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The International Arts Festival 1977

is organised by the

| MAN’S DREAMS
Manoel Theatre Management Committee

Man’s dreams do come true. If one plans in Mid-MedBank Limited. Head Office:
advance and works hard enough. 233 Republic Street, Valletta.

Indeed, man has succeeded in conquering ° Branches In Malta and Gozo.
space.

Your plans will also be realised if you secure @3
a sound investment, which gives you peace THE F“ﬂl
of mind and full confidence.

This iswhatasavings account with Mid-Med IS YOURS WITH
Bank does for you and for your family. Mid-Med Banlk

Management Committee: Hon. President; G. Muscat-Azzopardi
Chairman: A. Agius Ferrante L.P.
Hon. Treasurer: Miss M.L. Bonnici, LRSM, LMus.LCM, FLCM

Member: Charles DeBono

Consultants: Alfred Abela, J. Cavallo, Michael Ellul and

J.J. Martinelli

programme cover design by Richard Fngland

printed by Giov. Muscat & Co. Ltd.
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INTERNATIONAL ARTS FESTIVAL 1977

THE MANOEL THEATRE MANAGEMENT
COMMITTEE

In association with

THE ISTITUTO ITALIANO DI CULTURA

and

ALITALIA AIRLINES

proudly present

a

VIOLIN AND PIANO RECITAL

by

Violinist: SALVATORE ACCARDO
Pianist: BRUNO CANINO

at the MANOEL THEATRE

ON WEDNESDAY, 30th NOVEMBER 1977



' We'll show the world

- howgood an airline can be. -

Right now Alitalia aims to make
itself the airline that other world
airlines set their standards by.
We'll show you the world’s
finest planes.

At Alitalia we believe in
keeping our fleet as up to date as
your requirements. We started
flying the Boeing 747’s on
intercontinental routes way back
in 1970 - so today, for example,
you can relax in wide-bodied
comfort from Rome right through
to Australia. And we were the
first European airline to fly DC-10's
into South America. Either one
offers you ‘more space in space on

ARIORO Prsgsasy

our long-haul routes.

The B-727’s, together with
the DC-9's and DC-8/62's
complete our fleet, giving smooth,
reliable flights between Italy and
neighbouring countries.

We'll show you a smile.

Italians are friendly people
who enjoy life. That’s why our
food and service are known
throughout the world.

On board our planes they
come with a smile, because we
believe the happier we are the
better we work.

We'll show you reliability.

At Alitalia we think the

secret of a reliable plane is the
reliability of the technicians who
service it.

That’s why behind every hour
of flying time there are never less
than 20 manhours of careful
maintenance. It's this kind of
painstaking attention to detail by
our 3,500 maintenance engineers
that has led to their being
chosen by other major worldwide
airlines to maintain some of the
equipment on their aircraft.

At Alitalia we're showing the
world. So just ask yvour Travel
Agent about us.

And let us show you too.

Alitalia

Violinist

SALVATORE
ACCARDO

At an early age he started studying the violin and he graduated at thq Conservatory S. I;lestirgn;
Majella of Naples with Luigi D’Ambrosio then perfecting at the Chigiana Academy o
with Yvonne Astruc, a pupil of Enesco.

S. Accardo has won several international prizes among which, in 1958, the Paganini of Ge?ovz:i.
becoming the first prizewinner of the year of institution of the 1954 Competition. He has pI?;yeS
several times the Guarneri del Gesi by Paganini, he himself the owner of tw?’ rrlfarl\;eyou
instruments: a Stradivarius “Le Cog-exZahn” of 1719 and a Guarneri “ex Laforn” o 3

Accardo has played in all parts of the world with the major orchestras and the most fz;\r/IHOL}S
directors, his repertoire comprehends a'l the significative works for violin of the Baroque Music

and contemporary music.

Despite the intensive soloist activities, Accardo finds time to dedicate himself with szsm:in to
Chamber Music and to teaching. He is a regular in the training course in the Chigiana Academy
in Siena and creator and animator of the Settimana di Musica d’Insieme of Naples, a week during

which soloists of international fame unite to play Chamber Music.

He records exclusively for Phillips and DGG.



