Reduced Engravings taken from the Designs in Colors.
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NEW SERIES OF

WATER-COLOR DRAWING-BOOKS

A Series of Handbooks for use of Young Students of Pictorial Art.

9

PAINTING FOR BEGINNERS. LANDSCAPE IN NEUTRAL TINTS.
ONE COLOR.—SEVEN COLORS, ADVANCED STUDIES OF FLOWERS.

SIMPLE LESSONS SERIES. ADVANCED LANDSCAPE SKETCHES.
LANDSCAPE.—MARINE.—FLOWERS. TREES (Two CoMPLETE SERIES).

ILLUMINATING IN COLORS AND GOLD.

BLACKIE & SON, 49 & 50 OLD BAILEY, LONDON, E.C.
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“Every child who can Write can be taught to Draw.

PRIZES TO ENCOURAGE IMPROVEMENT IN WRITING AND DRAWING.

WRITING AND LETTERING, £269; DRAWING AND PAINTING, £348; TOTAL PRIZES OFFERED FOR
NEXT YEAR, £617. /2247 HAS ALREADY BEEN PAID IN PRIZES.

EIGHTEENTH ANNUAL COMPETITION, 1888.

e e e e

Open to pupils of either public or private schools within the
limits of the British Empire not over 18 years of age on
January 1, 1888.

Prizes for WRITING (Vere Foster’s Original Series).—Total
prizes, 281 ; amount, £115. And also for the BoLp WRITING
SeriEs.—Total prizes, 342; amount, £ 129.

ORNAMENTAL LETTERING.—Total prizes, 31; amount,
£25. e

As conditions of the distribution of so large a sum Mr. Vere
Foster expects at least 2000 competitors in the subjects of
Writing and Lettering., Should this number be exceeded
additional prizes will be given.

DrAWING.— For the most faithful imitations of all the ex-
amples in any of Vere Foster's Drawing-books; A, BE 1Dk,
G, 1,],K, M, O, Q, or T, Total books, 45. Prizes, 450.
Amount, 418o0.

All lines, except in book T, must be drawn with pencil, and
without the aid of vuler, compass, 0r other instruments.

There should be at least 100 competitors in any one book.

WaTER CoLorR PAINTING.—For the most faithful copies

“Th thinks the Pl [ hich th . . . :
e s S I ek Uiy P Oobery of any s7x studies in Colors in any of the Elementary Works

Apri 1. 1868

ww—ﬁg on Painting, namely :—Painting for Beginners, First Stage

(One Color); Painting for Beginners, Second Stage (Seven
Colors); Simple Landscape; Simple Flowers; Marine; Animals.
. For each series two prizes of 41, six prizes of 10s., and twelve
prizes of ss. Total series, 6; prizes, 120; amount, £48. There should be at least 100 competitors in each series.

Extra Prizes are offered for the Advanced Works on Water Colors—recently published by Blackie & Son, viz.
—FEasy Studies in Water Colors; Trees in Water Colors, First Series, 4 Parts; Trees, Second Series, 4 Parts
(prizes will be given for each series); Advanced Studies of Flowers ; Sketches in Water Colors by various Artists ;
Illuminating—for any four drawings of each series—two prizes of 41, six prizes of 10s. each, and twelve prizes of
5s. each. . Total series, 6; prizes, 120; amount, £48. There should be at least 100 competitors in each series.

In Painting there will be no limit of age or restriction to schools, professional artists or teachers, only, being
excepted. The Committee of Examiners on Parsnting wish to suggest that in future competitions the copies
should #o# be enlarged or drawn on too rough paper. The paintings should not be mounted on paper of a larger
size than the originals. ) ‘

Each prize will be accompanied by a handsome certificate of merit.

‘ The following: particulars, signed by the teacher, should accompany each drawing—if a book written on cover,
if separate drawings written on the back of each work:—Name of pupil; age on January 1, 1888; name and
addre:es of school ; average number of pupils in daily attendance during the preceding twelve months.

Wmners of the highest prize in any subject may not as a rule compete again in that subject.

