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DINE
AND DANCE

in the Mediterranean Room

Sheraton - Malta Hotel
EVERY FRIDAY & TUESDAY
irom 8 p.m. — Table d’Hoie Menu

music of our resident pianist.

27/6
Now you can dine and dance in style at the
Mediterranean Room every Friday and Tuesday
cvening.
There’s a delightful choice of Appetisers.
Soups, Hot or Cold Main Dishes, a selection of
Sweets. inclusive of coffee — 27/6.
Before dining enjoy a cocktail m the com-
fortable Tamarisk Bar whilst relaxing to the
music of our resident pianist.
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BUILDING MATERIAL %
FORESTALS MERCHANTS X

THE MANOEL THEATRE MANAGEMENT

AGENTS &
STOCKHOLDERS
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36

X DIRECT IMPORTERS:-

& Timber & Plywood

% Blockboards & Chipboards

Mahogany Marine Plywood B.S.S. 1088 L

Birch & Douglas Fir Plywood for external F I d
orestals Ltd.

Beechwood, Mahogany, Oak, Parana Pine, . . ,
Walnut, Pitch Pine, Obeche, Douglas Fir | 58/89, JETTIES WHARF

COMMITTEE

Rolled Steel Joists | . resent
R.C.B. & Steel Wire Lattice 91/94, JETTIES WHARF P

4 Portland Cement B.S.S. 12/1958 . .

® Asbestos Cement Roof Water Tanks 13, 16, 17, 18, COAL WHARF

2 Asbestos Cement Sewer & Rain

2  Water Pipes MARSA.

4 Galvanised Steel Tubes C E L L O R E C :[ T A L

¥ Permacem Cement Paint _A_

¥ Crittal-Hope Hot-Dipped Galvanised and Telephone 25728 (3 lines)

4 Aluminium Doors and Windows

? Plain & Corrugated Galvanised Sheets Cable Address — HOLDFAST MALTA

Asbestos Cement Decorative Flower Pots
Contractors to the Malta Government, M.P.B.W. and Royal Air Force Malta
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by

GAYLE SMITH

WINNER OF THE SOVIET DIPLOMA OF HONOUR 1970
INTERNATIONAL TCHAIKOVSKY COMPETITION MOSCOW

Piano accompanist

PETER O'HAGAN

MONDAY, 7th QECEWER, 1970
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Sole Agents:  TMM. PACE & CO. LTD.
\
78 St. Mary Street, Sliema — Tel. 34575 ‘gt \ &/
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PROGRAMME

SONATA NO. 8 IN G MINOR: BACH SONATA IN C. Op. 65 (1961): BRITTEN.
vivace — adagio — allegro dialogo — scherzo-pizzicato — elegia — marcia — moto perpetuo.

This Sonata was written during the period Bach spent in Cothen, 1717-23.
Unlike the 1st and 2nd which each have four movements, it no longer adheres to
the Sonada de Chiesa four-movement form established by Bach’s Italian predeces-
sors. The first movement is a quick ‘‘Vivace’’ in 4/4 time with frequent juxtaposi-
tion and transference of voices between the two instruments. An intensity of spirit
which is unflagging throughout the first movement gives way to an introspective and
peaceful, ‘‘adagio’’, in sharp contiast to the final “‘allegro’’ with two clearly defined
subjects, the first, of a sharp, brisk character, and the second. marked ‘‘Cantabile’.

This Sonata nearly takes on the form of a Suite, but retains equality in the
importance of both voices. The Dialogo is a sort of game, as the two instruments
frequently urge each other onwards: ‘‘Lusingando’” is the marking employed. The
Scherzo is entirely pizzicato with no arco throughout. Rapid alternation of the mo-
tives leads to a very busy conversational section which winds up by a return to the
opening. The solemn Elegia starts in the distance, building to an enormous climax
as a sort of plea for life, always aware of death’s ultimatum, lurking under the sur-
face. The mood subsides to a quiet mournful acceptance, ending with a cadence
which is decidedly neither major nor minor, a simple unison of A. The Marcia, em-
ploys continual changes of matter as a sqrt of comic relief to the Elegia. Ponticello
and themes bouncing back and forth end in a humourous section of cello harmonics
and broken piano chords. The Moto Perpc?tuo is totally irregular and unschematic
in its rhythmic patterns. Two middic sections, tst stated in piano, and later taken
up with the cello principally, loosen the rxgxdxt.y of the incessant percussive quality
of the movement, which give way to a forthnght blast of the principal subject ani
machine-gun punctuations relentlessly to the final coup.

SONATA IN C MAJOR, Op. 102, No. 1: BEETHOVEN
andante — allegro vivace — adagio — allegro vivace. VALSE SENTIMENTALE TCHAIKOWSKY

Tchaikowsky wrote several works for cello and orchestra, the most famous of
The fourth and penultimate Sonata of Deethoven’s Sonatas for Piano and Cello which the ‘“Variations on a ROCQCO Theme, still a fa"?‘lfit("'. among cellists and
is typical of his late period. The intljoductory Andante leads into a  vibrant, ?1‘1(“"““?5' This piece, hm\-e}rcr, 1: ?1? %;ni(])]g;n (;:t ‘)'f a_pmml) pl;‘co o 1S ppie g,
strong and sonorous Allegro, in the ielated minor Key, The writing here be- \}'rittcn n 18_82 f,lt t1.1e' S L aﬂ_ - ”I ' i S N t.wo = after his

