
mentre ToNIO. il ,r;obbo_. 'txt a ,r;uarr1are ?.:erso la slm.cla a sin/s tm, 
poi, ann~fato dill a f otla che arriva, s,; sdraia, dfoanzi al teatro. 
Son ire ore dopa mezzo[;iorno; it sole di agosto sp?encle cocente. 

Coro eh Contadini, NEDDA, 0ANIO, ToNio c I>ErrE. 

Coro di 1-tomini e donn e ( arnvanclo a poco a JJOCO ) . 

- Son gni! 
- Ritornano ... 
- Paghaccio e fa . 
- Tatti lo seguono 

gr:=t.ndi c ragazzi 
e o;prnno npplande 
ni rnotti, Hi bzzi. 

- Ed egli serio 
salnta c pnss~ 
e torna a battere 
su la g ran cassa 

- In aiia gittnno 
i lor cappelli, 
fra st.r ida c sibili, 
tutti i rnonelli . 

RAGAZZI (di derdro). 
- Ehi, s ferza 1' asino, 

bravo Arlccchino! 

C.rnro (di den tro ). 

- Itenc al dia,olo ! 

PEPPE (cli den tr o) . 

- To, birichino ! 
:[un gruppo di mvnell-i entra, correndo:i i"n iscena dctlla sinistra.] 



.ACT I. 

SCENE I. 

~CENE : '111ie entrance of a villa_qe- where two roa 
On n /_;h t. a travPlling theatre. As the curtain rz"ses, soun . a· 
trnmrPt out of tune and a drum, are heard. Laughing, shouting. 
1rhislhng, voices approaching. Enter Vz"lla,r;ers in holiday attire. 
To::-;ro lool.,s up road on l~ft. Then worried by tlze crowd which. 
blares at hi'ni, lies clown in front of the theatre. 

Tnrn 3 o'clock.- Briglzt sunlight. 

M EN and WOMEN enteri"ng one by one. 
This way they come . 
With pipe and drum, 
This way they come, 
This way they come . 
B ere' a pretty Columbine 
And Punchinello, 
A merry follow, 
\Vith laugh an.cl jest 
They come, they come. 
Look how sedately 
He smiles and passes, 
Beating his drum 
W ith a nod to the lasses. 

BoYS ( behind). 

Hi there! Harlequin! 
,n1ip up your d~nkey! 

CANIO (behind). 

Go .to the devil! 

BEPPE ( behind). 

Take that, you monkey! 
[ Crowd of boys run on from left. 



,1.0 PAGLTACCI 

- Tnr1i0tro, :;rr ivrmo ..• 
- Ecc11 il c::i.rretto ..• 
- Che dian1lcr io 

Dio bencdctto ! 

' A.rriva una pittoresca carretht dipinta a v0,rii· colori e hraJct 
da un asino che PEPPE, in abito cla Arlecchino. _r;n£d-·i a 
mano camniinando, mentre collo scitdiscio atlontanrt i 
r,1gazzi. Sulla carretta sul clavanti e sdra:jata N EDDA •1:n 
un costume trn la zin.r;ara e l' acrobata. Dietro a /, essci 
P- pia.z.?a ta la _qran cassa. Sul di dietro de lla carrcltct e 
C~NIO in piedi, in costume di Paghaccio, tenendo nella 
destra una trom ba e nella sinis tra la mazza delta _r;ran 
cassa. - I contarhni e le contadine attorniano fesLosa• 
rmente la carretta. J 

'TUTTI. 

Evviva! il principe 
se' dei pagliacci 
Tu i gnai discacci 
co 'l lieto umor. 
Eniva! 

Bravo! 

CANIO 

Grazie .•• 

CANIO. 

Vorrei ..• 

CORO. 

E lo sp(:ttaco1o? 

·C .A.NIO ( picchiando for te e r·0Jf3tutamente sitlla c(,1,ssa _per 
dom:inar le voci). 

Signori miei! 

TUTTI (scostanclcsi A f.urandosi le orecclu'e). 
Uh! ci assorda ! ... fip.iscila. 

C AXIO (ojfcttando codesic, e to_r;liendosi it berrntto con 
un gesto comico ; . 

Mi accordan di pn.rlar? 

LA FOLL A (rid en do) . 
Oh'. con ln i si dee ccclcre, 
kccre cd ascoltur. 



PUNCHlNELLO. 

Keep back! They're coming now., 
The waggon's coming! 
Oh what an awful row! 
Oh what a drumming! 

11 

[ Enter BEPPE dressed as harlequin leading donkey which 
drau:s a gaily-JJainted cart, in which NEDDA is lyinr;. 
Behind her, the drum, and 0ANIO dressed as PunchineZlo 
in back of cart, trumpet in his right hand, drionsticl::s 
in lejt. 'Phe villagers surroimd the cart. 

VILLAGERS. 

Hail, Punchinello! 
Long Jive the merry king, 
\Vho keeps us mellow! 
He is the blithest fellow ! 
Long life to him we sing, 
lfail, Punchinello! 

0.ANIO. 

Thank you ! 

VILLAGERS. 

Bravo! 

0ANIO. 

Allow me. 

VILLAGERS. 

Now then begin the play! 

0ANIO ( beating clrwn ). 

·Gentlemen all. [ drowwing the voices of the crowd. 

VILLAGERS (stopping tlieir ear3) . 

You deafen us. Do stop, I say ! 

0ANIO (politely) . 
. .A word, a word, I prny ! 

[taking off his cap and bowin.lJ. 

VILLAGERS. 

Hush ! Hush! be qniet, prny, 
J3cgiu and say y01.:r say! 



12 P.A.GLIACOI. 

0ANIO. 

Un grande spettacolo 
a ventitre ore 
prepara il ·rnstr' umile 
e buon servitore. 
Vedrcte le smanie 
del bra yo Pagliaccio ; 
e come ei si vendica 
e tende un bel laccio. 
V edrete di 'I'onio 
tremar b carcassa, 
e qualc matassa 
d' intrji2·hi ordirh. 
V enitc,c., onorateci 
Signori e Signore . 

A ventitrL' ore! 
A ventitre ore! 

L.a. Fou,A. 
Verremo, e tn SCI 1rnci 
il tuo buon umore. 

A ventitre ore! 
A ,entitrc ore! 

[ riz:eren::a. ~ 

[Tomo si avanz-a per C(jutar NEDDA a discenclere dal rarrdfr,;;, 
ma OANIO, che e gic'r, saltato gii't, gli cla un ceffone dicendo: ~ 

CANIO. 
Via da H. 
[ poi vrenclefm le braccia NEDD.A. e la depone a ten a._, 

LE DONNE (riclcnclo, a ToNio). 
Prendi questo, bel galante! 

I RAGAzzr (.fischianclo ). 
Con salute! 

[ToNIO mostrct il pu,rpio az' monelli che scappano, poi ,-ri· · 
allontana brontolcmdo c sco111,J_Jare sotlo la te1u!a a cle,<;frifl 
del teatro . J 

Tmno (a 11arte) . 
La pagherai!. .. brigante . 

[Intanto P EPPE conclztce l' asino col carretlo clietro al tecdrv.:, , 

UN CoHTADINO (a 0.A.NIO). 

Di' , con noi vno' tu bcvcrc 
un buon bicd1icrc mlla croccvin.? 



PUKCHINl'.:LLO. 

0.,\XIO. 

'This en'11ing nt sc,·en of the c1ock I in-vitc you 
To sec om· performance, I know 'twill delight you. 
'\Yo'll Rbow yon the tronbles of poor Puucbi ncllo, 

13 

And the -rengeancol1e,rreakec1on a treachcrons follow ; 
.. lncl 'l 1

011y the clown v;ith h is big corporation, 
A.11cl strn:1gc combination of lo-re and of hate. 
0 come then , arn1 honour us, 
You'll n.11 be deliQ"l1ted. 
_.\ t SCH.'11 }Oll 're fiwi tr.e,1, 
..ut S_;YCH you're invited! 

VILLAGERS. 

\Yith pleasure, with pleasure ! 
W c all aro delig-l1tcd, 
At se,cn we'ro'"invited! 
At scnm n-e'rc invited! 

:-To~no rrrlrnnres to heT21 NEDDA down from, tlie cart. But 
·~ C.\.XIO, zcho has cdreacl!J alighted, boxes his ears. 

U.AXIO. 

Get a11ay! 

Uakes NEDDA b?J the anns ancl lifts lzer clown. 

W mrnN ( lau!)hing at ToNIO ). 

How d'yon like it, pretty loverl 

BOYS ( 21'histling) . 

Iloll" tl'you like it? 

, 7To~TI\ shakes his.fists at tlir 1Hr:;:; who run away, and goes 
- {j/'grwnbh11,r;, rigid oftltecdre. 

To~no (aside) . 

Oh he shaff pay me, you'll diswrer ! 

L DEPPE leads of/ don Trr!J and cart behind theatre. 

VII,LA GF.R (to OANIO) . 

Bnv! -n·i1t drink w·iLh men, measure ? 
,.1 l~cy sell gocd 1 iqnor at the tnxcrn yonder. 

• 



1 PA.OLT CI. 

ANI 
n piaccrc. 

Hr1~ (riro111;1arP di diP/ro al (Ntlro : ,r;il/et lr1, fru ta , rile h 
allt'ora in 11wno dinan::i a/la , ce1w (; clica) : 

~ p ttatcmi ... 
Anh' i i ' 

[1,oi 11/rct dctll' altro lato del Lealro var ca:;z!Jiar coslume.: 

',h·ro (!1ritla11do i·erso i/..funrlo). 
i' 011 io Yi ni y j,,? 

'l' .'IO 1di rlrntro) . 
o net il s mnrcllo. Prccctlrtcmi . 

.... , 
10. 'T.\.DIXO (ritlmtlo). 

1,acla, 1 ag-li;1c 1 io i olo nwl n 1~tarc 
p •1· fa t· la 'Ort• a • ,Jda . 

'.\ ~' I (.r;l11/JJ1fmdo, ma con r1JJ1j;lio) . 
Eh . Eh! Yi p.re? 