The book:s should be delivered, carriage paid, addressed to Mr. Vere Féster, care of Blackie & Son, 8g Talbot
Street, Dublin, on or before June 30, 1888. Communications of the nature of a letter should not be enclosed in
book-post parcels, but should be sent separately on post-cards or otherwise.

Prize Lists will be sent to all competitors.

i Pnzes are also offered for copies of Poynter’s South Kensington Drawing-Book, on conditions
similar to those of Vere Foster’s Competition. Full particulars of either Competition can be had from Mr.
Vere Foster, Belfast, on sending a stamped addressed envelope; from Brackir & Son, 49 Old Bailey, LoNpoON;
17 Stanhope Street, GLAsGow; or 89 Talbot Street, DuBLIN; or from their Representative in Australia--Mr
-Alexander Dowie, care of Cowan & Co., Flinders Lane, Melbourne. i

Ilustrated Lists of Vere Foster’s and Poynter's Drawing-Books sent on application to the Publishers.
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The Sale of Vere Foster’s Drawing-Books since the commencement exceeds

Three Millions of Books,

VERE FOSTER’S DRAWING-BOOKS.

The great success of the rudimental books of this
Popular Drawing Series, when published first
(now nearly Twenty years since), led to the
development of the scheme on a larger scale
> than was originally contemplated, In pro-
cess of time almost every Branch of Drawing
had been added, and the course had reached
Encouraged by the favourable
especially by the

A

fifty numbers.
notice the books received, and
i results that were obtained, as shown by the ANNUAL
CoMPETITIONS (instituted in 1859), Mr. Vere Foster was
induced to add a further section of Artistic Copy-Books to
his series. ‘These were very successful, and being very
moderate in price, they seemed to popularize the taste for
Drawing in Water-Colors. Many of the Examples of the earlier
Colored Books were beautifully copied by young people in remote
parts of the Empire, and who had never even seen Water-Color

Drawing-Books until these were published.

In process of time it was considered advisable to take advantage
of the improvements in Chromo-Lithography to produce an entirely
new series of Water-Color Drawing-Books.

[t is not attempted in the following pages to give specimens of
the Colored Plates, but by a new process of photography it is now
possible to give reduced engravings, by which the general effect
of the Drawings can readily be understood, although they do
%% not give the Coloring.

¥ At the suggestion of some heads of large Educational
Establishmients, an Edition of the Colored Works has been
published, in tasteful bindings, suitable jfor Reward Books.
If there be any difficulty in oblaining these volumes in the
country, they can be jorwarded, carriage fiee, for the price
iir Stamps, by the Publishers, to any address in the United

Kingdom.

OPINIONS OF THE PRESS.

“We can strongly recommend the series to young students.”
—The Times.

““The examples in these books, both in color and | book for a lad or girl taking up the study.”—School-

pencil, are admirable, while the instructions are minute,
judicious, and well and simply written. We know none
that may be more safely recommended to beginners.” —
St. James’s Gazette.

“We commend them most heartily to all persons of
taste who may be wanting to cultivate the great accom-
plishment of Water-color Drawing, or who want a gift-

master. 2
“Suchexcellerntbooks,so carefully written and studied,
cannot fail to have great advantage in the creation and
fostering. of a taste for art.”—Scotsman. P
“ Everything necessary for acquiring the art of flower
painting is here: the facsimiles of water-color drawings
are very beautiful.”—Graphic.

BLACKIE & SON: PUBLISHERS.
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VERE FOSTER’'S WATER-COLOR DRAWING-BOOKS.

PAINTING FOR BEGINNERS.-FIRST STAGE.,
I'eaching the Use of One Color,

Ten Paintings in Sepia, and numerous lilustrations in Pencil.

ERCUIRE v g

\‘%MLC‘?}' ek .4»».«.&\*%* e g ‘. o : ‘:

A HicHrLAND VALLEY.—REeEDpUCTION OF WATER-CoLOR PaINTING BY CALLOW.

