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Hčtslm 2 o lč č o Connecting Creativity with
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Ld to npf oshhčt  c erràoo e a het r he č wp oàày  c
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AW.1 ,vbEwkm ( i tàohàr č o oàrč a ds r č f W.1
ts o e  slwàt čd àasre č en htč’àr o weoàa č a ddàtà 
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ret gen et of làa e e a a c en et of e a àrč)euetà
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učtyoičho ts wp htčdàoo č en et o o uič učty u i
rčlls p ctčsho e a oriččno AW.1 ,vbEekm 0iàoà
učtyoičho htčg aà het r he o dtčl a ddàtà oàr č o
čd očr à p u i e rà ten tčnà e a oàày č à cecà ičoà
uič l ci dààn letc  en Jàa AW.1 ,vbEekm 2 ià
htčràoof L1et r he o età à rčstecàa č ce  e get à p
čd oy nnof ui nà rčlls ào età oshhčt àa č eyà  àu
a tàr č of e a ws na a enčcsà e a s aàto e a  c
u i  e a ertčoo rčlls ào4 AW.1 ,vbEekm

W.1-o w ccào htč’àr o 5 àte stà e a ?àtwen .t o
A5e?.kf č à čd uičoà o te ao o y ču eo 1čà tp  
xč č dčt Wčlls pm 0i o et rnà o weoàa č à:ràth o
dtčl e  àtg àu u i ià htč’àr rč)čta  e čtf ià
ohčyà učta hčà Wiànnàp xr5àetm 0ià et rnà oààyo č
à:hnčtà iàt g àuo  tàne č č ià rč t ws č ie

hčà tp re leyà č a ddàtà rčlls àof dčrso  c  
het rsnet č ie rč o s àa wp čddà aàtom
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2 ennpf W.1-o 1čà tp  xč č dčt Wčlls p
rč o o àa čd učty u i rčlls p ctčsho e a hčà tp
č ià o tàà oq ičuàgàtf  ču čhàte ào ht let np u i
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č riččoà nnso te č of letyà ià t učtyf  àcč e à u i
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bvv hčà tp hàtdčtle rào AW.1 ,vbErkm xr5àet tàletyàa
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àgàtpwčapm4 9 gàto p o e  t  o r dàe stà čd htč’àr o
ie e l e rčlls p ws na  c g e hčà tpm 1čà tp
ut  c ieo wàà oiču č wà e àddàr gà ččn dčt
rčlls p aàgànčhlà e a ià à cecàlà čd
letc  en Jàa hčhsne č o  e htčràoo čd oànd)à:htàoo č 
A/’čnnàle e a 6e nàp ,vbjkm .rrčta  c č xr5àetf ià
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àgàtpč à e a ie ne csecà oičsna wà erràoo wnà dčt
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iàp età à:rnsaàa dtčl ie f ie hčà tp o očlà i  c
’so dčt hčoi hàčhnàm4 2 iàt čh  č f hčà tp o e
aàlčrte r  o tslà ie e pč à o à nàa č soà dčt
ià hsthčoà čd rč  àr  c u i č iàt làlwàto čd ià
oelà rčlls p čt dčt rtčoo)rčlls p
rčlls re č m
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3 à čd ià rčlls ào u i ui ri xr5àet ieo učtyàa
o ie čd čddà aàtom /ià ueo e ut àt)  )tào aà rà u i
ià 1tčwe č Očeta čd “čt iàt 2tàne af učty  c u i e
učlà -o ctčshm 0ià učlà uàtà č htčwe č  ià
Oàndeo etàe e a oià ičo àa ià ctčsh č rà e uàày dčt
à ci pàetom /ià enoč učtyàa dčt ià 1t oč .t o
Hčs ae č wàdčtà wàrelà [s à a dd rsn č der n e à
rtàe gà ut  c  ht oč o e a ’sgà nà aà à č 
rà tào  “čt iàt 2tàne a asà č e rie cà  hčn rpI

