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PROGRAMME

OVERTURE FROM “THE KNIGHTS OF MALTA” ANTONIO NANI
1843 — 1929

This is the Overture to the opera I Cavalieri di Malta™ whic io Nani
o . : Lo ra 2 Malt: vhich Antonio Nani composed i
1118115 The 11bE-etto (115 by Enrico Golisciani. This opera, consisting of a Prolocue and Th"ges‘?\ctlsn
as been performed several times in Malta and Naples, It as 1 or i g i
raleh S aples. It was last performed in Malta at the

The Overture is composed of the princips
' principal themes of the opera and leads the audi
a better understanding and appreciation of the beautiful melody of the su%s:qu};zt&}llgésence R

Antonio Nani wag the son of an outstanding Maltese
‘ 1w : . composer, Dr. P: ani, )
father of Paul Nani, the composer of the “Malia War Symphfnv”. (i e

Apart from the three operas, ‘Zorilla’, ‘I Cavalieri di

eI iny S/ ) eri di Malta’ and ‘A ok .,
jw?rtogu:i I:}'ii.m Clodm posed a large number of instrumental and choral works Hxign‘eIiun\i/:;f'o ]1(}1 ,
awarde e gold medal in London in 1881. He i . : P i i
s s Cc;jnductor, o i eis also remembered for his exacting interpreta-

M
ALTA SUITE CHARLES CAMILLERI
1931 —

Country Dance; Waltz; Nocturne; Village Fiesta

After attending the Lyceum in Malta, Charles Camilleri i
Tl v Y vt te B St D i o s i e
ST l;ecenc:;lll 1111 anada, the U.S.A. and the United Kingdom ag q (lzompoqer QEI{ p 00(11151;1.-
i 'bv Dioby been commissioned tO‘Wl‘ltP background music for four h ; 'con e
ced by gby Pearce for the Canadian Broadeasting Corporation one-hour dramas pro-

The “Malta Suite’’ dates b
Malta | s back to 1946 when Charles Camillar
:stlzgntta hO}}d&y in Gozo. In 1959 the composer’s wife, Dorig H;ill(“,l,
q;‘zc urne frm:n this composition and urged him to Gompléte
g E{:he was premiered the same year on the Canadian Broadecasti
with the composer conducting. .

at the time a boy of fifteen
appened to hear him play the
and orchestrate the work. The
ng Corporation Radio Networl

About this com iti . . i cere
: S position Camilleri writes: “‘The Malta Suite i«
:‘t‘;;liqb;lsed on 'melodies of “Maltese Ghana’’. In the work T h i
a Sphere typical of the Maltese islands. Tt is simply NS

composed of four short sec-
ave ftried to capture some of the
sic of my people, to my people’’.

Other work Near o2 '
—— “\VO.I\S by Camilleri which incorporate the ‘ghana’ are the ‘TFive Malt D i
1e Maltese Miniat g 2 ‘e Maltese Dances
ttese Miniatures’” and ““Rhapsody for Violin and Orchestra’’ ) ot ol

PIANOFORTE CONCERTO No. 1 IN D MINOR CARMELO PACE
Moderato; Adagio; Vivace 1906 —

This Concerto was composed in 1943 and performed for the first time three years later at
the British Institute in Valletta. Unlike the composer’s two other IPianoforte Concertos, in
which more modern techniques of composition are adopted, the structure of this concerto is
strictly traditional. It opens with an expressive first movement in sonata form, followed by a
slow and peaceful second movement, working up, in the third movement, to a lively and
brilliant finale.

Maestro Carmelo Pace started his musical career as a viola player at the Royal Opera
House, but has since dedicated much of his time to composition. Amongst his works are two
other Pianoforte Concertos, incidental music to various plays and two operas, one of which,
“‘Caterina Desguanez’” will be performed for the first time at the Manoel Theatre later this
month. Maestro Pace’s recent composition “Preludio e Fuga’’ for Pianoforte, was one of the four
al competition organized in London last year by the Waltham

pieces selected in an internation
will shortly be played in London by the Australian

Society of Contemporary Music. This work
pianist Rhondda Gillespie.