Before the voung Art student attempts to depict landscape in the colors of Natiitre, he is advised
by all means to go through a course of painting in “vepin or Indian Ink. [t is, of course, taken for
granted that the lessons in Pencil Drawing (Vere Foster's series A, B, C, D, or K) have heen '11're1d\f
mastered, and a knowledge of form, light, and shade will thus have been acquired as far as black-lead
pencil can express it. But similar objects and scenes have now to be delineated by means of the
brush and liquid pigments, which is a very different matter. The use of a number of different colors
is too difficult to be undertaken at first, and every one who wishes to learn the modus operandi of
landscape-painting, properly, should postpone the attempt to paint with « number of colors until he
has gone through a course of painting in Monochrome, as this kind of work is termed by artists.

Sepia is recommended rather than Indian Ink, as it is both pleasanter and easier to work with,
and the result is more satisfactory to the eyve. The great landscape-painter Turner nearly always
made the early studies of his pictures in this medium ; his unrivalled Ziber Studiorwm, with the
original drawings for it preserved in the National Gallery, remain to this day as proofs of his

painstaking work in this respect. The same plan was also followed by Duncan and Callow.

1, The Outline, (2) Washed in, and (3] With Full Detail

Several of the Paintings are shown in different Stages:
added. Full instructions are given for every subject in simple langtage.
List of Subjects after CALLOW.

View ox THE THAMES. Two Stages. I
SovtH Coast. Two Stages.
| Hicuranp VarLrLey. Two Stages.

Three Parts, Sixpence each; or one Vol. cloth elegant, 2s. 6d.

Orp CAsTLE by the Sea.

CoTTAGE IN SUrrEY. Three Stages.
Wauitsy BEacH AND CLIFFS,

WeLsu VALLey. Two Stages.

BLACKIE & SON: PUBLIQHERS
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VERE FOSTER’S WATER-COLOR DRAWING-BOOKS.

PAINTING FOR BEGINNERS.—SECOND STAGE.
Teaching the Use of Seven Colors.

Twenty Paintings in Colors after Callow, and many lllustrations in Pencil,

UrLeswaTErR.—REDUCTION OF WaATER-CoLOR PAINTING BY CALLOW.

Having go;le through the indispensable first Stage—(Lessons in the use of one Color, or Mono-
chrome), the pupils are now led gradually into the further mysteries of blending several Colors. The
collection of little pictures described in these lessons can all be imitated by the use of seven pigments.

The earlier lessons in one color have been intended to familiarize the pupil with the mixing of tints
In SeriA the addition of a stronger wash on the top of a paler one

and the handling of the brush.
In painting in CoLORS, however,

produces only an increased contrast in the tones of the same tint.
the successive washes are chiefly applied to produce varying gradations of Color, differing from each
other by reason of the hues of the lower washes being seen through them. Much of course depends

for the general effect on the contrasts ot Color—a co/d tint being made to serve as the foil to a warm
one, and ©/ce wersa. But in these early lessons beginners are not puzzled with scientific matters
concerning colors. At a later stage they will be taught the reasons whky they should apply certain
colors; meanwhile they are shown in these books, by the simple practical language of a teacher, Zow

to produee intelligent copies of the little sketches,

Orp Bripge. Three Stages. New Forest., Two Stages. | ULLeswarrr, ‘T'wo Stages.
Corrace. Two Stages. Hicuranp LocH. Two Stages. St. MicHAEL’S MouNT, CORNWALL.
Farmuouse. Three Stages. Ricamonn CastrLeE.  Two Stages. River SceEne. Two Stages.
Fisugrman’s Hur. Two Stages. Corrace, Hampesnire, TwoStages. | ScarBoroUGH. Two Stages.

Six Parts, Sixpence each; or one handsome Volume, Four Shillings.

BLACKIE & SON: PUBLISHERS.




VERE FOSTER’S

SIMPLE LESSONS IN WATER~-COLOR—-I.LANDSCAPE.

Eight Facsimiles of Original Water-Color Drawings and Thirty Vignettes

in Outline by Various Artists.

CrovELLY Pier. - REpuctiox oF A WATER-COLOR PAINTING BY JONES.

The introductory works contained rudimentary studies of landscape—affording some insight into
the proper method to be used for Water-color washes, and simple light and shade, expressed by the
brush.