'iv1 (Im il srr io l' 1' froniro) . 
inm cn:cletcrni i• 111t•; • 011 g-i arlo 

cc inic•i 'ill'i : ,i Tonir n p ,c a tuLLi r parlo. 
11 r la\ i a 110n HOii la cc,a ; 
c• 1 l':1gli:1ceio . o ·pr<•nc 1111, 1-posn 
•r alnnL • iu cmncru fa 1 1ieu ,"•rmonc, 

pr Ima ocl H1'l'c'11el('si ni col pi cli iasLonc .... 
Erl · ' · · 1<1c, ri clcncl allcgr:nncntc. 
:Mu o HOl'Jll't:ncl •ssi .. . nl rnmcuto 
fi11i1 111' ., vnr C'h vi parlo ... 

n mi ' mcg io. nun giocarlo • 

• .. ,m1>. (a parle) . 

r X' ',.\ DL.' I. 

ic 
Ii Inn a? 

1 ? ... 
\ elm 

commas o). 

[ J,\ , I 1·a fl b dnr . 1. ll .\ i11 (ronfl' . Tln . 110110 di 
t 1 nmuu. r~ ._i fi, . NII irn rrll 111/rmo; f 11/f i . i pr 1j1 ·1a1u. 
· r o l .~m, lift! g11artl1Mdo jm lr quint .] 
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\\' ilh pi II ltrt'! 

[ ll i;p1•1; ,.,.app,(lr ,w,/ /l1rou·s doll'II Id wmi> ·n /roil if 
lhwln. 

Jl1:J'l'I•:. 

I ·a\' ! Wail, ro I t.wo! 
l 'll 

0

'1Jllll.! ,1 ii h ~·,>11 ! [1J1/i n; 1/il'a/re lo dtttll!Jt' Iii tire • • 

('\ .'10 (cr11/i11!/ loll'artl. Ill ctlr ). 

11 i. 'l'@i , nr t hnu 1•011ti11~? 

'1'1 Xto l,•hin ) . 

r 'n• ,r ,t, f J 1•!1: II I hi' d,mk y. 
t'II 0 11 I , : I •r yo11. 

r11,l,.\fi 1-:11 lall,f/liill(/. In {1 \."lo). 

'l':1k JI • wait till ·011 'r d I , rt cl. 

mi.'i11!111wlJ1·owni11g). 
1)11 

·11 , mr, , lmlj 'ronimlly) . 
, ·11,;I, : :,::in c, n , fric•111li , i · h,1rdl • w rLh th, plnying, 
I.,., 'l'o1ii11 1,11 Hll, I '111 111 ·itw. • 
f.'111• I h • :-:1.,, 11 • I.iii• a, .. , dil'\•r1•111. yo11'1l d" ; 
F.,· i1'11p 111(' iutiu!J lo l/11 'l'l1a1/1:) I <':111 • Ill\' Indy 

w ir ii : I 
1'111'1'<1 • srrr 111d ~rt inn a p i 11 

'1'111•1 ·011 tm•lh r• 
i\ 1111 r I, II •rr, 

\\'hil · t ·0111 • • • tlw tt uni illy In hi, n 
J: 111 1f 1•:11• \'t! Ill• 
'f'h1• 1•1111!11•~ \\1 I Ill". 
~\l 11d·tl11•,,on \'i ,, 
, i: h :1 g-:rn •, I 1 ·,d ly wor h Lh • J lnyinr, 

[ l at1J>il"" /1 ttt·d f ro11 11 ·11, i11 . 
a11d loo!. o . 

h . 

·r. /) . 
11 . 



:rn PAOLI.A.CCI. 

I MmrnLLI (gridm1do). 
I zumpognari: ... I zarnpognari!. .. 

GLI Uo:mm. 
Verso la cbicsa Ya1rno j compari. 

[le campcme suoncmo a vespero cla 7onta no.] 

I VECCHI . 

Essi accornpagn ano la comitirn 
che a coppie al vespero sen va giuliva. 

LE Domrn. 
Ancbam. -La carnpana 
ci appella al signore. 

CANIO. 

l\Ia poi .. . ricordatcvi, 
A ventitro ore 

:[ I zam_pognari arri1,;ano da11a s1:nistra in al1ito da .festi::t, C'm 

nastri dai colori 11ivaci e fiori ai cappelti acwninati. .ui 

ser;uono 'Wza frotta di contcuhni e contadine, anch' essi 
paraii a Jr,sta. J/, coro, che e sulla scena, scambict con 
questi saluti e sorri.,i , poi tutti s£ dispon.c;ono a, coppie ed 
a .9ruppi, si unisconu all a com,Z:tiva, e si al lontanano, 
cctntanclo JJel viale det fondo , dietro ctl teatro.J 

Umw GE~ER.ALE. 

Din, don , - suona vcspero, 
ragazze c gn,rzon, 
a coppie atfr2ttiamoci, 
al tempio - din, don! 

11 sol dig-gia i culmini, 
Din, don, vuol bacittr ; 
Le mamme ci adocchiano, 
attenti, compur. 

Din, don . - Tutto irradiasi 
di Ince, d' amor; 
Ma i -rccchi sorvegliano, 
g1i arditi amador. 

Din, don -- suona vcspero, 
ragazzc e .garzon. 
Le squille ci appell ano 
al tempio - din, don ! 

;[ Durante il coro, CANTO entra dietro al teatro e vet a lascictr 
la suet giubba'.da Pa_r;liaccio,p:1i ritorna, e clopo aver fatto, 
sorridendo, 1.tn cenno d' add-io a NEDDA,parte co,t PEPPE 
e cinque o sei contadini per la sinistra. - N'EDDA resta 
sota. J 



PUNCHINELLO. 

BOYS. 

H ark ! hark the bagpipes ! The pipers corn:mg ! 

l\l[E) -. 

Sec where the people churchward are going! 

OLD PEOPL E . 

Ha-::k t o the bagpipes so merrily blon-ing ! 
Gaily tlic couples to vespe rs are going l 

Wo::1rnN . 
Corne a'\\ny l 
The grry twiligl1t fa lleth, 
T he nngclus calleth ! 

C.,rnrn. 
Yes, but remember, pray, 
At 7 you're in ·ritcd. ! 

1
,.._ 

. I-

[ Enter Bet!J2:ipe-players f rom 1ef/,, in lwlfrlay attfre. A troop· 
()f Vi t!agers follows . · ViUagers on S tage greet them. A U 
disperse in couples, and at close of Chorus go, off' singing,.. 
dozen road behind theatre. 

CHORUS. 

Ding dong ! the shado1rn fall , 
Then c.:ornc, one and all! 
To the church come away, 
Ding dong! we roam along, 
Jn love's dream so fair. 
But mothers bave watchfol eyes, 
Bcwarn! oh ben"are! 
Soon in the t,Yilig;ht, 
Love -~ill be. told; 
But the old folks are watching, 
:Be not too bold ! 
Ding dong! all above, 
All around, is bri_ght with love. 
Ding dong! the i:,hadows fall, 
Come, one and all! 

[ duri11(J th~'l?Je, CANIO goes inlo i'.lteatre, and c~fter iakin_(J 
off· his .1../unchinelto's dress , returns, n.ods _qoocl-lt!Je to 
NEDDA w£/!t a s1?1£le, and goes ~ff' 1cith DEPPE and 
several villa!Jers, lrjl. NEDDA remaz·ns. 
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;J.8 P.\CLTACC!. 

SCE~ ~\ II. 

NEDDA s.oia, JJOi TONIO. 

NEDD!. (pensierosa). 
Qnal fhim ma avea nel guardo ! 
G-li occhi nbbassai per tema eh' ei leggesse 
il rnio pensier segreto. 
Oh ! s ' ci mi sorprendeFlse .. . 
brutale come cgli c .. . Ma 'basti, orvia. 
f;on qucsti sogni paurosi e fole! 

0 ehe bel sole 
di mezz' r.gosto ! lo son picna di vita, 

e, tutta illanguidita 
per arcano desio, non so che bramo ! 

[ ,r;uardando in cielo.] 
Oh! che vo1o cl' augolli, e quanto strida !. .. 
Che chiedon ? dove van? chissa ... La mamma 
mia, che 1a bnona ,entura ann:--nciava, 
comprendeva il lor canto ea me bambina 

cosi cantava : 
Rui! stridono lassll. libcramcnte 
1lanciati a vol come frecce, g·li augel. 
Dis:fidano lo nubi e 'l sol cocente, 
-e Yanno, o vanno per 1o vie dcl ciel. 
Lascintcli vngar per l' atmosfora 
quosti assctati d' azzurro o splendor: 
.sognono nncl:' cssi m1 sogno, una chimera, 
-e Yan no, e ,mmo fra le nubi d'or. 
Cho incalzi il ,ento e lr,tri la tompesta, 
con l' nli apc rtc san tutto sfidnr, 
la pioggia, i lam1;i, nulln, rnai li arresta, 
e ·rnnno, c rnnno, sugli abissi c i. mar. 
Vanno lag-giu Yerso un pacse strano, 
che sognau forsc o chc ccrcano in van. 
Mai boemi del c:i<::l segnon l" arcano 
pater chc 1i sospinge ... e -vanno ... e van! 

·· [ ToNio durante 7a mnzone sarit uscito di dietro al teatro 8 
sarc'i ito ad a21;1oggiarsi all' albero, ascoltanclo beato.­
NEDDA, ji-nito i'l canto,fa JJBr rientrare e lo scorge.] , 

NE DD.A ( brnsca1nente contrariata). 
Sei lit? credca che to ne fossi anduto. 

Tomo (ridiscendendo, con dolcezza ). 
E co1pa del tuo canto. Affascinato 
io mi beava! 



P UNCHINELLO. 

SCENE II. 

N EDDA, alone, tl~en ToNIO. 

