


Earth as seen, for the first time, by the Apollo 8 astronauts.
At Mid-Med Bank we have a complete perspective of the whole world.

We can provide for all the needs of industry, trade and commerce
through a vast network of correspondents together with the
experience and know-how of our staff.

Mid-Med Bank — a wealth of experience.

Mid-Med Bank Limited

HEAD OFFICE: 233 REPUBLIC STREET VALLETTA
Branches throughout Malta and Gozo. An Associated Bank within the Barclays Group.
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THE MANOEL THEATRE MANAGEMENT
COMMITTEE

presents

PIANO RECITAL

by

ANNE BORG

at the

MANOEL THEATRE

Tuesday, 12th April 1977



THE FRIENDLY WAY TO FLY

Air Malta flies from London,
Manchester, Amsterdam, Brussels,
Paris, Rome, Frankiurt,

Tripoli and Tunis, And as from

Ist April from Zurich and Vienna.

Air Malia’s crew are an
experienced international group.
Pilots come from Britain,
Scandinavia and Pakistan.

Cabin Crews are exclusively
Maltese, some of whom have
already had many years flying
experience, and all of whom are
ready to give you a traditionally
warm Maltese welcome as soon
as you step aboard.

MALTALZ

We promise you a warm welcome

LONDON - MANCHESTER - AMSTERDAM - BRUSSELS - PARIS - ROME

FRANKFURT - TRIPOLI - TUNIS
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MAYFAIR HOLIDAYS

THE INEXPENSIVE WAY TO
EUROPE AND NORTH AFRICA

You can take a MAYFAIR HOLIDAY in any city of your choice.
Over 100 hotels to choose from.
Travel in comfort any day by scheduled services of AIR MALTA or any IATA
Carrier.

Special prices available to groups.

UNTOURS offer you INSURED APEX FARES to the UK., US.A., and CANADA,

special fares to AUSTRALIA, and a major concession in TRAVEL INSURANCE

which gives you a greater degree of security.

-~

Brochures, bookings and further details from:

UNTOURS LIMITED

Workers’” Memorial Building, Branch Office,
Old Bakery Street, Valletta. 66 Tower Road, Sliema.
Tel. 623640, 621966, 62445 Tel. 36477, 36478.
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Anne Borg, born in 1949, studied the piano under the tuition of Miss A. Parnis
England and Miss A. Hare.

In %967 she won the prize in the piano competition organised by the Mﬁalta1 S(l)ng
Festival Board and, through the German Embassy, was awarded a year’s sc ldo ar-
ship which enabled her to study under Walter Blankenheim at the Music Aca em:y
in Saarbriicken. She next obtained a scholarship through the German f\cadenﬁ?
Exchange Service, subsequently extended for a further three years,’ev[(i{ltlli)?;nz1
continuing her studies under Robert Leonardy. Gained her Te'achers {\r/} o
in 1974 and the Performer’s Diploma in 1976. Has also attended in 1974_ a la
Course under the Russian Professor Naumow and is currently on Masler classes
under Vitalij Margulis of Leningrad and Freiburg Music Academles.S} arteil
Anne Borg has been teaching piano at the Conservatory smce 1972. ée “Dué
playing chamber music in 1971 and together with Helmut Haag formed a tals
Concertante”. She has also given performances on radio, besides ptano recitals,
chamber music and orchestral concerts.



PROGRAMME

French Suiite No. 5 in G Major
) VIajor
Allemande — Courante — Sarabande — Gavotte — Bourree — Louch)'S—.B(?igzI/g

Bach wrote the six piano Suites in Kothen, he called them “Suites for
the Harpsichord.” The title “French Suites” was given them only lat
perhaps because of his more elegantly taut, dance like freatrﬁent h i
Cpmpared with the more musically extended “English Suite;‘,”. “Suite” z;ethai
time was the musical term for a set of dance tunes linked togethér b beirf1~
in the same ke.y and frequently also with common thematic material g ¢
- Th?.open_mg Allemande is the old G;rman processional dancé in 4/4
ime. This is followed by the Courante, originally a French ballroom d l
but now a dance tune in graceful, flowing 3/4 time. The Saraba dance
Spanish dance, with its slower triple time 3/4 has two “Steos:’ of d'l;;f ot
l?ngth, the first on the first beat of the measure and the second Atak]' irent
the second and third beats. The Gavotte is a gay, sorightly béllroo nzib<up
angi the Bourree has something of the gay count};/ danée in its accmt ancg
bpsk rhythm. The 6/4 time of the sensitively melodic Loure is also n Sdan]
Sme, but yvith all its grace, it is “slow and grave” though by -no mefize rg(? ;
derous. Fmal].y the. English _Gigue begins the two sections with ctﬁt;lﬁatr;'f
Imitation and inversion. forming an extremely light and jolly end to the suitg

