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You can book your table, and eat as
late as midnight, when ever you go to
the Theatre

ALEXANDRA'S

35 SOUTH STREET, VALLETTA — Tel: 29050
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MME. SOLANGE MALFILATRE
LANCOME BEAUTICIAN

— here this week —

%

, %

phone 26377 for details, please 22

G H BN GEEEEEECEEEEEEEEEEEEEHEEEEEEEEEEEEEEEEEHN

MALTA ARTS FESTIVAL 1970

THE MANOEL THEATRE MANAGEMENT COMMITTEE

in association with

THE MINISTRY OF EDUCAYTION, CULTURE & TOURISM

Patrons:

THEIR EXCELLENCIES THE GOVERNOR GENERAL & LADY DORMAN

THE HONOURABLE THE PRIME MINISTER
HIS HONOUR PROF. SIR ANTHONY AND LADY MAMO

THE MANOEL THEATRE MANAGEMENT

COMMITTEE

in association with

THE EMBASSY OF THE FEDERAL REPUBLIC

OF GERMANY

Present

THE BERLIN STATE OPERA BALLET

Tour Manager: Gert Reinholm.Director of the Ballst 7 /
Balletmaster: Gudrun Leben %ﬂ

Soloists:
Didi Carli, Karin Jahnke, Silvia Kesselheim, MoniKa Radamm

Klaus Beelitz, Rudolf Holz, Roberto Dimitrievitch. Kurt Wrentschur

Corps de Ballet: :
Barbara Dunlop, Gitta Karol, Hanneiore Peters, Margit Rox,
Angela Schmidt, Traute Honisch

Maximo Barra, Axel Bohm, Peter Heidemann, Jorg Schmalz, Karl-Heinz Wolff

=

Sound Engineer: Rolf Riethausen
Costumiers: Margarete Raecke, Horst Bloch

at the

MANOEL THEATRE

SUNDAY, 3rd MAY, 1970



DESSINS POUR SIiX

(Trio for Violin, Cello and Pian

Music: Peter Tschaikows
Choreography: John Tara

Karin Jahnke, Roberto Dimitrievitch, Kurt W entschur,

Gitta Karol, Hannelore Peters. Margl¥ Rox

PEASANT DANCE

(from the ballet “Giselle”)
Music: F. Burgmiiller
Choreography: Antheny Tudor
Monika Radamm — Maximo Barra

Hannelore Peters, Angela Schmidt, Axel Bshm, Jorg Schmalz

LABYRINTH OF THE TRUTH

(based on “Rashomon’)

Music: Edgar Varese

Maximo Barra and Monika Radamm in Peasant Dance

i i to the district and nobody knew
The body of a man was discovered in a wood. He was a stranger > t
i g . dge:- the wife of the
. ' th se of his death. Three people were 'q_uestloned be.fore a ju e
Choreography. Tagana ek Zgg;g;gg ?r?:r:lta fogzl;rewho had been arrested in the vicinity of the discovery, and a magician who con-
j host of the deceased and caused him to speak.
The Woman: ' Didi . jured up the g
idi Carli "
cene 1.
The Jia // Kl i « i H ke me up as he was crossing the glade to-
aus Beelitz nfesses: “Yes, I killed the man. He wo p _was de
ether w;{r}:ehirSOE:az;; CI?[is edeeath was of no interest to me; I wanted to possess his wife. It was not difficult
The Robber: Rudolf Holz tgo el ook overp'ower the unsuspecting fellow. It was much molx?, d(liffilcult ﬁo possess hlsl w1fte; she tput
ician: i n tried to stab me, but when I Kkisse er s e was powerless to resist...
e Silvia Kesselheim l[lp - tdzsp:erate I;eysvl;talxiethaggr eé/ge looked into her husband’s eyes and shouted: ‘Only one of you may stay
/ alivrrzflf Sh(;“rugelongyto him who survives.” Thereupon, 1 freed the man and we fought for the woman — 1
( Killed him. — That is the truth”.
Scene 3.
——N—— . i )
d and dis-
T r the stranger had violated me, he stole my_husbands'swor
The onhan rtepgrttsf.irst ?ftgid not dare to approach my husl?and, Then I implored him to accept me
appgga.red.fmto e eﬂ;at we could die together. But my husband, tied up as he was, turned down my loving
i SO c ( g : fhy oF
FOT THE MANOEL THEA‘TRE e i ice filled with hatred, told me to kill him... he regarded me as unwor
entreaties and coldly, in a voice fille 1 bodtes: bt he died alons. — ‘et
dying together with him. I hoped that the dagger would pierce both our bodies; but he
Booking Clerk: Frances Bezzina is the truth”.
Scene 3.
Electrician: - . . ) . '
J. La Conjured up by the magician the ghost of the dead man says: — Indesc‘nbable pain paralysed ]I\nlel
Stage Carpenter: E. Dalli, F. Mifsud 4 ife returned the robber’s caresses. But when I heard her say: ‘Take my dagger and ki
Sound: J’ A ardi ﬁ?ml’ S?“;elz;‘zﬁ?eﬂ vtV(]) eput: an end to my life. After these words the robber desisted from my wife — even
) . Azzopa s

. . se! He set me free and I do not know what happened to the two of them.
?&etgﬁeﬂ‘ézs sﬁf’rgilr;lldisr};ge ms \fv(z)a(; tI;Erloken only by my own weeping until my hand found my wife’s dagger and
put an end to my agony. — That is the truth.

— INTERV AL —




Gitta Karol, Barbara Dunlop, Margit Rox
Roberto Dimitrievitch, Peter Holdemann, Kurt Wrentschur [ <

CONCERTO IN F MINOR

Didi Carli — Rudolf Holz in Gala Performance

l ’ F)OL % " \S’) %5" 3 CS/:'Ivia\Kesselheim with group in “Gala Perform \

NCERTO g
| o
Music{ Dimitri Schostakowitsch ) O/ Lﬁﬂ/@/ GALA PERFO RMANCE : gcx&

Choreography: Kenneth MacMillan ‘ .
2nd MOVEMENT (}W\A ’
Karin Jahnke — Rudolf Holz M
Silvia Ke{%ﬁm/
Didi Carli

f Holz

Karin Jahnke
Roberto Dimitrievitch
Kurt Wrentschur

Russian Ballerina:
Italian Ballerina:
Her Partner:
French Ballerir
Her Partner:
Balletmaster:

DON QUIXOTE

Music: Ludwig Minkus
(based on Petipa’s choreography)
Silvia Kesselheim — Klaus Beelitz

Gitta Karol, Bafba Dunlop, Hannelore Peters, Monika Radamm;
Margit ROx, ng la S Barra Axel Bohm,

Peter Hejdemann, Oi arl Heinz Wolfﬁ( &EQTL)

GALA PERFOMANCE

The scene is set in an opera house in some provincial town or other at the beginning
of the last century. Three “prima donnas” meet on the occasion of a gala performance and

utilizing their partners vie with one another.

Music: Johann Sebastian Bach
Choreography: Brian Macdonald
2nd MOVEMENT
Didi Carli — Roberto Dimitrievitch
Peter — Heidemann, Kurt Wrentschur
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HAMILTON

EMM. PACE & CO. LTD.

78 St. Mary Street, Sliema — Dial 34575

Sole Agents:







