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‘...there’s more to bhe said
for one bottle of Teacher’s
than a case
of ordinary whisky’
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HIGHLAND CREAM

SCOTCH WHISKY

S OGGGOGOEGEGHG T,

EE6€

S

Ah, unmistakable !

20t 50 G 3G N s G GGG GGG GGG VGGG GGG GGG GS SN NY

SEGEEHEEHOLECLLEEESS

@MW@&&«)&MW&&‘X%W@&&WWW SRS T o o S R

P



+ M<CANN

oo
Y

C31.\ h ‘ (:f? _f»"-' £
€C e . w 5

oule pla131r

de se
parfumer..

%

L
e 4
HERMES

PARIS

THE MANOEL THEATRE MANAGEMENT
COMMITTEE

Under the patronage of

HIS EXCELLENCY THE ACTING GOVERNOR GENERAL AND LADY MAMO
THE HONOURABLE MINISTER OF EDUCATION, CULTURE AND TOURISM
AND Mrs. BORG OLIVIER

IN COLLABORATION WITH

THE EMBASSY OF I[ISRAEL

PRESENT

IHE ISRAELI BAT-DOR DANCE COMPANY
AN e

JEANNETTE ORDMAN

IGAL BERDICHEVSKY MIRIAM ZAMIR
TERESA DEL CERRO, ELLEN KOGAN, .EA LICHTENSTEIN,
RHODA MANES, CHARMAINE SEAL, DEBORAH SMULLIAN,
YVONNE YOSEF, OLE DEREK, MIGUEL GALETTO, GERWIN
GEISEL, ISRAEL HERSHKOVITZ, YEHUDA MAOR, IGAL PERRY.

SHEVA DE ROTHSCHILD

Artistic and Rehearsal Director:
JEANNETTE ORDMAN

: Assistants to the Artistic Director % <
JAOMI STAMELMAN — ISRAEL GABRIEL _

us.c Adviser: ZVI AVNI Lighting: HAIM TCHELET

Stage Director: NAOMI STAMELMAN

Stage Manager: MOSHE YOSEF
Sound Engineer: MOSHE ROEN /

Costumes: LEA LADMAN
AT THE

MANOEL THEATRE

on the) 30th, 3Ist MAY and Ist. JUNE 1970



)

SEEEEEEEEECEEEEEESHEEGEEEIE N EETTOTOOTTLEETEELHEEHEES S e alalatatalals

.

: :
.. VOXSON |
ES i "“"’""|"1”1![ﬂllllllmlllllllllIIIIIHIllIIHIIIIII!IIIII[IIII[IIIII[]I[I!IIHI!HIIIllI![hIlIdIIIi.I:Imllll"“m 32
z ¢ % MERCURIO I’ORO IN 3
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% % CONTROL YOUR TV SET

3 FROM YOUR DISTANT
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:E LR’ o (No wire connection}

AKAI

4 Full Stereo Tape Recorders

¥ Professional 4 Track

¥ Eaclusive AKAI Crossfield
Head

% Tape Recorder and Cartridge

players combined.

STAND
E.27

at the
XIV MALTA TRADE FAIR

NANI 8 South Str., Valletta

81 a Tower Rd., Sliema
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BAT - DOR

by DORA SOWDEN

Dance in Israel has a long -— even an ancient — history, bul. what has happened In
Israel dance during the past few years has introduced an entirely new image for the world.

The development is due in the greatest measure to the driving force and practical sup-
port provided by one woman with an idea — Baroness Batsheva (Bethsabée) de Rothschild.
Having settled in Israei, she has devoted her creative energies to establishing art forms essential
to the cultural climate of the land. Her latest achievement — among many — is the Bat-Dor
Dance Company.

Perhaps the nature and style of this young Company is best summed up in the words
of visiting celebrities. “Disciplined”, said Anthony Tudor of §h6 dancers. “.Org.amzed said Benja-
min Harkarvy of the dancing. These two words “disciplined” and “organized™” exactly describe
the basic forces that have shaped the Company — but there is more to it than that. Indeed,
such choreographers and teachers as Harkarvy and Tudor have themselves helped to contribute
to its character.

The Bat-Dor Company has for its aim a blend of methods wh.ich_ draws the best from
both classical traditions and modern forms. it combines classical discipline  with —organized
concepts of contemporary dance. It was Baroness dfa Rothschlld’s happy meeting With Jeannette
Ordman that brought the idea of linking studio discipline and company organization to reality.

It was not long after the school was established that both Jeanqette Ordman and Bat-
sheva de Rothschild — encouraged also by the advice of others —- realised that a school must
have a Company, just as a Company must have a school.

Jeannette Ordman was ideally suited to be both artistic director of such a studio and
such a Company. She was a dancer first and foremost, but she also had the true making of a
School founder — the capacity to impose her standards.

Born in South Africa, she had early shown her exceptional talents for dance — early
enough to be dancing solos when most dancers are not nearly ready for that professional “corps’ .
She studied not only classical ballet but also Spanish and tap dance and Greek movement.

Soon she went abroad to Britain to continue her study of‘cl‘assical ballet. As a classical
ballerina she appeared in leading roles for the Johannesburg Festival Ballet.

To meet the needs of the Bat-Dor artistic directorship, in practice as well as in the
administrative sense. Jeannette Ordman, took intensive courses in modern dance. She also showed
a capacity for “star quality”. in the modern as well as the classical fields.