Variations and Fugue on a Theme by Handel Op. 24 T. BRAHMS

The twenty-five Variations and F
. . iat ugue on a Theme by Handel
Wrgten in }861. The theme is from the first of three “LessonZ” for the h\zfre-
s;c;\grd which Handel wrote for the children of his royal patron, the Pringe
grt. gles ang:l _Br_ahms treatment of it is itself a masterly lesson m, the infinite
resluslttlcisp(;smbllﬁitzesf thch(ja};company a truly great variation technique. The
work of incredible spiritual as well as technical vi it
: redit i igour,
f'mfotlo.nal grandour which is far removed from the rather forlr%al an(\;v 1;25 o
1ailyTSﬁmpfl.e character of the theme which Brahms chose to explore o
e first variation cheerfully promises a se ‘ :
! st . quence of baroque-
g/lilﬁ)dlc variations, but in the second Brahms at once asserts his o%&f zgll:
f01“ a chronjch and rich harmonic sequence. All the first five variations
ollow the o_r;gma] melody remarkably closely, and the sixth is itself 3
tion of the fifth in canon. _ e
The next two variations are i Insi
: ions are lively and insistent, the ei i '
C ' I , the eight is
gvfh?}ilyfm?1 thej, tonic and dominant of the home key, so that thegchrom\;vtrilctitselg
e tollowing variation emerges in beautiful cont
: ng rast. By now th lodi
connection with the theme is becoming i i ) e
basic. ho With th me i g increasingly remote, althoueh the
scheme is still only slightly modified i n
t mc hem . , , as in the hum
]\?Ir:)th ;/]arlatzor} which intermittently exchanges minor for major harmgirlci)glss
lore harmonic 'exploratlon edges the eleventh further afield, and the tw lf\h.
glvesTeLnew outline of the theme to the left hand. L -
e solemn thirteenth variation is once m i i
: irte ore in the minor. This lan-
choly mood is rudely shattered by the liveliness of the next four Varii::?éi{;

Sonata in F Minor Op. 57 “Appassionata”
Allegro Assai — Andante Con Moto — Allegro Ma Non Troppo — Presto

which melt gradually into a sequence of horn calls which are to form the
foundation of the warm released variation which follows. The brisk siciliana
gives way to the chromatic harmonies of the twentieth. Variation 21 leaves
the basic melody in its heme key in the form of grace notes, preparing the
way for the charming “musical box”. The final three variations form a
closely knit and increasingly thrilling climax in preparation for the magnifi-
cent and superbly written fugue with which Brahms crowned what is surely
among his very greatest works-

INTERVAL

L. VAN BEETHOVEN

This sonata (the title “Appassionata” was not conferred by Beethoven)
was written in the years 1804/05 and is dedicated to Count Franz von
Brunswick. Like the Waldstein Sonata and the Eroica Symphony it contains
many features of Beethoven’s “new” style, the impact of which comes from
the objectivity of the presentation as much as from the perfection of the
architectural structure. And structurally, the first movement has much in
common with the Waldstein Sonata, especially in the lay-out of the principal
subject. The exposition is not repeated, as it normally is; instead the develop-
ment section goes over the ground of the exposition to restore the propet
proportion. The way the recapitulation is ushered in over a pedal-point of
C shows how the passion of the development spills over into the recapitul-
ation. The codas of both the first and last movements are marked “piu
allegro” and “‘presto” respectively, which makes for an intensification of the
musical thought as well as of the tempo. The middle movement in variation
form reverts to its original function of a slow movement. It contains a number
of extremely abrupt contrasts, the figuration is tenous, and the form compact.

Scherzo No. 1 in B Minor Op. 20 F. CHOPIN

The self contained Scherzi which Chopin published between 1835 and
1843 are not jocular pieces, despite some capricious features; in particular
the first three are full of impassioned animation, and their mood is varied
by more than the contrast between the principal and middle sections. Chopin
here fashioned a form compounded of elements of the Symphonic Scherzo
and of a very free treatment of Sonata form with its two themes. All four
Scherzi are in 3/4 time, and are marked Presto.

In this Scherzo. after two strong introductory chords the tempestuous
quaver figuration of the opening theme dominates almost the whole of the
principal section. Contrast is provided only by the Trio with its fervent
melody in the middle voice. which is embedded in rocking accompanying
figures and bell effects. A return of the introductory chords brings this lyrical
Intermezzo to a sudden end.
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AFTER THE THEATRE DINE

AT THE D @é

BOLOGNA RESTAURANT

59, REPUBLIC STREET VALLETTA
FIRST CLASS RESTAURANT

ITALIAN CUISINE

FOR TABLE RESERVATION
Phone 626149
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% Steamship Clearing Automobile Agents for Admiralty ;t
Forwarding, Insurance  Association Charts and other
and Tourist Agents. Representatives. Hydrographical

Thos. C. Smith & Co. Ltd:

12, St. Christopher Street, Valletta.
Telephone 625071 — 28180
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Forthcoming
Events

M.T.M.C. — in association with the British Council — FLUTE and
PIANO DUO RECITAL — SUSAN MILAN and JAN LAKE —

Monday 18th April at 7.30 p.m.

ATTURI THEATRE GROUP — MALTESE COMEDY —
Saturday 23rd; Sunday 24th; Friday 29th; Saturday 30th April and

1st May-

M.T.M.C. — VOCAL & INSTRUMENTAL CONCERT —
Tuesday 26th April at 7.30 p.m.



Manoel Theatre Management
Committee

MR. GINO MUSCAT AZZOPARDI Hon. President

MR. A. AGIUS FERRANTE, L.P. Chairman

MISS MARIE LOURDES BONNICI,

L.RSM., LMusL.CM:, FL.CM. Hon. Treasurer
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Late comers will not be admitted to the Auditorium.
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Smoking is not permitted in the Auditorium, in the Boxes and in the Gallery.

The Management reserve the right to vary or omit any part of the

programme without previous notice.

Patrons are reminded that the taking of photographs during the performance

is not allowed.

Children even when accompanied by their parents, will be required to occupy
a seat.



Banking is . . .

cheque books
credit transfers
bankers orders
travellers cheques
lending money
INnvestments
references

. savings

" financial advice
currency exchange

and much more.

Bank of Valletta
Limited, Malta

We're here to help
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