


Earth as seen, for the first time, by the Apollo 8 astronauts.

At Mid-Med Bank we have a complete perspective of the whole world.

We can provide for all the needs of industry, trade and commerce
through a vast network of correspondents together with the
experience and know-how of our staff.

Mid-Med Bank — a wealth of experience.

Mid-Med Bank Limited

HEAD OFFICE: 233 REPUBLIC STREET VALLETTA

<
Branches throughout Malta and Gozo. An Associated Bank within the Barclays Group.
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THE MANOEL THEATRE MANAGEMENT
COMMITTEE

presents

AN ORGHESTRAL GONGERT

by the

MANOEL THEATRE ORCHESTRA

@&, .
o B
Leader: Géorge Spiteri

Soloist: CYNTHIA TURNER

ATy
Conductor: JOSEPH | SAMMUT é
osery

at the MANOEL THEATRE

TUESDAY 15th FEBRUARY, 1977
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CYNTHIA TURNER, born in Malta, started her musical studies under
Bascetta. Awarded a three-year scholarship at the London Royal Academy
of Music. She subsequentlv furthered her studies in Munich under Hor- = ¥
bowsky, was assisted in Paris by Poulenc, worked with Karoly and later )

~ L} . . 2 "Tout ce qui figure en petit sur la partie du piano concertant ne se joue que pour I’exécution & deux pianos
underwent a course of performers’ master studies at the Accademia De S. R

Cecilia in R ome under Zecchi. EDITIONS SALABERT, 22, rue Chauchat, Paris. (8°) Fous droits d'esécution de reproduction et

SALABERT Inc. 1 East 57t} Stroet, New-York. N.Y. E.A.S. 15808 d'arrangements réscrvés pour fous pays.
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PROGRAMME

OVERTURE LE NOZZE DI FIGARO MOZART

“The Marriage of Figaro”. Opera in two Acts, libretto by Lorenzo da Ponte, first
performed at the Burg Theatre in Vienna on May 1. 1786. Early in 1783. Mozart met the
poei and Abb> Lorenzo da Ponte at the home of Baron Wetzlar Da Ponte proposed to
Mczart that they collaborate cn an opera, and Mozart agreed. Not long afterwards, the
famous Italian composer Paisiello came to Vienna and in his honour “Il Barbiere di
Siviglia” was produced (for there was a Barber of Seville a generation before Rossini’s).

It was that Mozart thought of setting to music the second part of Beaumarchais’s
comedy, whose first half Paisiello had utilised for his opera. The result was Mozart’s “The
Marriage of Figaro”. Baron Wetzlar stood ready to pay the price for Da Ponte’s libretto,
and a ter certain ‘“dangerous™ scenes in the revclutionary play had been rewritten, the
Emperor consen‘ed to the production.

The mcst famous pages in the opera are the overture; the aria for soprano, “Non so
pil cosa son”, and the baritone aria. “Non pill andrai”, from Act I; frem Act II, the soprano
arias, “Porgi Amor”, and “Voi che sapete”, “Dove sono”, aria for soprano (perhaps the
most famous single aria wriiten by Mozart) in Act III. and in the last Act. the soprano aria,
“Deh vieni ncn tardai”.

CHANSON DE NUIT OP. 15 NO. 1

ELGAR

CHANSON DE MATIN OP. 15 NO. 2

Sir Edward Elgar, born in Broacdheath near Worcester, England, 1857 studied theory
by himself, and Violin with Politzer. For a while he served as organist, then. abar}doneq all
other mus'cal occuration icr that cf ccmpaser. He first achieved success with hlS' Eglgmzl
Variations for Orchesira and with his choral masterpiece, “The Dream of Gerontius™.

In Elgar's nature there was a mysticism, and a poetic strain, whic‘{l opened sluices of
melody and fluid counter point. His musical writing was usually Fr){stglllne, always stamped
with gocd breeding. He was not afraid of emctional dlsplay,‘ or giving expression to dee.tp
feelings. Moreover, he had an infallible instinct for orchestratlonmand for })mldmg dramatic
sequences, and could sugge:t pageantry and glamour in magnn'!.ceptly r{c!l_ tonal ‘speech.
He was not an original ccmposer, and ke failed (o rreduce an idiom distinctly his own.
His music after derives from Schumann and irom Wagner. Though he was never the
experimenter or the pioneer, his language was, at its best, one of great beauty which cannot

fail to charm.

SINFONIA “DE PROFUNDIS” IN THREE MOVEMENTS FOR

CHAMBER ORCHESTRA VELLA

CONCERTO FOR PIANO AND ORCHESTRA POULENC

Allegro comodo: Andante con moto: Presto giocoso

Francis Poulenc, one of the six French composers whom in their youth were dubbed
LES SIX, was a melodist and essentially a composer of songs which he composed at the
piano, his favourite instrument. Inevitably several of his pianistic compositions were inspired
by song accompaniments. This is very evident in his Concerto for Piano and Orchestra
right from the opening phrases with the tune first stated by the piano accompanied by the
orc}}:estra, followed by the piano accompanying with various ornamentations a tune in the
orchestra.