N EDDA (rnusi"ng) . 
How fierce he looked and watched me ! 
T hun g my head, fearing lest he should discover 
l\ [ y secret thoughts of my lover. 
Heav'ns ! jf he should suspect me, 
With all his b::utal 11ays! No matter ! I fear not, 
'ThP.se arc hnt empty dreams and idle fancies. 
-f,hine , 0 thou glorious sun, upon me ! 
E\·cry pulse is throbbing, glowing, 
Like the tide, my passion floffing, 
Dll my heart, my restless heart . where art thou going ? 

[looking to the sky. 
Ah, ye bPnntiful song·-hirds! I hear your pinions. 
'\\'ha\ seel- ye? Whither going? Who knows ? 
J\fy moU.c-r knew the meaning of your sweet ,oices, 
A ncl tl1c s11ng she sang me in happy chilclhocd, 
-Comr:-s hack for c,0r! High! high aloft they fly. 
-~i'hrong!~ Hcaren'R blue ether launched in their flight, 
[Like anO\\'S of light, in the sky. 
·TJi e storm clouds and the tempest :i.nd the • sunlight defying, 
For C\'C I' fly ing,-through the boundless sky ! 
. ..--\far, e,er tb ey j ourne_y ! on, n pward for ever'. 
On ! wrarying ncYcr. t lw ir fetterless wings unfold. 
They haYc their Yisions, their tender beautiful visions, 
·They soR r for ever through clonds of gold. · 
'\Vhat though the wind howls, and n ight is dark aboYc them, 
Spreading the ir pinions by planet and star, 
?\o night dismays them, no storm defays them, 
·T hey soar for ever o'er sea anc1: scar. 
·Far! oh so far tbey fly on wings untiring, 
~ccking sweet regions they may never know, 
For wh at; can bar their dreams and their desi ring? 
·
1Tis fate that leads them ;-d ill on they go ! 

[ during the so;ig, T ONIO comes f rom behind thecttre, leans 
Ct(lrti"nst tree listening. As NED0A 1noves to go oJf, she 
sees 71,1:ni. 

N E DDA (cross ly) . 
What ! thou? I thought that them wast gone to market ! 

Tomo ( comin_q forward). 
The fault lies in thy singin g. (caressi1z_qly) 

The song bewitched me, 
And I could not leave thee. 
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N EDDA (ridendo con schema). 

Oh! quanta poesia ! .. • 

To:N"ro. 
Non rider, N edda . .. 

NEDDA. 

Va, va all' osterin. 

Toxro. 
So bcn chc diiforrne, con torto son io; 
che dcsto soltanto lo schcrno o ]' orror. 
Eppure ba 'I pensicro un sogno, un clesio, 

e tm palpito il cor! 
Allor chc sdcgnosa mi passi cl' accanto 
non sai tu chc pianto mi Rpremc il clolor, 
perchc, mio rnalgrndo, sub1to ho l' incanto, 

1:rt' ha ,0 into 1' amor! [appre.ssandoii.J 
Oh ! lasciami, lasciami 
or dirti .. . 

N EDDA (·interromJ_Jendolo e bt'jfeggiandolo). 
che rn' ami? 

Hai tempo a ridir rnelo 
stasera, se il brami, 
facendo le smorfie 
coHt, sulla scena. 
Intanto risparmiati 
per ora la pena. 

ToNIO ( delirante con i·mpeto ). 
No, e qui che voglio dirtelo, 

e tu m' ascoltcrai, 
che t' amo ti desidero, 
e che tu mia sarai ! 

NEDDA (seria ed insolente). 
Eh ! dite, mastro T onio ! 

La schiena oggi vi prucl0, o una tirata 
d' orecchi o necessnria 

al ·rnstro ardor? 

ToNio. 
T i beffi ? rniagnrnta! 

Per Jn. croce di Dio, bada cbc uuoi 
rn1garla earn!. .. 



PUXCHIN F.LLO. 

K:rmnA ( !cwglzim; scornfully) 
ffo: li:1 ! ITow ,·cry poe tical. 

To:s10. 
Do not l::i:12,·h, Keclcla. 

Go to the Llscrn ! 

Tmno. 
-1 knor, that you hat.e me and Jang-h in derision, 

F or \\'hat is tbe Clown? he plays but a part. 
-Yet he l1as his dream, and his hope and his vision, 

The Clown has a heart . 
. And nh ,i-hen you pass me, uncaring-, unseeing, 

Yo11 kno w 11ot my sorrow, so cruel and sweet, 
,I gi ,c you my spirit, my life, and my being, 

I die at your feet . [ approaching her. 
Ah henr me then, hear me then, 
Let n1e tell t hee-

NEDDA (i"nterrup ting, and scoffing at Mm,). 
- You love me. 

'Tis t.ime enough to tell me this evening. 
'To-night when you're playing the fool , 
With sighs and grimaces. . 
Why not postpone the con fession till then ? 

ToNIO ( passionai'e1y) . 

.. No, 'tis now I will tell it thee. 
And thou shalt hem- me now. 
I love thee, worship and lou~· fo r thee,· 

' 'l'o make thee 1~1ine for en:r. 

:N°EDDA (!cit/,. studied iJ'isolence ). 
'fell me, thou sil ly -rarlcb, 
Do thy Phonlders itch for a drubbing ? 

-Or do thy ears wan~ n rubbing? 
How shall I teach thee 

To coul tby lore? 

TONIO. 

-·Yon mock me? Too long I'Ye borne it. 
-By the cross of tte t'.iaviom, I'll make thee pay, 
-1',·e sworn itJ 
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NEDDA. 

Tn minacci? .. . Vuoi 
che vacla a ci!famar Canio? · 

Tmno (nioi·endo verso di lei). 
N on prima ch'io ti baci 

i\EDDA (retroceclendo). 
Badal 

TONIO (s' avanza ancorn aprendo l8 braccilt per 9lwrmfrl:1). 

Oh, tosLo 
. . ' sara1 m1a .... 

NEDDA ( sale retrocedendo verso £l teatr:·no, iw7P. 7a fnrs/rr. 7r1sr:'r1'rc 
:ila PEPPE, l' ajferm e dcr, un co0Jo injaccici a 'l'Ol-iIO, d'icwc!o ) : 

Miserabil6 ! ... 

ToNio ( da itn itrlo e retrocode) 
Ah! Per la vergin pia d i mczz' ngosto 
Nedda, lo giuro . .. me 1a pagherai! ... 

[ esce minacciando dal!a 5inisfra. 

NEDDA ('immobile guardandolo allontanarsi> 
Aspide! va. - Ti sei s-vclato ormai 
Tonia lo scemo! - Hail' animo 
Sice:ome jl corpo t,uo difformc .. .lnrido! ..• 

SOEN"A III. 

Sn,vro, KEDDA, e p01: ToNio. 

SILVIO (sporgendo la 1nelct del corpo armmpfrandosi clal murclio 
a destra, e diama a basset voce) 

Nedda! 

NEDDA (ajfretlandosi verso cli lui) . 
Silvio! a quest' ora ... che imprudcnza. 

SILVIO ( saltando allegramente e 'l'enendo verso di lei) 
Ah bah! sapea che non rischin.,o nulln. 
Canio o Poppe da lunge ah tnvcma 
ho scorto con gli amiui! ... 1\fa prndrnte 
per la rnacchi:1 a me 110t,1 qni ue vcuni . 



PlJNCHI:NELLO. 

NEDDA. 

Yon threaten? 
Must I then call Canio to ther,? 

ToNio (m ovzn!J towards her). 
But not before I kiss thee '. 

K-v.DDA (drawin!J back). 
TfaIJds off! 

ToNio ( odca11rin1; end p11 tt in!J out Ms arms to e,nbrctc() her). 
:!\o! l\o ! thou sbalt be rnin .J . 

[NEDDA .r;oes 1tp sta.r;rJ backlcctrds, sees whip lPjt by BEPPE, .. 
tu /;;es ·zt up and strikes ToNIO in tlie face. 

NEDDA. 

Uuhanc1 me, wretch! , 

TONlO ( grcmning ancl clra11_;inJ back). 
By the Holy Virgin of the Assumption, Nedcb, 
1 i:,wear it, I'll be revenged upon t hee. 

[ exit lrj,t, ·with threatening !)estures •. 

NEDDA . 

Viper, begone! Thou hast re~ealed thy nature. 
'l'onio-the Fool! rrhon hast a heart as foul 
And ugly as thy body, ay ! fouler still! 

SCENE III. 

SILVIO, NEDD.A.; then ToNio. 

SILVIO leans half over wall, right, and calls in a low voice . . 

SILVIO. 

Nedda! 

NEDDA (hitrryin.q towards Mm). 
Silvio! at this hour. What madness! 

SILVIO ( fwnping over and cqmin_r; towards her). 
Bah! Ba~1! No danger, dear, I'm thinking. 
Canio I left at yonder tavern drinking. 
By the pathway that we love, through the bushes D 

came hither. 
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KEDDA. 

E ancora un poco in Tonio t ' imbattevi . 

SILVIO (ridendo ). 
Oh ! Tonio il gobbo ! 

NEDDA. 

I1 gobbo e da tcmersi. 
M' ama .. . Ora qui rnel disse .. . e nel bestiale 
delirio suo, buci chicdendo, ardiva 
C01T81' SU me ... 

SILVIO. 

Per Dio! 

K~DDA. 

Ma con la frusta 
del cane immondo la foga calmai. 

SILVIO. 

E fra quest' ansic in eterno vivrai? 
Decidi il mio dcstin, 
Nedda, Nedda rirnani! 
'Tu il sai; la festa ha fin 
e parte ognun dimani. 

E quando tu di qui sarai partita 
-Ol1e addiYerra di me ... de la mia vita ? .•• 

N EDDA ( commossa ). 
Silvio r 

SILVIO. 

N"edda, ri8po11dimi. 
Se e ver chc Cunio non amasti mai, 

se c vcro chc t' o in odio 
il rnmingarc e il rncstier che t u fai, 
se l' immcnso amor tuo fola 11011 e 
qucsta notte partiam!. .. fuggi con me. 

NEDDA. 

