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PO IS v

% CHAINS: SPINOLA BAY, ST. JULIAN'S.
. TONIGHT A SPECIAL
3 AFTER THEATRE DINNER

?
W

IS BEING HELD AT

“CHAINS"

MENU

EGGS MINOSA
POTAGE DU JOUR
TUNA STUFFED LEMONS

GUINEA FOWL CASSEROLE
FRITTO MISTO
FILLET STEAK MORATEUR

O S N R R s e s aas

€

SWEETS FROM THE TROLLEY

ESPRESSO COFFEE
HELWA TA’ TORK

ALL INCLUSIVE PRICE OF ONE GUINEA

OR SHOULD YOU WISH FOR ONLY A SNACK
WE SERVE A GREAT AMERICAN DISASTER
WHICH IS A REAL AMERICAN 100% FILLET
STEAK HAMBURGER FOR 10/6.

e e e o e P R it




Some useful hints

for DIXAN

the final answer to all
“washing problems

Here's the easiest and safest way to obtain the best washing

DIXAN provides just the right Once again DIXAN shows its
amount of suds for the best versatility — this time with
wash. coloureds.

DIXAN HAS A SPECIAL ACTIVE
OXYGEN WHITENER K
This bleaches your wash pro- . 7} o
ducing an unrivalled white- . Sy
ness. "i

DIXAN HAS TWO SPECIAL i o 4
BRIGHTENERS i o 1]
The first brightener gives bril- 3 7‘ ;, !
liant whiteness. The second b i
brightener gives you an extra ¢ ted} e
brightness.Together they give 3ok ol i

you a whiteness beyond com- l i z)
pare. £

Sole Importers: PAOLO BONNICI & Co.,

(oL

PROBLEM

Automatically controlled suds:
that is just the right amount
of suds for cold water, just the
right amount of suds for hot
water.

Here DIXAN adjusts its suds to
luke warm water to give your
fine fabrics the care they
deserve,

DIXAN WITH
WATER-SOFTENER
MAKES ANY
WATER AS SOFT AS RAIN [~ ]

DIXAN launders your whites 3
and coloureds as well as deli-
cate fabrics and synthetics in
ane thorough and spotlessly
clean wash. Feel for yourself
the results of DiXAN's built in
Wwater softener, and come to
expect that fresh washday
smell.

Marsa and Valletta. Tel. 24089, 217 57, 29363.

DIXAN CAN HANDLE
results whether by machine, boiler, or by hand. Just follow the ANY WASHING ’
DIXAN formula. Easy as ABC.

THE MANOEL THEATRE MANAGEMENT
COMMITTEE

present an

ORCHESTRAL CONCERT

by the
MANOEL THEATRE ORCHESTRA

Sbloist SIMONE CAMILLERI

Leader

GEORGE SPITERI S _OF (=~
Conductor

JOSEP S@MUT

9

TUESDAY, 6th APRIL 1971



PROGRAMME

OVERTURE TO THE OPERA ‘AGNKSE VISCONTI? ANTONIO NANi

(1843 - 1929)

This is the third opera by Antonio Nani to the Libretto by Enrico Goli-
sciani. The censor of those days objected to the original name ““Agnese Gonzaga"
as her husband was Prince Francesco Gonzaga cousin to St. Louis: for that reason
Golisciani and Nani agreed to make use of Agnese’s maiden name ‘‘Visconti’'.
This opera has been performed many times at the Royal Opera House in 1888,

1889 and 19o01. Before then, at the Teatro San Carlo in Naples, it had been cou-
ducted by De Giosa under the origina. name.

Piano Concerto. But in the first theme we at once recognise the Grieg style in all
its northern, Norwegian force. The second theme is very lyrical and goes through
interesting harmonies. The Cadenza starts dreamily and develops into a tumultu-
ous Liszt like bravura solo. — The strings start the 2nd movement ‘Adagio’ with
a beautiful, serene melody in D Flat Major. The soloist comes in the same dreamy
mood and later on takes up the strings melody but this time enthusiastically and
decisively. — In the 3rd movement (Allegro Moderato e Marcato) Grieg allowed
himself to be entirely influenced by folk-music. The ively main theme. which is
so much like a Norwegian Spring dance, introduces a chain of contrary episodes.
A second very tender thought, which rises like a vision in the middle part appears
again after the repetition of the main theme in ‘Quasi Presto’, this time leading
to the majestic, powerful end.

INTERVAL

CONCERTO Op 16 in A Minor GRIEG. (1843 - 1907)

' That Grieg should have produced one of the most successfiul among
rornantl.c.Concertos is somewhat surprising, as he had little aptitude for extended
composition, and only limited skill in orchestration. It came as a culmination to

SYMPHONY No. 9 in E Minor DVORAK (1841 - 1904)
From the “New World” known as No. 5

Adagio — Allegro Molto, Largo, Scherzo Molto vivace, Aliegro con fuoco.

an ambitious phase in the composer’s life. As time went on he realised that
his talent was for small scale lyrical composition. We must therefore be prepared
to find in the Concerto a wea'th of picturesque detail, but no more than com-
petence in the handling of form. Probably the severest critism of its structure was
made by Debussy, ‘1 could never understand’, he wrote, ‘Why it should be broken
up by martial trumpet blasts, announcing the beginning of nothing more
than a languishing little cantabile’. From the soloist point of view the Concerto is
well written. It owes much to Liszt, without whose technical exp.orations and
discoveries Grieg’s first movement Cadenza, to take one obvious passage, could
hardly have been conceived. The other influences that show themselves strongly
in the piano writing of the Concerto are those of Chopin and Schumann. '