Soloist: JOSETTE GRECH MERCIECA

__ INTERVAL —
EDWARD ELGAR

SYMPHONY No. 2 IN E FLAT
1857 — 1934

Allegro vivace e mobilmente; Larghetto; Rondo;
Moderato e Maestoso

Elgar began composing the Second Symphony during the lifetime of King Edward VII
and intended it to be a loyal tribute. But the King died in May of that year and it is dedicated
‘to the memory of His Late Majesty, The King’. In joining the parts of the symphony that were

written before to those that were written after the king’s death Elgar showed that he cgul’d
loyalty and sorrow the artist’s

rise above personal feeling and impression. In the description of . .
emotion, however deep, is not allowed to cloud reason. Elgar’s grief is relieved by thought of the
king’s well spent life and peaceful reign. The first movement is, accordingly, confident and
free from any hint of mourning.

A fine dignity tempers the grey tones of the
consider it ‘the highest peak’ attained by Flgar.

of national rather than individual mourning. y 3
The third movement is a Scherzo-Rondo, the lightest and most graceful scherzo imaginable.

When the darkening occurs here, leading to a climax of terrific force, its eff(_act is to sc'atter the
elements of the first theme, which seem to go scampering like a covey of frightened birds.
With the fourth movement we return to lofty dignity. The end is peace. The concluding
coda is one of the finest things in modern music — extremely moving and extremely stately.
Clarity and directness of expression are beyond question in this symphony and it may be
taken to be the high-water mark of Elgar’s creative geniug in instrumental music.

elegy which forms the second movement. Some
Tt certainly expresses with fine artistry a feeling
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invites you to the richest

TREASURE HUNT
CONTEST

in years! DRL- 1865

1) Drink Coca-Cola, delicious and refreshing
2) Look under the crown: lots of valuable prizes are waiting for you

if you find this crown
you win a car VOLKSWAGEN' 1200

if you find this crown

you win a television Set ‘LOEWE OPTA' 23"
OMPLETE WITH 2nd. PROG

if you find this crown
you win a refrigerator ‘G.E.C. 45 cu. ft.

if you find this crown
you win a ‘MAIN" gas cooker

if you find this crown
you win a ‘’KOYO 10-transistor radio

The above crowns are redeemable at the Coca-Cola Plant - Mdina Road. Qormi

AND MANY THOUSANDS OF 5/, PRIZES IF YOU FORM THE WORD

CAAOLD

Redoom your crowns spefling out the word *Coca-Cola™ with the Coca-Cola Salesmen on the truck or at the Bottling Plant
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BOTTLED UNDER AUTHORITY OF THE COCA - COLA COMPANY BY
GEORGE SPITERI LTD - MDINA ROAD - QORMI
Tolophoae Centrel 24791
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JOSETTE GRECH MERCIECA

Josette Grech Mercieca started studying music at an early age
under her mother, Mrs. Carmelina Grech Mercieca L.R.S.M. She was
awarded Distinction Certificates in almost all the grades of the Royal
College of Music examinations, and also won prizes in Grades VII and
VIII. In 1963, after a seven months’ finishing course with Mrs. Bice
Bisazza Pitre, she was awarded the L.R.S.M. Performer’s Diploma.

For the last two years Josette Grech Mercieca has formed part
of the M.C.I. Chamber Ensemble which appeared on television as a
prelude to the concert held in April, 1965.

She has also been the soloist on several occasions at the con-

certs organized by the Malta Cultural Institute and has given recitals

on Rediffusion.



MANOEL THEATRE MANAGEMENT
COMMITTEE

Colonel G. C. GATT — Chawrman.

Dr. VICTOR A. MERCIECA, LL.D. — Hon. Treasurer.
Mr. A. AGIUS FERRANTE, L.P. — Hon. Secretary.
Mrs. INES BONELLO CASHA — Mem ber.

Notary Dr. V.M. PELLEGRINI, LL.D. — Member.

Mr. MICHAEL KISSAUN — Manager.
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IF you are a THEATRE LOVER;

IF you wish to help in preserving this National Monument;

IF you wish to encourage local talent in the pursuit of
all theatrical arts.

join

THE MANOEL THEATRE CLUB

FORTHCOMING EVENTS

OPERA by Mro. C. Pace — CATERINA DESGUANEZ — on Wednesday 27th October, 1965,
at 8.80 p.m.; Friday 29th, at 7.80 p.m.; Sunday 81st, at 6.30 p.m.

Late comers will not be admitted to the Auditorium.
Smoking is not permitted in the Auditorium, in Bowes, or in the Gallery.

The Management reserve the right to vary or omit any part of the programme without
previous notice.

Pl(;trons are reminded that the taking of photographs during the performance s mot
allowed.

Children even when accompanied by their parents, will be required to occupy individual
seats.
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