Non mi tcntar ! ... Vnoi tn-,--perder la, vita mia? 
Taci Silvio, non pi' .. . -E del iro ... c follia !. .• 
lo mi confi<lo a te- a tc cui diedi il cor 
Non a1fosnr di me-de: 'l mio febbrile nmor !. .• 
Non mi tcntar !. .. E poi . . . -;--Ohissi1,! rneglio e partfr. 
Sta il dcstin contro noi .-E rnno jl nostro dir. 
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N EDDA . 

A mo11;.ent sooner and T onio would lmve caught thee. 

S ILVIO (laughin!J). 
H a! h n! The i'ool? 

l\EDDA . 

The fool is to be feared . H e loves me. 
,Just now he t old me. 
"\Vi th burning words nnd brutal fire, 
H e tried to kiss me in his mad desire. 

S ILVIO . 

By Heaven ! 

N EDDA. 

N a.y be not anxious ! J?or such a passion, 
A whip's the fashion . ( pointing to BEPPE' s whip). 

SILVIO. 

\Yhy wil t tbou live, then, for e, cr like this, Neada? 
My fo,te is in thy hands, 
R edcla . pity my sorrow. 
T o-nigh t the .Fair is o'er, 
'Thou wilt be gone to morrow. 

Ah what of me, when thou ar t tl cpartcd, 
How shall I live apart from thee 

And broken -hearted? 

N E DD.A. (deeply moved) . 
Silvio! 

Sn.vro. 
N edda, bear, I imp1ore thee! 
If for thy husband no pass ion inspires thee, 
If all t h is ro-, ing li fe sickrns and tires thee, 
If thiR p;rea t love of thine is not empty deli~l1t , 
Fly with me, fly with me, clearest, to-night! 

N EDDA. 

Ah, tempt, me not! Ihs not Ji fo enongh of sadness ? 
Sil vio, tempt me no more. 'Tis fo lly, ti s mad nc8s '. 
H a Ye I not gi ,·en tbee my he~rt? Thou !i nst niy lore fo r aye_ 
'i'bcn say gl)ocl -b_y c nnd pnrt. Thou Yril t not t hen betray .. 
Ah tPmpt me nut fur pity' s sake, 1115 l1 eart ,r il1 brc:1.ki 
Who knmvs, dei:r heart,, ' tis best to pn r t! 
'l'ears Dre Ya.in, all is yain; we mus t, nut 1;.1cct again. 
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Eppnre da 'l mio cor-strapparti non pos3' io~ 
Vino sol de l' amor-ch" hai dcst:ito al cor m10. 

[To~rn apparc dctl fondo a sinJstra 

SILVIO. 

No, piu non 111' ami! 
ToNIO (scorgendoli, a JJarle) . 

T' ho colta, so-naldrina! 
[fugge dal sen!iero minacciando.J 

NEDD.A... 

81, t' amo ! t' ar:,10 !. .. 

SILYIO. 

E parti domattina? .. . 
[ amorosamente, cercanclo mnmaliar la.] 

E a11or pcrche, di', tu m' hai strcgato 
se vuoi laRciarmi senza pietu.? 
Quel bacio tuo pcrche me l' hai dato 
fra spasimi ardcnti di rnlntta? 
Se tu scordasti l'ore fugaci 
io non lo posso, o i;-oglio ancor 
q ue' spasmi ardcnti, q uc' caldi baci 
che ta11ta fcbbre m' han mosso in cor! 

N EDDA ( vinta e smarrita ). 
Nulla scordai-rn' ha sconvolta e turhata 
que8to arnor chc nc 'l gnardo ti sfaviila. 
Viver ·rnglio a t~ av\·iuta, n:f:fuscinata 
nna vita d' amor calma c trauquilln,. 
Ate mi d0110: sn me Holo impera . 
Ed iu ti prcndo cm' abbando1.10 intera. 

Sn,vro (strin!Jendolafrn le braccia ) 
-Verrai? ... 

KEDD,\, 

Sl.-Daciarni! ..• 

SrLno. 
·Tutto scordiamo ... 

KEflDA., 

l\'"cgli occhi gnarclami! 



P1.;KCIIIKEL LO., 

And yet rem em bcring ri 11 onr ]o,c . since firstI met thee, 
I Ehall dream of thee, liYe for thee, never forget thee. 

'l'oxro appf!ars at back, lrjt. 

SILno. 
N o! yen do n ot ]o,-e n~c! 

To~rn (rn icle , icatchin.r;) . 
I' ve caup.!: t thee, thon baggage! 

[rw.s dozen path;rnv, zcit/1, tltrealm:'nJ gesturrs ], 

1\EDDA. 

I lo-re thee, lo,c thee ! 

Sn,vrn. 
And yet you lea re me to morrow. 

[!ouin!Jl!J, irying to more J..n. 
\'i'liy hast thou tangl,t me Lo,-e's rnng-ic: sturs, 

lf th ou wilt learn me, bopcless alone? 
,v1iy prc:ss to mine thy lips in their glory, 

.. \Yhv fold thy lic:1rt 1m co mine 01m: 
If tho~1 1or;:,.:ctt'cr-c all 0 1~r cm\ sses, 

l still rc;u crn bcr tl:n t. drenm ch·1ne, 
I ""1ra11t thy heart, thy passinnutc Li1,JLS, 

I ,rnn t thy spi r:t tn mdt i11 miuc! 

NEDD.\. (01;1rcome all d ?JiehhnJ) . 
Cnn I forget , as I sec th rc before :nc, 
The spell ot' lo,c thy ht·m't has w·oven o·cr me? 
By the words thoi·i hast sp0keu, tbe ties that ha ,·c bounc1 m8 

All I 11a11 t is thy loYc, folded around me . 
.Ah, do not lca;·e me! -rd1e reforc m llst \re scicr? 
'Jhou hast my heart, and I am thine for en~r ! 

SrLVlO (clar,JJing her in ltis arms). 
Wilt come? 

NEDDA. 

Yes! Kiss me, lo,c! 

SILVIO. 

Forset the past, tl1 ink not of to-morrow! 

NEDD.A. 

Louk in rn:ne eyes, aucl kiss a,ny my soirow. 
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Su,-,no. 
Sl, ti gnarclo c ti bac to, t' amo .. t' nmo! 

SCERA IV., 

I precedenti, 0ANIO e poi PEPPE . 

( Jf r,ntrA SrLYIO e 1\EDDA s' cwvia,no l7lirlando verso il m,uricciun­
lv, auirarw, camminando f'urlivamente dalla sco1·cicdoia, 0.A:NIO 
c 'i'oxrn.) 

Tmno (ritenendo C,\XIO ). 

Cammina adagio e li sorprcnc1erai. 

[C.\.~~ro ,,,' aV{!?72'Ct ccmiamente semprp, ri!enulo da Toxrn, non 
JJO!endo udere, dal pwdo oz:e si trova, SILVIO clw smvctlca 
·ii. 11mrir:ciuolo. -I 

S ILVIO (che ha gic'r, la metct def corpo dali' altro lato, 1 ilmendosi 
at muro) . 

Ad alta nottc frtgg·irL mi tcrro . 
Canta, clisccncli e mi ritl·oYerai . 

[SILVIO scom2wre e C,\::uo si Cl/1JJ1·cs.~ 1 1. al/.' an:;olo cfol la.:Uro. ] 

NEDD..i (a Srrxro che sarc't scomparso di sotto ). 
A stauottc- e per sempre tun. so.ro ! 

CAXIO (clw dal punto oue si trov:t ode quaste paro e, clc't wi urlo). 
01.! ... 

K EDDA ( si i·o~r;e spaventata e gricla 1.:;rso it uiuro ). 

Fuggi!. .. 

[ D' un ba7zo CANIO arrivct anr:h' esso a 7. mnro ; K r:m:::n gli 
si para di1zante ma dopo b?·ez:e lot/a C!Jli la spi'nge da un 
canto, swvalca 1/, ?llllro e scumpttra. - To~ro 'U~!a 11, 
si'nistra puardando ..'.\J1:DDA clw rome inc.'tiodaltl presso it 
niuro cercct sentire se si ude rwnare di Lotta, mormorn1ulo:) 

KEDDA. 

Aitalo ... 
Sjgnor! ..• 

ToN"IO (r i'dendo chzicamcnte). 
Ah! ... ah !. .• 
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SIT,'DO . 

In thy dear eyes, I hss rn ay my sorrow. 

ECEXB IV. 

'The same, CA.sIO, and tlten DEPPE. 

As .1?mmA and Srr,vro qo- off trncarrfs the 1call, talki11g, 
C _\.XIO muZ To~;.::o come s!ea!f.'ti.'!! b!J t!,e s/.i,ortpa//1.,. 

Toxro (lto7di'n[/ C .. Axro back). 

Trcucl lightly, lightly, aml yon Yrill catch them so! 

[C 1.sro adL•ancf's rc2t:jousT1,1, stilt ltr!rl l1ack li!J ToNro ; they 
atnnot see ~ILYJ.O !)Ctfu1!) uz·cr t!te u·alt. 

Sn;no (ha!/ 07.:('r tlte u:all). 
At mifbig·ht, <lc::i.rest. I ,v:iit thee bciGiv ! 
Come to lllC, love, when the starpcums shine. 

LSILYIO disappears, and CAXIO approaches the corner of 
t!watre. 

NEDDA . 

To-night, love, and for ever, I am thine ! 

CANIO (who O't:erllecws) . 
Ha! 

Xr~mu (turns round, fr1jhtenf!(J, and calls towards tile wall,). 
Fly, lo'i-e! 

f_ C .. \XIO mHi one bo11i1d re(rclws the wal1, :t; EDDA J7lar{'s 
/, erself in front of him . After a short slrur;_l)!e lte pushes 
/J{'r -into a comer, ,r;cfs orer the u·all a11d <iisr,ppears. 
'Jox10 remains on lr:ft , 1crdcl1in1J KEDDA, u:ho as if 
pin11ecl to tlw u-al!, trie, lo !war zl'ltclher tlte!J are fighting. 

NEDDA.. 

Ah Hcav'n .. preserve him. now ! 

ToNio (laugil£ng fronically) . 

