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Introduction
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učtyoičhoats awpahtčdàoo]č enaet_]o_oauičaučtyau]_i
rčlls ]_pactčshoae aaoriččnoaAW.1a,vbEekma0iàoà
učtyoičhoahtčg]aàahet_]r]he _oadtčlaa]ddàtà _aoàr_]č o
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bvvahčà_tpahàtdčtle ràoaAW.1a,vbErkmaxr5àetatàletyàa
_ie_a’so_an]yàač_iàtaW.1ahtč’àr_oa]_ae__ter_oaLennale  àtačd
het_]r]he_]č faeactàe_aa]gàto]_pačdahet_]r]he_]č 4ma.oae
der]n]_e_čtačdahčà_tpaut]_] caučtyoičhofaxr5àetaieo
učtyàaau]_iaeaget]à_pačdarčlls ]_]àofa] rnsa] cahàčhnà
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aàort]w] ca_i]oaa]gàto]_pfaoiàarne]làafaL(àaučtyau]_i
àgàtpwčapm4a9]gàto]_pa]oae a] _t] o]radàe_stàačdahtč’àr_o
_ie_ae]lae_arčlls ]_paws]na] cag]eahčà_tpma1čà_tp
ut]_] caieoawàà aoiču a_čawàae aàddàr_]gàa_ččnadčt
rčlls ]_paaàgànčhlà _ae aa_iàaà cecàlà _ačd
letc] en]Jàaahčhsne_]č oa] aeahtčràooačdaoànd)à:htàoo]č 
A/’čnnàleae aa6e nàpa,vbjkma.rrčta] ca_čaxr5àetfa_ià
htč’àr_aoààyoaL_čahtčlč_àa_iàa]aàea_ie_ane csecàa]oadčt
àgàtpč àae aa_ie_ane csecàaoičsnaawàaerràoo]wnàadčt
àgàtpwčapéaxe paoàr_čtoačdaočr]à_pal]ci_adààna_ie_
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_iàahsthčoàačdarč  àr_] cau]_iač_iàtalàlwàtoačda_ià
oelàarčlls ]_pačtadčtartčoo)rčlls ]_p
rčlls ]re_]č m
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Hčs ae_]č awàdčtàa]_awàrelàa[s]_àaa]dd]rsn_a_čader]n]_e_à
rtàe_]gàaut]_] ca] aht]oč oae aa’sgà ]nàaaà_à _]č 
rà _tàoa] a“čt_iàt a2tàne aaasàa_čaearie càa] ahčn]rpI

Whereas the Prison Arts Foundation previously had visual
artists, writers and musicians in the prisons, a couple of years
ago the aims and objectives were changed so that everything
had to be accredited. Those within prison services were looking
at educational targets. The move was meant to ensure that
everything had an educational target. Unfortunately, the more
holistic approach associated with the arts in prisons and the
benefits of that, the soft outcomes, could not be measured.
Learning became something that needed to be measurable in
terms of so many accreditations every year. Thus, a specified
number of offenders had to have obtained their GCSEs and
their A Levels for a programme to be viable. Formal
educational targets ousted the provision of arts education,
which has in so many cases a more beneficial effect on men
and women who are struggling with the kind of mental health
issues that are so highly prevalent within prisons. The arts are
perhaps the path that really allows those people to cope and
reduce recidivism, so that when they leave prison they have a
structure on which to support themselves, whether it’s picking
up a paintbrush or picking up a pen to write something. Those
values are perhaps not valued as greatly as they should be.
There had been wide arts provision within the prisons here up
until about two years ago. Then there was a change in the
provision of services and the change was very much towards
accredited provision. There are far fewer artists working in the
prisons now than there were three or four years ago. I’m not
even sure if there are any creative writers working in prisons
in Northern Ireland presently. There was a wealth of
experience that is now no longer accessible for the men and
women in prison.

xr5àet-oadtso_te_]č a]oas aàto_e aewnàac]gà atàoàetri
àg]aà ràaui]riaoičuoa_ie_aht]oč aet_oahtčctellàoalep
nàeaa_čae a] rtàeoàa] a] le_ào-aL_]làale ecàlà _faočr]en
rčlhà_à ràfaeri]àgàlà _alč_]ge_]č fa] _ànnàr_sen
dnà:]w]n]_pfaàlč_]č enarč _tčnfaer_]gàa] ]_]e_]gàfae aaoànd)
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et_oahtčctellàoa] aht]oč oI

I think it’s one of those things that are very difficult to
measure because when somebody leaves institutional
accommodation and tries to reintegrate into the community
again, all we see are statistics for reoffending. We don’t see
where somebody hasn’t reoffended because they have found
something else to do with themselves. So, for example, you
can’t see the number of people sitting at home writing a poem
or painting a picture instead of thumping a policeman. You
can’t see that. How can you possibly measure the ways in
which ex-offenders have benefited from the arts? It’s only by
being in direct contact with them that you get to know. They
tell you, “I’ve had a few drinks the other night and I was
ripping and I was very upset but whereas I would have
previously shouted at a policeman or thumped him, instead I
went home and I picked up that coloured pen that you gave me
and I wrote a poem to push the anger away.” There is some
evidence that this is helpful because ex-offenders are also
facilitating art themselves. So there are some examples of
offenders who have benefited greatly from the arts. They were
inside and have come out and are now working in their local
communities, assisting others who might be on the verge of
offending or reoffending. The evidence is obvious if you’re
looking for it but when it comes to filling in an application
form or a funding form or an evaluation, they want you to tick
boxes and put numbers in boxes. They’re not looking for
conversation with somebody whose life has been saved or
turned around by the fact that somebody taught them to paint
or helped them to write poetry.

xr5àeta]oarč g] ràaačda_iàawà àd]_oa_ie_aà:)čddà aàto
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wene ràfae aa] rtàeoàaaoànd)à:htàoo]č aASà]_àta,vbvkfaoč
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Conclusion

z]gà a_iàao]c ]d]re ràačdahčà_tpadčtarčlls ]_paws]na] c
e aahàtoč enaaàgànčhlà _fa_iàaučtyačdader]n]_e_čtoan]yà
xr5àetaoičsnaawàarielh]č àaalčtàawtčeanpm
Pasre_]č enahtč’àr_oa_ie_aoààya_čac]gàagč]ràa_č
letc] en]Jàaarčlls ]_]àoaoičsnaawàaeddčtaàaa_iàaoherà
e aatàočstràoa_ča_it]gàfate_iàta_ie awà] cao_elhàaačs_
asàa_čao_t] cà _a]lher_atà[s]tàlà _oma.oa] a_iàareoàačd
hčà_tpawà] casoàaawpačddà aàtoa_čatàdčtla_iàloàngàof
osriahtč’àr_oare anàeaa_čaàddàr_oa_ie_aui]nàa č_aàeo]np
làeostewnàaetàa] gensewnàawč_iadčta] a]g]asenoae a
očr]à_pma(ià ahčà_tpa]oančryàaačs_ačdahàčhnà-oan]gàofa_ià
nčooa]oaosddàtàaawpaenna_ičoàauičarčsnaaiegàawà àd]_àa
dtčla_iàaà:hàt]à ràfauià_iàtaa]tàr_npačta č_m
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