The knowledge gained in the former lessons may now be supplemented by instruction of a more
advanced order, and this work supplies the necessary directions for making Water-color *‘ pictures "
of a simple but effective kind. The eight drawings of this collection have been carefully selected with
this object. The directions will be found plain and intelligible, being free from any attempt to
confuse by using “* high flown " artistic language ; the list of colors is simple and inexpensive, so that
a very small outlay will suffice for providing the pigments required for copying the pictures.

The plan adopted in the printed instructions is to proceed stage by stage with the pupil, as an
experienced master would give lessons to a student, as the work gradually progresses from the outline
sketch to the finished work.

List of Water-Color Subjects.

O~ Snowpon. Two Stages. Ox THE RIvEr DEE. | Ox THE BristoL CHANNEL,
Hicuranp LocH. ViEw oN THE THAMES. WaTerraLL, Vale of Llanberis,
CAasTLE, SouTH WALES. i CLOVELLY PIER. North Wales.

And Thirty Vignettes by Duncan, NeepHAM, JonEs, and others,

|
|
|
|

In Four Parts, Sixpence each; or one handsome Volume, Decorated Cloth, Three Shillings.

BLACKIE & SON: PUBLISHERS.




VERE FOSTER’S
.SIMPLE LESSONS IN FLOWER PAINTING

Eight Facsimiles from Drawings by A. Hanbury, and Twenty Sketches in Outline
by various Artists.

e — - —_— i e e e e = jaea—

DARFOLILS, — nnBDUCTION O¢ PAINTING BY A, HANBURY.

These Studies of Flowers in Colors will be found most useful to those who have gone through the
Outlines of Floral Forms in Vere Foster’s Drawing-Books D, E, and G. The lessons in painting
flowers and foliage are clear and simple, and the range of colors inexpensive.

The instructions have been made as practical as possible, and so expressed as to interest young
pupils and give them a fair insight in sketching and painting flowers on correct principles of drawing

and artistic taste,
List of the Colonred Subjects.

DPAFroDIL. COLUMBINE. YELLow RosE.
WiLp Rosk. AZALEA. PRIMULA.
PYRETHRUM. CAMPANULA.

Four Books, Sixpence each; or handsomely bound, suitable for a Prize Volume, Three Shillings,

BLACKIE & SON: PUBLISHERS.




VERE FOSTER’S
SIMPEE LESSONS IN WATER~-COLOR—MARINE.,

Facsimiles of Twelve Water-Color Drawings by Edward Duncan, R.W.S.,
and Thirty Vignettes of Nautical Subjects by Duncan and Caliow.

Fisuine BoaTs, MumBLES LicHTHOUSE.—REDUCTION 0F WATER-CoLOR PAINTING BY DUNCAN.

The twelve simple lessons in Marine Painting are intended as the natural pendant to the series of
examples of Marine subjects in pencil by CALLow, DUNCAN, and others, in Vere Fosters Elementary
Drawing-Books. 1t has been therefore supposed that the pupil, before approaching the present course,
has had some experience in drawing and the use of colors and brushes. Mr. DUNCAN’s method of
painting was very easy of imitation; his sketches were produced in the simplest possible manner,
everything being made to depend on the correctness of the first outline drawing ; and a pupil who has
learned pencilling and some use of the brush, with a little knowledge of the mixing of colors, should
be able to copy them successfully. An endeavour has been made to interest the young pupil in his
work by giving a short interesting account of the Zocale and subject of the picture, and the reasons for
the treatment the subject has received at the hands of Mr. DUNCAN.

The instructions, as short and clear as possible, are given in simple language such as Mr. DUNCAN
would have used himself; imitating the chatty manner of a master giving oral instruction sitting at the
pupil’s elbow. This will explain the familiar style of diction employed.

List of Water-Color Subjects.

OLp PiER—FISHERMEN., Yacut Race (Ryde). THE ABANDONED.

Bass Rock (Sunrise). Bovs FIsHING. HomewarD Bounp (off Arran).
Smack passiNG WHITBY. OFF SWANSEA. Deap Carm (Fishing Boats).
Ourwarp Bounp (Thames . FisuinGg Boats (Mumbles . MoonricHT (Eddystone).

In Four Parts, Sixpence each; one handsome Vol, cloth, Three Shillings.
* * A series of ADVANCED MARINE Stubigs after Sir Oswald Brierly, IX. Duncan, and J. D.