Ila! hal 
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LA YccE DI CA~ro (di denfro) . 
\ 1ilc ! t ' ascom1 i I 

NEDD.A (al riso d-i Toxro s,. c 1'() /tata o clice cJn d,-:-:prc.:·~o-, 
jissandolo) . 

Drn:rn l 
Brn,rn il mio Tonio! 

'Io~ro. 
F o qucl chc posso ! 

:X:imDA. 

E qncllo che pcnsaTo! 

TO::'.\IO . 

J\fa di far assai mcglio r,on dispero. 

'NEDD.A . 

Mi foi schifo e r ibrczzo. 

Toxro. 
Oh, non sai come 

lieto 11c sono ! 

C.A.KIO in Ian to scaralcrt rh m1oz•o il muro t rilomrt in ,srPnri 
JJatlirlo, usciu.!Jando it sitJore con 1.r.n frt.:::;o!c~'Lo di 1\;,'.:,,. o 
oscuro.J 

CA.KIO (con rabbia concentrata) . 
Dcrisio!lG c schcrn o! 

NnlJa! E i bcn lo conoscc qwl sc:1ticro. 
]!'a Jo stcsso ; poiche dcl drndo il uomo 
or mi <lirn.i . 

NEDDA (1:ol!Jendosi turuala). 

Chi? 

OAN IO (furen te). 

T u, pcl padre ctcrno !. .. 

[ ca·canilo clalia cinta lo stile!!o } 
E se jn guesto rnomcnto qu't. scnn uata 
non t ' ]10 g·iit , gli c pcrche prin di lordu.rla 
ncl tuo fotido ~anguc, o sn :ro·(_,gnata, 
codcsta lama, io , o' il sno nomc. - Pnrb . 
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CAXIO (outside). 

Coward! where art :hou? 

.NEDDA. (tumin_(J at ToNio's laugh, lool;,ing zcil!t disgust at M1n) 

Well done, well done then, Tonio. 

ToNio. 

Yes- yes I did it. 

NEDDA.. 

Just like yon, you coward! 

TONIO. 

Dut next time, I expect t o <lo better! 

NEDDA. 

You make me hate nnd loathe you. 

Toxrn. 

Lo,~e me, er b8. te me! ' I'is nought to me. 

:[CAxro re -enters, 01·er the 1rnfl, pale, and ic~Jing iltv perspira-
, twn from, his forelu:ad. 

CANIO. 

Ro ag:1.in. sl1c's fooled me. BdEed again! 
He kno\rn the path too 1rcl1. 
But no matter . This moment you shall tell me 
Your lo'\·cr s ::nme. 

N°EDDA (turnin!J in confusion). 
Who? 

CANIO (juriousl!J) . 

You, by Hcn.v'n ecernall 
,And if here now this momeut, [ htffc not cut yonr throat. 

[rlra zcing d.1,r;ger.fi om Ms /Jtlt. 

''Tis brr,ause before I kil l tl1ee, nncl thy blood stains my dagger, 
·Thon shameless ,rorn,m , thon sha1t tell me 
-i:\Vho is thy lover. 'I1cll me! 
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e si tradis:::a'. Or -vin . - Bisogn:1 fin.;-erc 
per riuscir ... 

PEPPE ( uscendo dal?e sane) . 
Andiamo, -ria, ,estitc,i 

paclronc. - E tu batti la cassa, Tonio . 

[Toxrn ?'et di dietro al teatro c PEPPE anc.7i.' es.<:(! ritornw 
alt' i'nterno, mentre 0ANIO accasciato si at"l'itt lenta­
mcnte verso la cortina. J 

CANIO. 

Re:::it:ir: .. . rnentre prcsn dal delirjo 
non so pi11 qucl chc dico e qt-:.cl cbe faccio! 
Eppnr ... e d' uopo . .. sforzati! 
Bah, sc' tu forse un uom? Tu Re' Pagliaccio! 

V csti la ginbba e b faccia infarin8'. 
La gentc paga c rider ,uole qua. 
E se Arleccbin t' invola Colombina. 
ridi, Pagliaccio ... e ognuno applnudin\! 
Tr:1mnta. in lazzi lo spasmo ed il pianto; 
in nna smorfia il singhiozzo e 'l dolor . .. 
llicli Pagliaccio, sul tuo amore infranto! 
Ridi del duol che t' avvelena il cor! -....; 

[ e1'dra conimosso sotto la tend a, mentre la tela cacle ldf'tam,ente. J 

Jl'INE DEL' .A.TTO PRIMO. 
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And 11ill betrav it. Come then, we must dissemble, 
If 11e 11ould \fin. 

Br:rrE enltring. To 0.ANIO. 

Corne, come, go dress yonrself, I pray yon . [ to Tc:xrn . 
.Anct you piiiy up your cl.rum there, Toniu ! 

[ToNio [foes behind, BEPPl~ re-enters theatre. CAXIO, 1c:Jm 

out iuith r:motion , u·all::s slon'i!J tou-:trds the curtain. 

O.\.XIO. 

To act, with my hear t maddened 1Vith sorrow. _ 
I kumY not what I'm s8ying or \Yhat I'm doing. 
Yet I nn:st face it . Conrage, rn_y heart! 
Thon art not a man; thon'rt but a jester! 

On 11ith the motley, the paint and the po,Yclcr, 
The people pay thee , and want their langb, you l,nO\,. 

If Harlequin thy Columbi1Je has stolen, 
Lm1gh, Pnnchinello! 'l'ho ·world will cry" Dram!,. 

Go hide with laughter thy t ears and thy sorrow, 
Si1Jg and bo merry, playin_g thy part, 

Lrrngh, Pnnchine11o, for the Jo,e that is ended, 
Laugh for the sorrow· that is eating thy heart . 

[passes under the curtctin of the stage tliec1lr,;, wMle tile curfa/n 
slowl!J /aUs . 

E?.fD OF TIIE FinST ACT, 



ATTO SECONDO. 

La stessa sccna dell' atto primo. 

EOE 1.. -A PU11\1A . 

To~ao ccm;nre dall' altro hdo del teairo co/la _r;ran rassa e rrt 
,c1, ;;f,-:z-::m·,r;i sul/,' an,r;oTo sinisiro del prosceni·o clrt tr-a l, i:10 . 

lnionlu la 9ente m-riz:a dct t;tf fe 1v par{i per lo spet.aco!o e 
,PE1'PB 'l'ieJ1e a mettere dei [l{{ncki per le donne . 

Do:::~:x.E, Uo~rnr, Toxro, NrrnDA, S1Lvro, PEPPE 
CM,IO e Oorw. 

DONNE ( arri1;ani!o ). 
P1·est0, aITrcttiamoci 
s-vclLo, compare, 
chc lo spcttacolo 
dee cominci!lrc. 
Oerchi:un cl~ 1nctterci 
bcn sul cbrnnti . 

ToNio (piccl, iando la cassa). 
Si clh principio; 
avanti! arnnti ! 

uOilIINI. 

V eh, come c01Tono 
le bricc011ccllc ! 
AcccmouatcYi 
cornari belle. 
0 Dio, che corrcre 
per ginnger tost.o! 

'[SILVIO arrfr:a ilal fondo e 1:a a pigh'ar posto sul davanti a 
sinistra, salutando r;li amici.J 

Toxro. 
Si diL principio 
pigliatc posto! 

LE DoN.N~ 1Jerrwu.-o srdersi, SJJingendosi). 
- Ma 11011 pi~iate-ri, 
fa caltlo t:rn to'. 
- Sn; Peppe nj ntaei. 
v· e posto acc,mto ! 

'[~EDDA este 1.·esliln cla Cor.o:Jrnrx,\ to! piat lo 27er incassare i 
vost£.-PEPI'8 arcrr di mf't/ero aposto lo donne.-'l'omo 
rientra, 'IU:l teairu portando cict ta yran, cassa. 



" ... 

ACT II. 

Scene as in Act I. 

SCENE I. 

TONIO appears with bi!] drum and fakes up lds position at tlu,-· 
left angle of the theatre. P eople co }l/.efroni d(/fenm,t dired io!ls for 

the pe1jormance. DEPPE pl:1ces b&nc!tes f or the zi·()J;u:,t. 

Wo1:EN (arrivi·ng) . 

Quickly, sweet gossips, come, 
The sbow1s beginning, 

H ark how they ben t the clrurn, 
Oh, what a d irniing ! 

Come, <1nickly, come, I say, 
L et's get good places. 

Tosro ( beating drwn ). 

Walk np and see the play, 
.All t ake your places. 

M EN • . 

Look ho"· tlicy rush and nm, 
R ibbons and laces. 

Come. here and sec t.he fun , 
lYly pretty faces! 

0 , what a crush and rush 
Just for first places ! 

[ SILVIO comes from back, and takes his p lace 1in f ront, left, 
nodding t{I his f riends. 

ToNio. 

Walk up, walk up, I say, 
All take your places ! 

W 011nm (s.itting down, zntshin!J each other). 

Why are you p ushing, you? 
I'm nearJy baking ; 

H elp, Beppc , belp us, do! 
Our places takmg. 

[NEDDA enters dressed as Oolwnb£ne, hold£ng plate to receive 
money. BEPPE tries to settle the women. 'l'oNIO re-enters­
thea tre, carryin!J azcav the drum. 



tJ:{_\ P ,\RTE m:L Con.o (a PEPPE). 

Sunia, spicciatcvi 
incow inciate. 
Pere he tardate? 
Siam tll tti lit. 

PEPPE. 

Che fn r i:i,, diavolo! 
Prima pagatc. 
Ncclcla, incassate. 

TUTTI ( co1endo pagare nello stesso tempo). 

Di qna-c1i qua! 

(.1ssicme ). 

UN' ALTltA P.AnT.1<.: DEL Cono. 

Vch, si accapigliano! .. . 
chiamano ajuto!. .. 
Ma via, scdetcvi 
scnza gridar. 

SILVIO (piano et N EDDA, pagando il posto ). 

Nedda! 

NEDDA. 

Sii canto! 
Non t' ha veduto. 