The first movement — allegro comodo — is introduced by the piano and taken up by
the orchestra and develops into a dialogue r2pondre du tac au tac between them in different
keys. A sprightly four-square tune is followed by an interlude, a somber chorale for the
piano, and a resume of all three strains preceeds the coda.

‘The.seco'nd movement — andante con moto — is shattered by one of Poulenc’s
typical fiery interventions and boisterous climax.
The concluding movement — presto giocoso — is a rondeau 2 la francaise made up

of a pot-pourri of gay tunes followed by an unexpectedly quiet and graceful exit.

INTERVAL

The Sinfonia was first sketched and orchestrated in the summer of 1969, but was exten-
sively reviced in the late 1973, and dedicated to the memory of the composer’s daughter

who had died some months before.

It has three movements, each one headed by an extract from the Psalm for the Dead,
namely “De Profundis Clamo ad Te Domine”, “Audi vocem meam” and “Spero in
Domino”, and although the symphony does not purport to be in the least programmatic,
the subtitles do reflect the spiritual content of the respective movements.

The formal basis of the work follows closely classical principles, but the language
used is mostly atonal. However the music can be said to hoover round “D”. All the
musical material used, germinates cut of the opening eight bars, and in this sense the work

can be sa‘d to be wholly mono-thematic.

The first movement opens with a slow intrcduction on a pedal “D” and then moves
into an Allegro Moderato. At the end of the movement the three main therpes are con-
trapuntally combined. The middle slow movement is a prayer-like canzona, with the oboe
very much in evidence. The third movement is in “bogen” form, where new themes are
contrasted with material from the previous two movements. The mood, as the sub-title
suggests, is now one of hope, and the work comes to an end on a relatively bright note

with a plagal cadence in D major.
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AFTER THE THEATRE DINE
AT THE el

BOLOGNA RESTAURANT

59, REPUBLIC STREET VALLETTA
FIRST CLASS RESTAURANT

ITALIAN CUISINE

FOR TABLE RESERVATION
Phone 626149
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Agents for Admiralty
Charts and other
Hydrographical

Steamship Clearing Automobile
Forwarding, Insurance Association

and Tourist Agents. Representatives.
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Publications.

Thos. C. Smith & Co. Ltd:

12, St. Christopher Street, Valletta.
Telephone 625071 — 28180

Telex: MW272 - SMITH 272
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Cables: SMITH MALTA
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Manoel Theatre Management
Committee

MR. GINO MUSCAT AZZOPARDI Hon. President

MR. A. AGIUS FERRANTE, L.P. Chairman
MISS MARIE LOURDES BONNICI,

L.R.SM., LMus.L.CM., F.L.C.M. Hon. Treasurer

Forthcoming

Events

M.A.D.C. — MAN FOR ALL SEASONS — Thursday 24th and
25th at 7.30 p.m., Saturday 26th at 8.30 p.m., Sunday 27th at

6.30 p.m.

M.T.M.C. — in association with the British Council — PIANO
RECITAL by RICHARD DEERING — Monday 28th February
at 7.30 p.m.



LY WAY TO FLY

Air Malta flies from London,
Manchester, Amsterdam, Brussels,
Paris, Rome, Frankiurt,

Tripoli and Tunis, And as from

Ist April from Zurich and Vienna.

Air Malia’s crew are an
experienced international group.
Pilots come from Britain,
Scandinavia and Pakistan,

Cabin Crews are exclusively
Maltese, some of whom have
already had many years flying
experience, and all of whom are
ready to give you a traditionally
warm Maltese welcome as soon
as you step aboard.

AIRMALTAEZ

We promise you a warm welcome

LONDON - MANCHESTER - AMSTERDAM - BRUSSELS - PARIS - ROME
FRANKFURT - TRIPOLI - TUNIS
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'MAYFAIR HOLIDAYS

SRR

" THE INEXPENSIVE WAY TO
EUROPE AND NORTH AFRICA

You can take a MAYFAIR HOLIDAY in an); city of your choice.
Over 100 hotels to choose from.
Travel in comfort any day by scheduled services of AIR MALTA or any IATA
Carrier.

Special prices available to groups.

UNTOURS offer you INSURED APEX FARES to the U.K., U.S.A., and CANADA,

special fares to AUSTRALIA, and a major concession In TRAVEL INSURANCE

which gives you a greater degree of security.
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Brochures, bookings and further details from:

UNTOURS LIMITED

************************************************

Workers' Memorial Building, Branch Office,
Old Bakery Street, Valletta. 66 Tower Road, Sliema.
Tel. 623640, 621966, 624451 Tel. 36477, 36478.
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MANOEL THEATRE BOOKING PLAN
Late comers will not be admitted to the Auditorium.

Smoking is not permitted in the Auditorium, in the Boxes and in the Gallery.

The Management reserve the right to vary or omit any part of the
programme without previous notice.

Patrons are reminded that the taking of photographs during the performance
is not allowed.

Children even when accompanied by their parents, will be required to occupy
a seat.
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Banking is . . .
cheque books
credit transfers
bankers orders
travellers cheques
lending money
iInvestments
references
savings

financial advice
currency exchange
and much more.

Bank of Valletta
Limited, Malta

We re here to help
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