Harding, is in preparation.

BLACKIE & SON: PUBLISHERS.




VERE FOSTER'S
ADVANCED STUDIES OF FLOWER PAINTING.

Twelve highly finished Examples in Colors and numerous Outline Drawings,
by A. Hanbury, E. Norman, and other Artists.

P

Roses.—REpucTioN oF PAINTING BY A. HANBURY.

These exquisite Drawings were at first supposed to b too difficult for young pupils, but the results
obtained in Mr. Vere Foster’s Competition have been so successful as to prove the wide-spread taste
and talent of our voung people—many of the Competition drawings by young children being really
wonderful, and others, by the advanced pupils, of the highest excellence. Being accompanied by
clear and interesting instructions, dictated in the most part by the Artists themselves, the work has
thereby been simplified and rendered successful to the Copyist.

List of Colored [llustrations.

N Arcissus. MARIGOLD. ANEMONES. i CHRYSANTHEMUM.
PaNsigs. Iris. PELARGONIUMS. CLEMATIS.
CYCLAMENS, . CARNATIONS. , CHrISTMAS ROSES. ‘ Group orF Rosgs.

in Six Parts, One Shilling each; or in a handsome Volume, suitable for a
Reward or Gift-Book, 7s. 6d.

BLACKIE & SON: PUBLISHERS.
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VERE FOSTER'S
EASY STUDIES IN WATER-COLOR PAINTING.

Ni e Facsimiles of Sketches in Simple Tints, after Leitch and Callow, with descriptive remarks,

and full Instructions for Copying.

COAST ScENE.—REDUCED FrROM THE ORIGINAL DRAWING IN TINTS BY LEUTCH.

hese studies are intended for the use of Fhose students who have diligently gone through .thc
works of Vere Foster's Landscape Series. Theyv are on a larger scale than the preceding
.+ executed in a fine bold style, giving firmness and decision in the use of the brush; and as
subjects, ‘L_'\L .ed by the use of tints, mainly neutral, and by means of three or four colors, they form
L PlOduu.ii\tfé(‘hl(:ﬁOh to the study of advanced lnnd‘SCﬂpe. The literary part of the work is
‘nstructive, while the Drawing Lessons are simple and practical. The Competition
Jis Series have been of such excellence as to prove the utility of the Work for voung
1lv developing a broad bold style.

carlier

a most useful

interesting and

Drawings from t!
artists’ use, especia

List of Subjects in Neutral Tints.

) B |  ST. SErvAN, BRITTANY. BorPART ON THE RHINE.
3 : FLANDEKS- | 2 . ¥
VigEw IN l"\' Tp ITALY i CastLE AND OLD TowN, DIEPPE. DunorrLy CasTLE, OBAN.
B ! JRTE i 5 .
SCENE IN DNOR |  CorraceE, HAMPSHIRE. CoastT OF DONEGAL, IRELAND.

Orp PIER AND BoATS.

|s. 6d. each; or in a handsomely bound Volume, suitable for a

e PartS!
Thee Reward Book, Six Shillings.

BLACKIE & SON: PUBLISHERS.
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VERE FOSTER'S
SKETCHES IN WATER~-COLORS
BY EMINENT ARTISTS.

Nine Facsimiles of Finished Paintings after Richardson, Leitch, Callow, Duncan, Needham,
Houston, and Rowbotham;

And with numerous Designs for Colored Pictures (in Black and White] by JoNEs.

“ =

FARMHOUSE IN SCRREY. - RED(CED FROM THE WatTEr-COLOR PAINTING BY NEEDHAM.

When the young artist has successfully copied the Easy Studies in Neutral Tints (and perhaps
earned one of the prizes) he is advised to proceed to copy the more elaborate drawings of this
advanced collection. They consist of finished studies by some of our eminent water-color painters,
and have been specially selected for their variety of Style and Subject. For several years very suc-
cessful copies have been made of these pictures by young people who had been trained to a knowledge
of art by persevering study of the earlier works of this series.