Today, the Bat-Dor Company can take its place proudly among the.dance_ groups that
have somethir;g positive to cffer. Each dancer has beep encogrgg_ed to cultivate individuality,
yet the strong accent has been on teamwork. So there is a definition in the solo movement and
an eloquence in ensemble which derives not only from the suppleness of modern training and
the poise of classical techniques. It is also due to the experience the dancers have gained from
working together in that specific way of the Bat-Dor Studios.

The Bat-Dor Dance Company has already mafie its own mark. In i.ts poetic expressiveness,
ite vivid flexibility, it has become a remarkable“instrument” for the interpretation of dance
ideas. So much so., that choreographers who have come here to produce their ballets and add
to the repertoire of the Company have been inspired to create new ballets specially for the
powers and qualities of its personnel. Though‘Jeannette Ordman is the prmClpal, the other
dancers are by no means subordinates. Even wht?n she takes the lead, she remains one among
equals. This is patent at every performance, and is the reason why the Company has its own
substance, irrespective of this or that dancer’s particular spirit — and yet each dancer contributes
individually to the “body”.
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REQUIEM FOR SOUNDS

Choreography and Costume;: GENE HILL SAGAN
Music: ZV1 AVNI, SAMUEL BARBER

PART I — Animal and musical sounds re'ated to human experience.

Ist Movement: Jeannette Ordman, Yehuda Maor and Company.
2nd Movement: Deborah Smulian, Varda Brandeis, Israel Hershkovitz.
3rd Movement: Yvonne Yosef, Igal Berdicheviky, Ole Derek, Israel Hershkovitz.
4th Movement: Jeannette Ordman, Yehuda Maor and Company.
5th Movement: Deborah Smulian, Varda Brandeis. Lea Lichtenstein.
PART Il — Music which motivates an ecstatic state of being.

Jeannette Ordman, Yehuda Maor
Yvonne Yosef, Igal Berdichevsky and Company

MAYA LIGHT

Choreography: JEANNETTE ORDMAN
Music:  TOSHIRO MAYUZUMI
Set and Costumes: MiC3HE MUSSMAN
In hindu philosophy Maya means the imagination or illusory light. In this dance it is seen

as a symbol of the aspiration of every individual. The focus of light remains beyond reach and
endlessly to be seeked.

A figure: Jeannette Ordman
Followers: Tgal Berdichevsky, Igal Perry, Varda Brandeis, Charmaine Seal

— INTERVAL —

CONTRASTS

Choreography: BENJAMIN HARKARVY
Music: ILHAN MIMAROGLU
Costumes: ERA LEV

“Contrasts™ is composed of five sections each of which has a separate character in
form and in content: an imaginary ritual, a series of images as in a troubled dream; portrait
of a woman whose personality alternates, impredictal?ly between lad)'l and' beast;_two. daqcers at
rest on a stage; three people bound tightly together in a tense relationship, section inspired by
the seeming need of today’s youth to find new rituals to bind themselves together.

1. Miriam Zamir, Deborah Smulian, Yvonne Yosef, Yehuda Maor, Miguel Galetto,
Charmaine Seal, Rhoda Manes, Varda Brandeis, Lea Lichtenstein, Ellen Kogan,
Gerwin Geisel, Ole Derek, Israel Hershkovitz, Igal Perry.

Jeannette Ordman

Miriam Zamir, Ole Derek

Jeannette Ordman, Yehuda Maor, Igal Perry

SIS

The Company

— INTERV AL —
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Canvas and Rubber
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Footwear

EE Sole Malta Agents:-

“"REX" SHOE STORE

ST. JOHN'S SQUARE — VALLETTA
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NIGHT [SLAND

Choreography: RUDI VAN DANTZIG
Music: CLAUDE DEBUSSY

Set & Costumes: 'TOER VAN SCHAYK

This work is about the
inner struggle of man and his
inability to make his dreams
come true.

A man:

Igal Berdichevsky

His inner being:

Jeannette Ordman

His longing:

=
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(

OEL THEATRE

Miriam Zamir,

For THE M.:

VANNI LAUS
E. DALLI, F. MIFSUD
J. AZZOPARDI

Electrician
Stage Carpenters
Sound

Programmes subject to change
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At The Malta Hilton

DANCING
NIGHTLY
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JOE CUTAIJAR’S
QUARTET
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Blended in Scotland and
enjoyed throughout the world

Distributors : Degiorgio & Azzopardi, 225 Merchants Str., Valletta
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until 3o.m.
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CREAM OR WHITE DINNER %2
JACKETS SUPERBLY TAILORED %
FROM TERYLENE BLENDED
MATERIAL FOR EASY CARE
AND SHAPE RETENTION

GGG GGG GGGGGGGGGGEGGGGG8GGGGC G066

<

LIGHTWEIGHT DRESS TROUSERS
IN TWO STYLES, TRADITIONAL
OR MODERN. FINE TERYLENE
BLENDS FOR GREASE
RESISTANCE.
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X AN EXTENSIVE RANGE OF ACCESSORIES
3 ALWAYS IN STOCK

§ FOR ALL YOUR CLOTHING sHOP AT BRERNARDS

N 45 ORDNANCE STREET, VALLETTA. 18 THE STRAND, SLIEMA

26 SOUTH STRE ET, VALLETTA
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