SILVIO. 

V etTO ad aLtcncler ti. 
Non ouliur! .. . 

[NED D.A dopo aver lascialo Srr.vro ricezie ancora il prrzw delle seclie dct allri, e poi rientra anch' ess:t nel terdro 
con PEPPR.] 
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Sume_, uf the c1 oa·J, lo lh:Pl'E. 

K O\V then, begin the play, 

I-Jaye done yonr prat ing, 
·\Vhy keep us waiting? 

V{ e all n,re here ! 

BEPPE . 

Keep back, keep back, I say, 
First you mnst pay, please, 

'l'his ,my, this way, please ! 

A L L (fry-i'.ng to p ay at once). 

'This 11f\y ! This 'in1y ! 

U/,/iers. 

Sec how they fight their ,w,y 
To get l.Jct1ycr.11 us! 

Yon, there! sit do\Yn, I say, 
Take cure, take care ! 

SILVIO (in a low voice to NEDDA as lw pays for 
his scat) . 

C 

Nedda! 

N EDDA. 

Be careful, 
He has not seen us ! · 

Sn,vro. 

'.ro-niglit, remember, lo-re ! 
I slwll be there! 

[N BDDA, leai' ing S1LYIO t,d~es 11WJW!) fo r more s:-ats , and then re entr:rs tlu:atre with il.EPP.B. 
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C ORO G ENERALE. 

Questa commedia 
incominciate . 
Pcrchc tardate? 
Perchc indugiar? 
:Facciarno strepitc,, 
facciam rumore, 
ventitre ore 
suonaron r:iit . 
Allo spetticolo 
ognuno anela! ... 

[si ode 1,ma lunget eforte scampanellata.] 
S' alza la tela! 
Silenzio .-0 la. 

(Le donne sono parte sedute sui banchi, situati obliqif,(Jmentf', 
i-o lgendo let facda a/la scena del teatrino; parte in 11ierli 
fonnano gruppo co.fJl-i uom.ini sitl rialzo eh rerra ou' e if 
grosso atbe1'0. Altri 11omini in JJieoi lun.r;o le prime 
q_uinte a sinistra. Sn,vro e mnanzi ad essiJ. 

SOENA II. 

Com media. 

N EDD.A ( Colornbina), PEPPE ( Arlecchino ), CANIO (Pa!Jl-iacrio),. 
· 'TO.NIO (Taddeo) B SILVIO. 

[La, tela del teatrinu si alza.-La scena, mal dlJJinfct, rrrpprP­
senta una stanzettct con due porte lcfterctli eel uu11 .fi11e.,tra 
pmtic(tbile in /undo . Un tavolo e due sedie ro3z-e di· 
p a.rJlia son sulla riestra del teatrino.-NEDDA in costume 
da CoLOl\IBINA passeggia ansiosa. J 

0 0LOMBINA. 

Pagliaccio, mio mari to, 
a tarda nottc sol r itornera. 

E quello scimuni to 
di T addeo perche ancora .non e qua ?! 

[Si ode un pizzicar di ckitarrct all' interno; CoLO::UBINA corr0 
al/a finestra e di.t segni d' amorosa impazienzet .] 1 

LA VocE m A R L.ECCHINO (PEPPE, cli dentro). 
0 Colombina, il tenero 

fi<l o ArlE:cchin 
e cl, te ,icin ! 
Ver tc chiamando, 

e sospirando- aspetta il poverin! ••• 
\ 



PUNCHINELLO. 

FULL CHORGS. 

Now then, begin the play, 
Ha,e done your prating! 
Why keep us ,Y,titing? 
Begin, I say! 
l'ime to begin !-
Let's mnke a din ! 
It's se-ven o'clock, that's certain! 
Ring up the curtain! 

41 

Time to begin! 'We all are in. [bell rung loudly. 
Ring up the curtain. 
Silence, yon there! 
Begin! Begin! 

[ Some of the 1comen sit on benclzes JJlaced obli"quely lozcards 
the stage qf theatre, others stmut with the m en on rising 
pround under tree. Otlwrs at wing, left. CILVIO among 
them. 

SCENE II. 

The Play. 

, ... 
7 EDDA (Columbine), BEPP.E (Harlequin), G.rnro (Pun chinello), 

ToNio (Taddeo), and SrLYIO. 

[ Curtain of the theatre ri"ses. SCENE: a small room 11.:i'.tli two 
side doors, 2wact1·cable 1cindow at back. KEDDA tXS 

Columbine is walking about anxiously. 

COLOIBINE, 

My hnsbrrnd PLrnchincllo 
Cornes not cill morning; empty lies the street! 

Taddeo's at the marl-et-lazy follow ! 
.i:'\ll is safe and swee t! 

[a guitar z"s heard, o._ff. COLUMBINE runs to 'window, u;ith signs 
of love ctncl impahence. 

HARLEQUIN (behind tlze scene ). 
0, Columbine, nnb:lr t o 1ne 

Tby lattice high, 
J watch and sigh, 

L onging to hear thee, 
A.nd be near thee, as the hours go by. 
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La tua faccetta mostrami, 
eh' iv ·rn' baciar 
Ecnza tfirdar 
Ja tua boccuccia. 

Amor mi crnccia-o mi sta a tormcnb!;·: 

0 Colombina sehiudimi 
il finestrin, 
che a te vicin 
, er te cbiaruando 

e sospirando-e il povcro Ar leech in! 

CoLOJITIINA (ritornanclo ans£osa sul dm.:rrntiJ. 

Di fare il :?egno convennto apprcssa 
li sLante, ed ..1rlecchino aspetta!. .. 

[Siede ansi·ow 1.:olgenclo l,i spalle alla porla di destrrr. Q11,1;., frt 

si ctpre e Toxro eritra sotto le spc,r;lie cle7. .• en;o T .'l. !)]) LO , 

con itn paniere in(i(ato al braccw sinistro. Br;h si Cl1T(]Sfa 

a conte1nplare NEDD.A. con aria 1:sageratameiite iragt"ca , 
dicendo :] 

TADDEO. 

E dessa! 

[ poi levando bruscamente al cielo le mani eel il paniere ~ 

Dei, corn' e bella! 

Se a la rubella 
io disvelassi 

[ il pubbl-ico s ul teatro ride. J 

l' amor mio che commuove sino i sassi! 

Lungi e lo sposo. 
P erche non oso? 
Soli noi siamo 

e senza alcun sospetto ! Orsu. Proviamo ! 

Oh!. .. 
[ sos_piro lungo, esa9-ercio'o.] 

CoLOMBINA (volgenclosi). 

Sei tu, bestia? 

TADDEO (immobile) . 

[ il pitbblico ride. J 

Qnell' io sono, si! 
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Ah, show t11 .Y little faco to rue, 
:--in d .,·ir t lwn nrt, 
'l'bon Last my heart, 

Ah, do no~ Ycx me, 
'TeasA ::ncl perplex me,· how can I lfre 

"'\"Vithout thy loving heart? 

0, Colnrnbine. then list to me, 
Thy door unbar, 
Come doffn, my star! 
C'ome dmvn, ;ind love me, 

See, ,, here al(1ne I sigh! 
For :if thou lov'st me not, 

ThE:n let; me die! 

CoLmrnnrn (returning anxiously to front). 

Ah, yes! ' tis now lo·rn's hour entrancing! 
The moment's ad rnnci ng ! 

And Harlequin is waiting there! 

4-3 . 

[ seats lzerse!f, wi'th troubled looks, with her back to door r.n 
n:qlzt, throu_r;h whi'ch ToNio, dressed ru3 TADDEO, entr,rs· 
with basket on IP;[t arm,. He stops, and gazes at K .ElJDA.. 

zcitli exaggerated expression of love. 

TADDEO. 

Behold her! 

[suclde!'t ly raising his hands ancl tlie basket to ceiling. 

Ah! how surp::issing fair! [tlze Audience laugh 
Ah, just to tell her, rebellious maiden, 
Just to tell her the love ,vith which I'm laden! 

. All sate and clear, now! 
No husband near, now' 
Why should I fear, now? 
'There's no one to suspect me. 
Come, Love! Direct me! [loitcl ancl exct!}!}erated s{r;h 

[ the auchence lauyh,-

CoL Ul\IEINE ( turnin!J ). 
Well, foo1? Is't thou? 

TADDEO (1cillwut moving). 
Yes, 'tis I. 
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UOLC}ITIT:N.A . 

E P::ig1iaccio 0 partito ? 

TADDEO (co me sopra). 
Egli partU 

CoLoJ1JmK A. 

Che foi cosl. impalato? 
Il pollo hai . tn comp!·ato ? 

rrADDEO. 

Eccolo, , crgin di,·ina! 

[ J?reripi!andosi in _qinocchio, u,[fi'endo colle due mani il paniere 
a l~CLO~InINA clw si appressa .J 

Eel an7,i eccoci entrnmbi ai piedi t.noi. 
Poiche l' ora o suonatn,, o Oo lombina, 
di s,clarti it rnio cor . Di', udirmi vuoi? 
Dal dL .. 

[Cor,mmrnA vrt alla flnestra la scltiudo eFt un segno ; poi va 
vm·so 1'ADD1W. J 

CoLO::llTILYA (strapprtndo_r;li -il z?ar1iere). 

Qnanto spcnclest i (bi. Lrattore? 

TADDEO. 

Una c cirnFrnnta. Da qucl di il mio core ... 

CoLCf.lDIX.\. ( presso alla tacola) . 

Non scccunni Tatlc1co ! 

[ :\ llLECCH1KO scm·alm 111, (i}l{-sfra, r?PJ1077f' rt terra ima botliglict 
clw lw sutLo i/, brnrcio, e pui L'ct 'l 'erso 'LrnDEO mentre 
questifin.lJe non i·er!u,'o . J 

TADDEO (a Coto.:urm~,\, con intcnzione) . 

~o dw P-ci pnrn 
E crrst,a ;1 l pnr cl i nc,·c ! E be:u die dura 
'Ii mostri, ad ouliarti 11011 ri csco ! 