The whole publication forms a handsome quarto volume, and, as the literary part of the work is
interesting and contains valuable information, this book in its complete state forms a most suitable
reward or gift book. The Instructions for Copying are clear and more full than the earlier lessons, as

required at this advanced stage.
Swubjects in Water-Colors.

SceéNE IN WaLes. Leitch. Tur MoseLLE. Richardson. Surrey FarmuHouse. Needham.
HovLv Locu. Houston KiLcHurn CasTre. Leitch. DunorLLy CasTLE. Houston.
OLp WinpmiLL. Rowbotham. AmarLrr.  Leitch, JepBURGH ABBEY. Duncan.

In Four Parts, One Shilling each; or in a handsome Volume, cloth elegant, &s.

BLACKIE & SON: PUBLISHERS.




! VERE TFOSTER'S 4
STUDIES OF TREES IN PENCIL & WATER-COLORS.
By J. NEEDH A M.

First Series—Nine Examples in Water-Color and Seventeen Drawings in Pencil.

OAKS.-—STENE IN SHERWOOD LFOkrEsI. —REDUCED FROM THE ORIGINAL PAINTING.

Every Student who aspires to become a true artist, and even an amateur in art, should early
cultivate a love for our Forest Trees, and seck to acquire an intimate knowledge of their forms,
foliage, &c. The object of the present studies is to describe the characteristic features of the various
trees which form so charming a part of landscape scenery, and to enable the pupil to paint them with
freedom and correctness. In the books on Colored Landscape already issued the pupil was not
hindered in his progress by an attempt to individualize the character of the trees depicted. But now,
when it is hoped that satisfactory copies have been made of those more elementary examples, the
pupil may be considered ready to learn how to paint each tree as it stands in the field or the forest.

The student is taught the pencil ‘“touch,” for depicting the foliage of each tree, and then the
characteristic drawing of the branches and trunk. TFollowing upon this the brushwork for leaves and
stem is explained and the necessary colors to produce the ever-varying hues of foliage. This, it is
believed, is the most complete work published on British Trees in Landscape Art.

List of Subjects in First Series.
ConTRASTS OF FoLIAGE IN PenciL | ThE Oak, Stem—Pencil and Color. | FurL-erowN Asu—Pencil & Color.
AND CorLor—Oak, Asu, Erm, | TueOax,Full Tree—Pencjl& Color. BeecH—Pencil and Color.
BercH, CHESTNUT, Fir, Larcu. | Tre Asi—Pencil and Color. 3eECH-TRUNK—Pencil and Color,

In Four Parts, One Ehilling each; or in an elegant Volume, cloth and gold, Five 8hillings.

BLACKIE & SON: PUBLISHERS. o
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VERE FOSTER'S
STUDIES OF TREES IN PENCIL & WATER-COLORS.
By J. NEEDHAM.,

€econd Series—Nine Examples in Water-Color and Sixteen Drawings in Pencil.

BIRCHES.——REDUCED FROM THE ORIGINAL PAINTING,

It is absolutely necessary for an accomplished artist to be able to portray the various trecs of the
forest 50 that there may be no doubt whatever of what kind of tree is meant in a landscape, or even
in a sketch. This knowledge it is attempted to convey by teaching the various contrasts of foliage,
direction of the branches and twigs, and of stem, and the habit of growth of each tree. An interesting
description is also given of all the important British trees and general information concerning their
uses, habitat, &c. In no other work, it is believed, has so much space been devoted to teaching the
drawing and painting of those trees which are most picturesque and necessary to be introduced
truthfully into the landscape and scenery of our native land.

List of Subjects in Second Series.

THE ScorcH Fir—Pencil & Color. THE ELm TreEe—Pencil and Color. | THE PoprrLar—Pencil and Color.
THr LArcH—Pencil and Color. Tuae CHEsTNUT—Pencil and Color. | THE WiLLow—Pencil and Color.
Tre ELm, Trunk— Pencil & Color. Tue LimE—Pencil and Color. THE WEEPING WILLOW.

In Four Parts, One Shilling each; or in an elegant Volume, suitable for a Reward Book, 5s.

BLACKIE & SON: PUBLISHERS.
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VERE FOSTER’'S WATER-~COLOR SERIES.