) i Serenade for strings and 1812 Overture. It contains many characteristic features
comes less melodious and the fragments are alternated in the two voices. The Adagio, of Tchaikowsky’s style.
in deep and soulful wandering passages, ponders pessimistically into a moment of
melancholy, totally unexpected. Equally a surprise is the immediate return of the
theme of the opening bars of the Sonata, slightly varied. An inversion of this first

subject C-B-A-G- is quickened and becomes the principal subject for the final

LARGO FROM THE SONATA IN G MINOR, Op. 65 CHOPIN

Although we normally associate Chopin with the piano, there are a few com-

movement, the Allegro vivace. Here again there is no break between the movements positions of his which experiment with other mediums, and it would seem natural
(the same type of transition as from the 1st movement Introduction (Andante) into for a composer with such a gift for melody to turn to the cg]lo on the odd occasion
the Allegro vivace). The final movement is a return to a gay and jovial mood with for inspiration. The G minor Sonata dates from 1845-6, and is among the composer’s

last works. It was written just after the 1)_1‘vak~up of his lqve aff.ail.- with novelist,
George Sand, and marks the end of a period of mt.'e.nse musical activity. Indeed after
this date, Chopin practically ceased from composition 'c}ltogcther, and in many ways
this work must count as one of his most personal musical expressions.

many colourful modulations ending in a very decisive C major, the original key.

HUNGARIAN RHAPSODY, Op. 68 POPPER

— INTERVAL The Hungarian Rhapsody is a ccllection of Folk themes taken from competitors
as well as eclectically from countryside motives, festive as well as nostalgic.




GAYLE

Gayle Smith was born in Los Angeles in 1943. She received her first musical instruction
at the age of three from her mother, and gave her first concert recital when she was seven. As
a child she studied the cello with William Van den Burg in Los Angeles, Pablo Casals in Puerto
Rico, and later with Gregor Piatigorsky at the Institute for Special Musical Studies at the
University of Southern California.

In 1960 she received the Young Musicians Foundation’s Harmony Award, presented by
the late Bruno Walter at her debut concert with orchestra. She was immediately engaged as
soloist with several American orchestras and perfcrmed on radio and television.

In 1965, after studying aesthetics and philosophy for two years at the University of
California at Los Angeles, she was chosen to serve on the University’s first ‘‘Collogium for the Fine
Arts.”” She graduated a year later with the Bachelor of Arts degree in the History of Art.

In 1966 she came to Europe and studied in Germany, then in Switzerland with Peter
Grummer before making her residence in London. After one year of study at the Royal Acedemy
of Music. with Douglas Cameron, she received three cello prizes and the Recital Diploma with
highest honours and distinction. She then made her first extended concert tour of five European
countries as soloist with the London Chamber Music Group, began to give concerts in Scand-
inavia, and continued study with William Pleeth.

In June of 1970 she won the Soviet Diploma of Honour at the International Tchaikovsky
Competition in Moscow. Tass, the Soviet news agency, hailed her performance with the Moscow
Philharmonic Orchestra in the final round as one of ‘‘great artistry, deep sensitivity, technical
confidence ang outstanding personality.”” A month later, the Yorkshire Post described her as, “‘a
revolutionary and  forward-looking  cellist.””

As a result of her European successes, Gayle Smith will continue to make concert tours
in Europe and America, give a series of concerts in England with a repertoire mainly from ?arly
and twentieth century composers, and make return visits to the Soviet Union and Scandinavia.

FORTHCOMING EVENTS

M.A.D.C. — “Boston Story” -~ 10th to 13th December

M. T.M.C. -~ Viol'n recital - Teiko Maehashi —— 21st December

M. T.M.C. Commemoration Concert 26th and 27th December

ARIEl. PI.LAYERS Pantomine “Aladdin™ - 3lst December, 2nd and 3rd January 1971

Some useful hints

for DIXAN

the final answer to all
"washing problems

Here's the easiest and safest way to obtain the best washing

|

results whether by machine, boiler, or by hand. Just follow the
DIXAN formula. Easy as ABC.

DIXAN provides just the right
amount of suds for the best
wash.

OXYGEN WHITENER

This bleaches your wash pro-
ducing an unrivalled white-
ness.

DIXAN HAS TWO SPECIAL
BRIGHTENERS

The first brightener gives bril-
liant whiteness. The second
brightener gives you an extra
brightness.Toge!hertheygive
you a whiteness beyond com-

Once again DIXAN shows its
versatility — this time with
coloureds.

DIXAN HAS A SPECIAL ACTIVE

pare. @ ‘ l ..

Sole Importers: PAOLO BONNICI & Co., Marsa ard Valletta. Tel. 24069, 21757, 29363.

Here DIXAN adjusts its suds to
luke warm water to give your
fine fabrics the care they
deserve.

DIXAN WITH
WATER-SOFTENER
MAKES ANY
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DIXAN CAN HANDLE
ANY WASHING
PROBLEM

Automatically controlled suds:
that is just the right amount
of suds for cold water, just the
right amount of suds for hot
water.

WATER AS SOFTASRAIN 7§ E@]

DIXAN launders your whites
and coloureds as well as deli-
cate fabrics and synthetics in
qQne thorough and spotlessly
clean wash. Feel for yourself
the results of DiXAN's builtin
water softener, and come to
expect that fresh washday
smell.
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