.ARLECCIIIKO (lo ZJi!JliCt per r 01 ·rrt!iin dando!Jli un calcio e lo 
o/Jl1l1f;a a la~u si) . 

Va a pigliar fresco ! .. 
[ il pubolico r-ide 



PUKCHIXELLO. 

COLUJU:1NE. 

IIast thon seen J>unchincllo ? 

T .A.Dm;o ( as before). 
U c mmt just now. 

00LUi\E3INE . 

f' nme then , "·hat n-ere you sent for? 
, \~bcrc is the foyd you v.ent for? 

45 

[TADDEO lhrou;iu_q himse(f on his knees before COLU.rnI KI~ 
and (lj/e1·in,r; basket as he approaches. 

L o11 at thy feet it is lying , 
Sec ns both (pfJinting to fowl in basket) 

Ah '. I implore tbee, 
Ll1cLlcss connle l1 ere before thee, 
0, Columbine-be mine, be mine! 
Hear, 0, maiden tender! 
From the day-

[CoL"C"ll.IBIXE OJJens icinrlow ancl makes s1:;nd .. 

C oLmrnrnE (turning to TADDEO) . 

How much, I say? [snatching basket. 
Your reck'ni11g render! 

TADDEO. 

(Just one and threepence! )- Hear me say 
How I love thee and adore thee! 

CoLmIBINE (liear to titb!e). 
Get ai\ay, get away! 

lHATI.LEQUI ". enters by window, places bottle which he is­
carrying under lt is ann, on .floor, and !)Oes towards­
'11...1..DD.F.O, iclw p1·ctends not to see Mm. 

'TADDEO (to CoLUMnI~E JJointd l!J). 
Pure! Yes, I know thou nrt, 
Pun~ as th e sno,Y-Dakc falling, 
Why wilt thou cl0se tby heart 
Unto my c;c1lli11g·? . 
U us t I ie::i:re thee aucl iorsrti-c tlicc? 

Il.H.Ll:Qzrx (faT;;ing him li!J 7'1te e:tr and kic!.Jn.7 T,.:m 11p) . 
Y1~s, 0r l'll m :1 k 2 thee ! Ltlw awheme Laugh~ 
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TADDEO (retrocedendo coniicarnente verso let porta a destra). 
N umi! s' aman! m'arrendo ai detti tuoi, 

[ ad ARLECCHINO.] 
Vi benedico! ... la . .. veglio su voi !. .. 

[TADDEO esce. Il pitbblico ride eel aJJJJlaude.J 

O0LONBINA. 

Arfac~hin! 

ARLECCHINO ( con ajf'efto esagerato ). 
Colombina! Alfin s' arrcnda 

Ai nostri prieghi amor ! 

COt.ONBINA. 

Facciam merenda . 

. (OoLmrnrnA prende dal tiretlo clue posate e due coltelli. 
ARLECCHINO vet a prender la bottiglia, poi cntrambi 
sieclono a tavola uno in faccia all' altro .) 

COLOMB INA. 

Guarda, mio ben, che splendida 
cenetta preparai ! 

ARLECCHINO. 

Guarda, amor mio, che nettare 
divino t' apportai! 

(a due.) 
L' amor ama gli effiuvii 
del vin, de la cucina! 

ARJ,ECCHTN0. 

:Mia ghiottn Colombina! 

CoLOMi3INA. 

Amabile bcon ! 

._ ARLECCirrNO (vrendenclo un' ampollelta che ha nella funfra.) 

Prendi qucsto narcotico, 
clr11lo a Pagliaccio pria c.;he s' addormcnti, 
e poi foggiamo insiem. 

COLOMBINA. 

Si_, porgi. 
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·TADDE O (H:Jiri?Zf/ comira11!J fo door, r-iglzt; to 1-L\ r..L-EQUIN). 

HeaY·11s! You loYc her ! 
Then I must han<l her over! 
Bless you, my children! 
Yonder I will watch o'er you! 

[rais£nq h-is hands. 
[,, etiri'tt!J to d()or. 

[the aud£encn lau!Jh and applaud. 

CoL 1:r1::mNE. 

Dear Harlequin! 

H .rnLEQUIN ('in exaJgerate/l style) . 

Sweet Colnmbinc! Ah, how we've prayed, dear, · 
And Love has h eard our prayer. 

[C.1L-r;~mrnr:J poinlinJ to thn table on which shP- has p laced the 
Jv~cl, knZ:l)es and forks, etc. 

The supper's laid, dear! 
See here, see here, ln}' dearest dear, 

'J' he supper that I've bought you l 

~HAULEQUIN pointing to the wine -w,'tic!z lw places on the table. 

See here; my love, my dainty dove_. 
The splendid wine l',e brought you! 

BOTH (siltin,r; down opposite each other ) • 

.Per love is wry fond of ·wine, 
Auel p::irtial to the kitchen. 

lIAR LF.QUIN. 

t f y greedy little Oolmn binc ! 

Cor,u1r-;;rn.c . 

11'!:y t op~r most lJcwitch:n'! 

IlAnLEQUIN (taking n. 11hialfroni his ureast). 

Take th en tltis l ittle philtre fine, 
(.i-ive it t:, thy hnc; b:m l, 
J>onr it in biB \\·i ne, 
Anc.l then let' s fly, my dear! 

COL UMilINE. 

Ycs-gi·rn it me l 
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T ADDE O. 

( spalanca la porta a des tm e trai·ersa lr;t scena tremancb 
esageratamente.) 

Attenti! .. . 
P~glinccio e fa tu tto stra.volto ... ecl nrmi 
ccrca! Ei sa t lltto. Jo corro a barricarmi! 

(mtra precipitoso a sini·stm e chiucle la porta. Il pubblicu ri,le. ], 

C OLOMBIN.A (arl .ARLECOHINO) 

Via! 

A RLECCHINO (scavalcando la finestra ) . 

Versa il filtro nc la tazza sua . [scomparr.J 

[C.A .. ?IO in costum,e da Pa_r;liaccio, compare sul/a porta a des Ira .] 

Q OLOl\IBINA (allafinestra) . 

A stanotte.- E per sempre saro tua! 

CANIO (porta la memo al wore e mormora a parte) . 
Nome di Dio ! . .. que1le stesse parole! ... 

[am11zandosi JJer clir la suet par!e ], 
coraggio ! (forte ) Un nomo ern con te. 

N EDD.A. 

Che fole ! 
Sei briaco ? 

0.ANIO ( fissa nclola ). 
Briaco! si. .. da un' oral. .. 

NEDD.A (riprendendo la cmnmedia). 
Tornasti presto. 

0ANIO (con intenzione ). 
Ma in t empo! T ' accorn 

dolce sposina (ri:prende la commedia) Ah! sola ti crcclea 
(moslranclo la tavola) 

e due posti son la. 
N E DDA. 

Con me F=cdca 
Taddeo che la si chiusc per paurn 

(verso laporta a sinistra) . 
Orsu, parla.!. .. 
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TADDEO (,mterin[/ by door, on right, crosses stage, trembling 
in e,?:Ct!J!Jerated sfJJle) . 

Beware! Thy husband is here ! 
For weapons seeking, ,,ith anger stamping, 
All's disco7ered! I'd better be decamping, 

[ Exit hurriedly through door, left. Tlie audieuce laugh. 

00LUI\1BINE (to HARLEQUIN) . 

Fly, then. 

HARLEQUIN (getting through window) . 

Pour the philtre in his wine, love ! [disappears. 

~OANIO, dressed as PuNCHINELLO, appe;trs at door, rigid. 

COLUMBINE. 

To-night, and for ever, I am thine, lo-ve ! 

CANTO ( with his hand to his heart, aside) . 

Goel! am I dreaming? What she said this morning! 
Courage! (advancing for his part) Some one was ·with you here! 

NEDD.A. . 

What nonsense! You've been drinking, 

CANIO (looking at her) . 

-Been drinking!. . .... I think so ! 

NEDDA (resuming the play). 

You're back too early. 

CANIO (pointedly) . 

T oo early ! Thou fcarest ! 
Art sorry, my sweetest, my dearest ? 

(rPswning the play) Ali, nay, thou w·ast not lonely. 
{ 71ointing to tlte tabfo) Who has been with thee here? 

NEDDA. 

The Fool Taddeo-only! 
In fact, he's in the cupboard hid ing! 

( pointing to door, left) Come out! . . . explain! 
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Toxro (cli clentro jingendo tremare ma con in:'c.':.:·io1w 1. 

Crcdetcb. Essa e pura '. ... 
E abborre dal meutir quel labbru pin! 

[ 'it jiUUufo;u ride fv1 te . J 
0ANIO (rabbioso al puuulico ). 

Per la rnorte ! (poi a R1mD.\. sordanwnte) ~LJ cttiamo .. 
Ho Dritto aneh' 10 

d' agir come ogni altr' uomo. ll 11ou8 suo 

NEDD.A. (fredda e ~orridr.:nte). 
Di chi? 

CANIO. 

Vo' il nomc de l' arnantc tuo, 
de1 dmdo infamc a cui ti dcsti in brac.:cio 
0 turpe donna! 

NEDD.A. (sempre recitanclo la comnieclia) 

Pagliaccio ! Pag1in.cc.:io! 

CANIO. 

No, Pag1iaccio 11011 son: se i1 viso e palliclo 
e di Yergognu, () SWfLllia di nudetta! 
L' uom riprendc i suoi dr itti, c ii cor chc san .!:;uina 
Ynol rnngne a laYur l"onta, o mnlcd et ta! ... 
No, Pagliaccio uon son! ... Son qnci che stolido 
ti raccolse orfanclla in su la yja, 
quasi morta di fame, e un nome otfriati 
ed un amor eh' era febbrc c follla! ... 

[cade come ajfranto sulla seyJiola. ] 

GRUPP I DI DONNE A p .ARTE. 

- Comare, mi fa pfo~aere! 
- Par vera questa scc1ia! 

UN GRUPPO DI Uol\IINI. 
Zitte laggiu.--Che diamine! 

SILVIO (a parte). 

lo mi ritengo appena ! 