LESS0ONS

IN THE ART OF

VNN TR
RSN
3 = § % i P L
UNIES
AN NS
A

A SERIES OF EXAMPLES- SELECTED FROM WORKS IN THE

BRITISH MUSEUM, LAMBETH PALACE LIBRARY, THE SOUTH KENSINGTON MUSEUM,
) ERINILY . COLLEGE; DUBLIN; ETC.
WITH

PRACTICAL INSTRUCTIONS, AND A SKETCH OF THE HISTORY OF THE ART FROM THE
EARLY IRISH WORKS AND THROUGH THE DEVELOPMENT OF LATER STYLES.

By-W. .- ILOFITIE, BA., F.5.4,,

¥ &5

AUTHOR OF ‘““A HISTORY OF LONDON,

LRI ¥4

MEMORIALS OF THE SAVOY I’AI.ACE,”

‘“A CENTURY OF BIBLES,” ‘A PLEA FOR ART IN THE HOUSE,” ETC.

- Nine Plates-in colors and gold-—facsimiles of Ancient MSS.—executed in the highest sty‘l_e‘ of
Chromo-Lithography. With full Instructions for Copying, a history of the art, and hints for
students, artists, and amateurs. Imbellished with many Outline Illustrations, several Alphabets of
Initials, and specimens of Ornamental Writing of various styles.

COXTENTS.

GENERAL SKETCH OF THE ArRT—Example of Illumi-
nation by Giulio Clovio—Sixteenth-century Writing,
from “ Albert Durer’s Prayer-Book.”

PracTicAL INSTRUCTIONS AS TO MATERIALS AND

Mobpes oF WORKING.

ILLumiNATED PraTe 1.: Initials by English Illumi-
nators of the twelfth and thirteenth centuries—Des-
cription of Plate I.—French Initials, fifteenth century.

ILLumiNnaTED PrATE I1.: Twelve Initial Letters from
French Manuscript of the fifteenth century-—Descrip-
tion of Plate IT.—Large Initial Letter of the twelfth
century, from Harleian MSS. 3045, British Museum.

ITicuminaTep Prate IT1.: Examples of thirteenth-
century work from two Manuscripts in the British Mu-
seum—Description of Plate IIT.—Outline Drawings
of two pages of a Book of Hours of the fourteenth
century.

ILoMINATED PLATE IV.: Facsimile page ofa Manu-
script in Lambeth Palace Library—fifteenth century
—Description of Plate IV.—Outline Drawings of two
pages of a Book of Hours of the fourteenth centfiry.

ILLuMINATED PLATE V.: Ornaments and large Initial
from Manuscripts of the fifteenth and sixteenth cen-
turies in the British Museum and South Kensington
Museum — Description of Plate V.—Drawings of
Bands and Border Ornaments of fourteenth century.

ILLuMINATED Prate VI A full page and separate
Initials from a Book of Hours (Low Countries, fif-
teenth century), and Border from Manuscript in British
Museum—Description of Plate VI.--French Initial
Letters and Border Ornaments, fourteenth century.

ILLuMINATED PrLaTi VIL: Borders of Thirteenth and
Fourteenth Centuries,—and Heraldic Designs, from
Manuscripts in British Museum and Herald’s College.
—Description of Plate VII.— Border and Text, with
Adoration of Three Indian Kings, sixteenth century.

InLuminaTED PraTE VIIL.: Examples from the Book
of Kells (ninth century), in Library of Trinity College,
Dublin— Description of Plate VIII.— Early Irish
Initial Letters.

IrLuminaTeEp PraTe IX.: Facsimile page of a Book
of Hours mm Lambeth Palace Library—early in fif-
teenth century, fFontispiece—Description of Plate IX.

In Four Parts, One Shilling each; and in Cloth with an exquisite binding in gold and colors, 6s.
This forms a very elegant Gift or Reward Book.

BLACKIE & SON: PUBLISHERS.
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VERE FOSTER’S DRAWING COPY-BOOKS.

FEELY

NUMBERS AT

TWOPENCE EACH.

COMPLETE EDITION—TWELVE PARTS, NINEPENCE EACH.

EMBRACING

EVERY DEPARTMENT OF ART INSTRUCTION.