Whereas the Prison Arts Foundation previously had visual
artists, writers and musicians in the prisons, a couple of years
ago the aims and objectives were changed so that everything
had to be accredited. Those within prison services were looking
at educational targets. The move was meant to ensure that
everything had an educational target. Unfortunately, the more
holistic approach associated with the arts in prisons and the
benefits of that, the soft outcomes, could not be measured.
Learning became something that needed to be measurable in
terms of so many accreditations every year. Thus, a specified
number of offenders had to have obtained their GCSEs and
their A Levels for a programme to be viable. Formal
educational targets ousted the provision of arts education,
which has in so many cases a more beneficial effect on men
and women who are struggling with the kind of mental health
issues that are so highly prevalent within prisons. The arts are
perhaps the path that really allows those people to cope and
reduce recidivism, so that when they leave prison they have a
structure on which to support themselves, whether it’s picking
up a paintbrush or picking up a pen to write something. Those
values are perhaps not valued as greatly as they should be.
There had been wide arts provision within the prisons here up
until about two years ago. Then there was a change in the
provision of services and the change was very much towards
accredited provision. There are far fewer artists working in the
prisons now than there were three or four years ago. I’m not
even sure if there are any creative writers working in prisons
in Northern Ireland presently. There was a wealth of
experience that is now no longer accessible for the men and
women in prison.

xr5àet-o dtso te č o s aàto e aewnà c gà tàoàetri
àg aà rà ui ri oičuo ie ht oč et o htčctellào lep
nàea č e  rtàeoà   le ào- L là le ecàlà f očr en
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I think it’s one of those things that are very difficult to
measure because when somebody leaves institutional
accommodation and tries to reintegrate into the community
again, all we see are statistics for reoffending. We don’t see
where somebody hasn’t reoffended because they have found
something else to do with themselves. So, for example, you
can’t see the number of people sitting at home writing a poem
or painting a picture instead of thumping a policeman. You
can’t see that. How can you possibly measure the ways in
which ex-offenders have benefited from the arts? It’s only by
being in direct contact with them that you get to know. They
tell you, “I’ve had a few drinks the other night and I was
ripping and I was very upset but whereas I would have
previously shouted at a policeman or thumped him, instead I
went home and I picked up that coloured pen that you gave me
and I wrote a poem to push the anger away.” There is some
evidence that this is helpful because ex-offenders are also
facilitating art themselves. So there are some examples of
offenders who have benefited greatly from the arts. They were
inside and have come out and are now working in their local
communities, assisting others who might be on the verge of
offending or reoffending. The evidence is obvious if you’re
looking for it but when it comes to filling in an application
form or a funding form or an evaluation, they want you to tick
boxes and put numbers in boxes. They’re not looking for
conversation with somebody whose life has been saved or
turned around by the fact that somebody taught them to paint
or helped them to write poetry.

xr5àet o rč g  ràa čd ià wà àd o ie à:)čddà aàto
errtsà dtčl ià et of e a hčà tp  het rsnetm 2 der f iàt
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wene ràf e a  rtàeoàa oànd)à:htàoo č ASà àt ,vbvkf oč
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Conclusion

z gà ià o c d re rà čd hčà tp dčt rčlls p ws na  c
e a hàtoč en aàgànčhlà f ià učty čd der n e čto n yà
xr5àet oičsna wà rielh č àa lčtà wtčeanpm
Pasre č en htč’àr o ie oàày č c gà gč rà č
letc  en Jàa rčlls ào oičsna wà eddčtaàa ià oherà
e a tàočstrào č it gàf te iàt ie wà  c o elhàa čs
asà č o t  cà lher tà[s tàlà om .o  ià reoà čd
hčà tp wà  c soàa wp čddà aàto č tàdčtl iàloàngàof
osri htč’àr o re nàea č àddàr o ie ui nà  č àeo np
làeostewnà età  gensewnà wč i dčt  a g aseno e a
očr à pm (ià hčà tp o nčryàa čs čd hàčhnà-o n gàof ià
nčoo o osddàtàa wp enn ičoà uič rčsna iegà wà àd àa
dtčl ià à:hàt à ràf uià iàt a tàr np čt  č m
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