CANIO (ri_prenclendosi ed animandos'i a poco a poco ). 

Sperai, tanto il delirio 
acc:ecato m' a·rnva, 

se non amor, pieta ... rnerceI 
Ed ogni sacrifizio 
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To~ro (from within). 

Bc1ie,e me, sir . tby 1Yifo js trne. She'd never g rieve thee ! 
(prPfenrtin!J to be afmirl, poiJ1,fed711) 

Those pious lips of hera ,rnuld ne'er deceive thee, 

CAKIO. 

no not, trifle, false ,rnman, 

[ The audience lavgh 

Dost thon f Jrget that I am also human ? 
Tell me his 1iarne ! 

NEDD.A. 

Whose name? 

CA:YIO, 

Tell me then, bv God who made :rr.e, 
Within "'hose shamel1:ss arms t.hou hast betrayed me?· 

N EDDA ( continuing the play) 

Punchir:.ello! Punchinello ! 

CANIO. 

K o! Pnnc11inello no more! I am a man again, 
,ri th aching heri.,rt, and anguish deep and human, 

Calliug for bloou to w·ash a,;yay the st '.:in, 
'l'hy foul dishonour, thou shameless -woman! 

No! Puncbinello no more! Fool that I shelter ed thee:· 
And made thee mine by e-rery tender token! 

Of the love tbat J gave thee, what is there left to me? 
1iVhat, hare I now, but a heart that is broken? 

[falls on chair, overcome.-

W m.rnN (aside to each otlter). 
Sweet gossip, ah, makes me weep, 

So true it all is 8eerning. 

MEN. 

Silence, :lown there . Quiet keep. 

SrL VIO (aside) . 

Ah, can jt be I'm dreaming? 

CANIO (recoveri"ng1iinisc1j, and becomin!J !Jradually rnore excited) . 

I hoped, in my passion so blind ly confiding, 
If not for love, for pity sweet, 
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al cor, 1 icto, imponeYa, 
0, fldcnte crcckrn, 

piu clic in Dio stcsso, in to; 
l\fo il Yizio aibcr~~n, sol nc l' t 1nm tnn nc~Jcttri; 
tn viscerc non hai ... sol lcgg:c c 'l scnsc1 a tc ... 
Va, non mcrti il llliO clnol, o mcrctricc nbbict t-t, 

• ~:o' ne lo sprczzo mio schiacciarti sot to i p i0 ! ... 

LA FOLLA (_entusiastct) . 
Brn;rn!.; . 

NEDDA (freclda, met serict). 
EbLcn se mi giudichi 

Di tc indcgna, mi scaccia in CJ ncsto istante. 

0ANIO (soggluj;11ando). 
Ah! ah! di meglio chicdcrc 

Non <lei che correr tosto al caro am ante. 
Sci furba!-No, per Dio, t11 rcstcrai 
E 'l nomc del tuo ganzo mi dirai. " 

NEDD.A. ( cercando 1·11Jrendere la commedict sorrictencfo 
forzatamente ). 

Suvvia, cosi tcrribile 
dav-rcr non ti crcdco ! 
Qui nulla v' ha di tn1~:;ico. 

[ verso la porta a sinistra.] 
Vicni n, dirg1i, o Taddeo, 

,. 

che l ' uom scduto or di:mzi a me vicino , r 
era ... il panroso eel innocuo Arlccchino ! 

[ri·sa tosta repressp, dall' attiludine di G,mro:J 
CANIO (terribife) 

Ah! tu mi sfidi ! E ancor non l' hai cnpita 
Ch'io non ti cedo? 11 nome, o b tua Yita! 

(Assiem,e.) 

NEDDA ( prorompendo). 
No·, per mia maclrc'. Indegna csser i)Oss' io, 
qnello chc Yuoi, ma Til non son, per Dio ! 
Di qucl tno sdcgno e l' amor mio pit1 forte ..• 
Non parlero . l\o . .. A costo de la morte ! ... 

Vocr TRA L A FoLLA. 

Fanno davvero? Scmbrnmi 
seria la cosa e scura ! 



I lo,ctl tlicc a1orc than God jn hca,'n ab:din~: , 
All n~y Jifo and my being, I laid at tl y f[l. ithless feet! 

I d reamt thon "·ast true! I ·wonlcl I ne'er had met thee ! 
l tho:1ght of thee pnrc and stainless as the morn, 

T hou hast l.Jrokcu my heart, I Ii ,c but to forget thee. . 
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Thon hadst; my lorn, bnt now thou hast my hnte and sc•v:•n~ 

AUDIENCE (with entkusiasni) . 

Bram ! 

NRDD.A. (coldly, ancl in earnest) . 

·well. then, if thou deem'st me ::;o umrnrthy, 
Cmne, let me go and leave thee. 

0 .A.NIO (laughing) . 

No doubt! no doubt ! and set thee free, 
A ncl let thy lo·rnr's arms receive thee ! 
No! 'J'hon shn.lt ~main, I swear it . 
I ,rant thy lover 's name- Oome, then-decl[lre i tr 

N EDD.a (trying to resume the p lay, iuz"tli f orced smile). 

I ne-ver knew, my <lear, that you, 
Were such a trn,gic fellow ! 

You her0 -will see no trngedy, 
l\'.f y dearest P nnchinello ! 

The man who's been to sllp with me, 
And caused you all t his bother, 

"\Vas only Harleq uin , yon sec, 
Poor Harlequin, no other ! 

[stops laitghing, seeing 0ANio's ailirntte .. 

0 ANIO (frifur?J) . 

Ah ! (l ost thou mock me? My r age thou st ill clefiest. 
Say who's thy lover- this moment- or thou dies t! 

NEDD.A. . 

J\' o! Ry my mother 's rnnl, 1mwr)rLby t h ongh thor.. call me,. 
I wi ll 11 ot tell th~e, whate,·cr fate befall me ! 

VOICES IN THE OR(JWD. 

Are th ey in eurn cst ? ,Yhat nre Lli ey doing ? 

't, 
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[PEPPE vuol uscire dallcr, por(a a sim·stra, ma ToNIO lo riliene. 

PEPPE. 

Bisogna uscire, Tonio. 

ToNio. 
Taci sciocco ! ... 

PEPPE. 

Ho paura! ..• 

SILVIO (a parte) . 
Oh la strana commedia! 
lo non rcsisto piu ! ... 

CA.RIO (urlando dcr, di p£glio a itn coltello sul tavolo). 
11 nomc ! 11 nome ! 

NEDDA (sfidandolo). 
No! 

SILVIO (snudando il pugnale). 
Santo diavolo!. .. 

Fa davvero ... 

T Le donne che indietreggiano sJ_Javentcde, rovescimio i ban chi 
eel 1·mpediscono agli uomini di avanzare, cib che obbl1gci 
81LVIO a lottare per arrivare alla scena. lntanto 0ANIO 

al parossismo det/a coLlera, ha afferrata NEDD.A in un 
attimo e la co!pisce per di dietro mentre essa cerca di 
correre verso il yubb!z'co.] 

0.ANIO (a NEDD.A). 

Di mortc negli spasimi 
Lo dirai! 

LA FoLLA e PEPPE ( che cerca svincolarsi da ToNIO ). 

Ferma! 

"\ O,\NIO. 

~ ' Ate! 

NEDD.A (cadrmdo agonizzando). 

Soccorrn ... Silvio! 

Srr.vro (che e quasi arrirnto al/a scena). 
N edda ! 

.f Alla 1:oco di Sn,vro, 0.A.NIO si volge come una belva, balza 
presso di foi e in un attimo lo ferisce , dicenclo.) 
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,[ 13.!!;Pl'E tries to z;ass through door on left, TONIO detains him. 
BEPPE. 

Let us be going, Tonio ! 

TONIO. 

Silence, fool! 

BEPPE. 

I am afraid ! 

8IL YIO (aside). 
Oh, the play is a strange one, 
I can bear it no more! 

NEDD.A.. 

For thine anger, I cn,rc not. Love is a weapon stronger! 
Thus I defy thee! I fear thee no longer! 

CANIO (yelling, takes 1:;nzfe J1·om, table). 
His name! His name! 

KEDDA (dqfiantly) . 
1'T r .no. 

SILVIO (drawing his dagger) . 
What in the devil's nace !. .. He's in earnest! 

[ The Women draw back fri!Jhiened, overturnin_r1 the l){ 71r1u f 

prevent-in!) the men from getting to tlte front . ~ l I, Y 1, i 

str?YJ[J les to ,r;et clear. JIJ eantime OA:NIO ltn s ,,·r i.u ,/. 
N E DDA, and stabbed her from behind, as site hcs /u 
escape to tile auchence. 

0ANIO. 

'rake that, and that! 
In thy last dying agony thou'lt tell! 

V orcEs -IN A unrnNcE. 
Stop him! ,,, 

KEDDA . 

Ah! H elp me, Silvio! 

SILVIO (nearly reaching her ). 
Nedda! 

[dies. 

=at the voice of SILVIO, O,rnro turns savagely, leaps at him,, 
and stabs liim. 



CANIO. 

Ahl sei tu? Den venga ! . 
[SILVIO cade comefu!mincito.]' 

GLI u OMINI DEL COR O. 

Arresta! a'ita! 

LE DONNE ( urlanclo ). 
Gesummuria!. .. 

[..of entre parccchi si precizJdctno verso CANIO per disarmi/1','0 ert 
a;nsfarlo, egli, irmnobile, istup1,cl-ito lascia cadere 1l co iie!to 
dicendo:J 

CANIO. 

La commedia e fini ta! ... 

FINE. 

CANIO. 

So! 'Tis you then? 'Tis weil! 

MEN. 

Help! help! arrest hirr..! 

vY OMEN (screaming) 
Father of pity ! 

[La tela cwh. Ji 

[ SILVIO f alls dead •. 

I Em;eral of the 4 itdience throw theniselves on CANIO to disarm· 
and an-est him; he stands stupefied and drops the biife .. 

CANIO. 

The comedy is er;i.ded. 

CURTAIN. 
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