A;c'dbted by the Department of Science and Art.

Sanctioned by the Eoard of Neational Education in Ireland.

ANiMALS.—By HarrisoN WEIR.—REDUCED SPECIMEN.

CONTENTS OF THE SERIES—TWELVE PARTS AT NINEPENCE.

Part . —ELEMENTARY LESSONS, SIMPLE OB-
JECTS:

Part 11.—OBJECTS WiITH CURVED LINES.

Part 111.— PLANTS AND FLOWERS.

Part ITV.—ORNAMENT, by F. E. Hulme, &ec.

Part V.—TREES IN BLACK LEAD PENCIL.

Part VI.—ILANDSCAPE IN BLACK LLEAD PENCIL.

Part VII.—MARINE, by Callow, Duncan, Whit-
aker.

Parts VIII. and IX.—ANIMALS, by Harrison
Weir.

Part X.—HUMAN FIGURE.,

Part XI.—PRACTICAL GEOMETRY.

PartXI1.—PRACTICALMECHANICALDRAWING.

From the Art Journal:- This singularly compre-
hensive work is now complete. Its issue in numbers
has been very successful, yet not more so than it deserved.
Each part is attainable for twopence, yet it contains
eight pages of model drawings, some simple, some
elaborate, and all sources of profitable instruction to
the student, whether he is barely commencing to
“learn”™ Art, or has made much progress towards its
attainment. The series, as now complete, of course
begins with the beginning—the ‘‘ pothooks and hangers”
of the artist, straight and curved lines; proceeding
through leaves, trees, cottages, mountains, rivers, boats,
animals, birds, to the human figure in all its branches,

ending with an illustrated treatise on practical geometry.
It would be difficult to over-rate the value of this work
—a work that is not to be estimated by its cost: one is
great, the other very small. Any learner may find in it
a huge volume of thought, his studies rightly directed
by a competent practical teacher, who will teach him
nothing by which he can be led astray or that he will
have to unlearn when he consults the great Book of
Nature. The pages are of tinted paper, and generally
spaces are left beside the prints on which copies can be
made, or blank leaves are given for the purpose. In
fact, the parts cost very little more than would so many
pages of plain drawing-paper.

A Full lllustrated List of Vere Foster’s Drawing Books can be had gratis from the Publishers

. BLACKIE

& SON: PUBLISHERS.
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POYNTER’S
SOUTH KENSINGTON DRAWING-BOOK.

New Ebrrion, UNDER THE

WiTH INSTRUCTIONS AND D)IAGRAMS Srrcrar. SANCTION OF THE LORDS

TO ASSIST oF THE COMMITTEE OF

BoTH MASTER AND Purii. CounciL oN EbpucaTion.

Elementary i Second Grade

Freehand Design.

Two Books.

1 Freehand.

Four Books.

First Gradc Elementary
Freehand. _Perspective.
Six Books. Four Books.

Advanced
First Grade \ Human Figure.
Plants. 3 | Three Books.
Six Books.
CCRERN. v Figures from
Elementary the Cartoons of

Human Figure. | Raphael.

Four Books. Four Books.

L

REDUCED FrROM THE DRAWING OF THE VENUS OF MELOS,

The present examples have been for the most part selected from the Collection in the SouTil
KENSINGTON MUSEUM. They have been drawn from originals, or casts of originals, and in no case
from books or previously published illustrations of any kind. Care has been taken to select objects
interesting in themselves, and the best specimens of their class, so as to cultivate taste, while they at
the same time afford useful and instructive DRAWING LESSONS. A series of Drawings of Plants,
carefully studied from nature, also forms part of the collection.

Produced under the direct superintendence of E. J. POYNTER, R.A.

*&* This series is not intended to supersede ** Vere Foster's Drawing-Books" (which are continiing
to render invaluable aid in the wide dissemination of Art knowledge among children over the E mpire),
but to follow up their work in affording instruction in Awt on stricter Academic principles, and tn
training pupils for the First and Second Grade Examinations of the Department. A full Niustrate
List of the South Kensington Dyawing-Books can be had gratis from the Publishers.

BLACKIE & SON, 349 OLD BAILEY, LONDON, E.C.
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