Grieg was rarely satisfied with his own orchestral craftmanship and was

continually retouching old scores, Although the Concerto was first published m
1872, the definitive version belongs to :

the last y s life. S
much has been made of the ‘Norvegia e

‘ . n’ background of this Concerto that it is
\\'orth. remembering that it was written in Denmark during the summer of 1863
that it was fitst performied- in Copenhagen, that it was dedicated to the pianisé
Edmund Neupert, and that it appeared a year before Grieg had come into close
contact with Norwegian fok-music. The Cencerto, though drawing in the 1st and

3rd movements on some of the rhythmic patterns of peasant dances embodies 1.0
actual folk tunes.

The Concerto is a mixty
Folklore. Already the beginning o
with a rhythmic cascade of chords

re of German Piano-Romantic and northern
f the 1st movement {Allegro molto moderato)
reminds us of the opening bhars of Schumann’s

Late in 1892, during Dvorak’s stay in America, the critic Krehbiel
brought the music of the American Negro to his attention. Dvorak was greatly
impressed by this music and decided to utilize its style and mannerisms in music
of his own creation. He left for Spillville, Towa, where there was a colony of
Czechs, and here worked on the sketches of his symphony.

The Symphony in E minor,op. 95 Dvorak’s fifth was comp'eted in 1893,
and was given its first performance by the New York Philharmonic, Anton Seidi
conducting, on December I5, 1803. The symphony aroused a great deal of con-
troversy. There was the question of the title, ‘‘Symphony from The New World”’
There were those who insisted that the title meant that the symphony came from
the American soil, and was intended as an American work, others interpreted the
title as meaning that it was the nostalgic expression of a Bohemian composer
writing in the New World but longing for the Old. Some thought the work an
inspired masterpiece, and eloquently praised its lyric character and its American
flavour. Others insisted that it was neither American nor Czech, but a strange

hybrid product.

The controversy has long since been forgotten, but the symphony 1e-
mains one of the classics in symphonic literature. Anton Dvorak bormn in
Ne=ahozevec, near Prague, 1841 Studied at the Prague Organ School. In 1873
he became an organist at the St. Adelbert Church, and in 1878 first achieved
success as a composer with his Slavonic Dances. Through the efforts of Bulow,
Liszt, Joachim, and pricipaly Brahms, Dvorak’s reputation spread throughout
Europe. In 1892 he went to the United States to become director of the National
Conservatory of Music in New York. In America he wrote some of his most
famous work, utilizing the idiom of the American Negro. After returning to
Prague, he was appointed director of the Prague Censervatory. He died of

apoplexy in 1904.



Simone
Camilleri

; Simone Camilleri started the piano in 1949 at the age
of 4 under the tuition of iiss Lydia Cilia. She made her first
public appearance at the age of 6. Later on she studied with
Miss A. Hare and obtained her L.R.S.M. Diploma in 1960.

In 1966 she won first prize in a competition organised
by the Young Christian Workers and was awarded a Scholar-
ship to study at the State Academy in Saarbrucken. She is now
studying with Adrian Aeschbacher.

In 1968 she was awarded another Schoiarship, with the
help of the German Embassy in Malta- this time by the
Deutscher Akademischer Austauschdienst (DAAD) and has had
her scho'arship extended each year for the past 8 years. This
is done through a concert examination. ’
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Warm, deep,
antique gold.
BRASS
of early brass.
LIQUID LEAF
PEWTER
antique pewter.

LIQUID LEAF
WHITE FIRE
Frosty, White gold;
LIQUID LEAF
RENAISSANCE
LIQUID LEAF
Palest lemon tones
Soft, cool glow of

The Treasure Gold colors '
are all available in Liquid Leaf.
FORESTALS LTD.
88/89, Jetties Wharf, Marsa.
46, Zachary Street, Valletta

or silver leaf.

COPPER
SILVER

gqld color.
Color"of silver plate

LIQUID LEAF
CLASSIC GOLD
The original 23-carat
LIQUID LEAF
FLLORENTINE
Medium, classic gold;:
to.match: Italian gold leaf.
LIQUID LEAF
will' deepen in time.
LIQUID LEAF

Color of well-cleaned. copper;

The Strand, S|
Tel: 25728. 25356. 31262
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THE RELIABLE
SWISS TIME KEEPER

A PRODUCT OF THE LONGINES
GROUP
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, Sole Agents:
- EMM. PACE & CO., LTD.

78, ST. MARY STREET, SLIEMA — Dial 34575
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DINE
AND DANCE

in the Mediterranean Room

Sheraton - Malta Hotel

EVERY FRIDAY & TUESDAY
jrom 8 p.m. — Table d’Hole Menu

27/6

Now you can dine and dance in style at the
Mediterranean Room every Friday and Tuesday
evening.

There’s a delightful choice of Appetisers,
Soups, Hot or Cold Main Dishes, a selection of

Sweets, inclusive of coffee — 27/6.

Before dining enjoy a cocktail m the com-

fortable Tamarisk Bar whilst relaxing to the
music of our resident piamist.

Sheraton-Malta Hotel