SONATA FOR VIOLIN

PROGRAMME

SONATA IN F MAJOR OP. 24 NO. 5 (SPRING) BEETHOVEN

(1770-1827)
Allegro — Adagio Molto Espressivo — Scherzo - Allegro Molto —

Rondo: Allegro ma non Troppo

The “Spring” Sonata (title not by Beethoven) as it is universally known,
was composed in 1801 and it represents a departure from the traditional
three-movement form employed by Mozart and Haydn the addition being a
Scherzo and Trio. The work undoubtedly owes its nickname to the magical
infroduction to the first movement and the limpid, exhilarating themes which
are elaborated with masterly imagination. )

The second movement is based on a single melody which the piano orna-
ments with fine filigree work in the recapitulation. The theme is heard again
n a vs{istful minor key in the middle section. The short lively Scherzo is wittily
Ingenious consisting of fanfare — like chords on the niano followed-up in
syncopation by the violin, The Trio is a magnificent miniature.

The Rondo has a most striking alteration of major and minor keys in the
second theme and is jovial in character.

SONATA IN D MINOR, OP. 108 NO. 3 FOR VIOLIN AND PIANO BRAHMS

(1R33-1897)
Allegro — Adagio — Poco presto e con sentimento — presto agitato

A violin sonata on a symphonic scale and obviously as full of effortless
Dower as any conceivable quartet or sextet, is Donald Tovey’s description of
thi’s work. It was comnosed when Brahms was 55 and was first plaved in the
folfowing year, 1889, by Brahms and Joachim. The first movement is unique
In that the whole 46 bars of the development section are built vn a dominant
pedal, the piano very softly initiating a versistent series of A’s while the violin
on two strings plays a form of the opening theme.

The slow movement is a cavatina. very concise, consisting of little more
than three repetitions of one melody. The third movement is a scherzo which,
d‘lsr)ensing with the traditional form, has no senarate trio and runs its whim-
sical course through a wide varietv of kevs. The finale is a nowerful conata
rondo with a passionate main theme which is transformed in the middle of
the movement into a quiet meditation.

INTERVAL
MAURICE RAVEL
(1875-1937
Allegretto — Moderato (Blues) — Allegro (Perpetuum Mobile)
In all his works, Ravel is a typical product of Parisian culture and in
the 1920 she wrote that there was a reaction against pre 1914 tendencies

“against the leisurely luxury art that Impressionism was”. His colleagues
catied him an exponant of obsolete aesthetics but to the public he was the
foremost French living composer.

This work belongs to 1927 when he was becoming mocre sober in his
artistic method and more than ever classically inclined. To guote his own
words in this sonata he ‘“strove his utmost to emohasize the incomvatibility
between the two instruments rather than try to pallitate it; the piano and the
violin are contrasted, not made to co-operate”.

Jazz elements are used in the second movement entitied “Blues” of this
sonata as they are in certain paris of another of his works.

Ravel wrote only one sonata for violin and cello, and three oieces (in-
cluding this Sonata) for violin and piano. It is not among his most popular
works, and to most people it may be unfamiliar.

CAMPANELLA PAGANINI/LISZT

“La Campanella” is a free re-elaboration of the final rondo of the
“Second Concert for Violin and Orchestra” bv Nicold Paeanini: a rondd
which has a subtitle “La Campanelia” on account of the imitation of a bell
obtained alternately from the natural and harmonious sounds of the violin.
The great Ttalian Violinist Pacanini (1782-1840) influenced Liszt in his art and
when Liszt went to Paris at the age of twentv this contact deenly affected him

' during his life. At the base of Liszt’s work there is indeed the confluence of
three fundamental stimulants: the diabolical virtuosity of Paganini, the poetic
and melodious tone of Chopin and the sentimental and idealistic hyperbole
of the French literary romanticism of that time (1830). o

Soon Liszt transcribed for pianoforte various comvositions by Paganini
(among them La Campanellal which was an affemnt to plan something
similar on the pianoforte as Pacanini had done on the violin, but later on. he
re-comoosed these pieces of music.

Thus “La Campanella”, comnosed for the first time in 1858, had a second
version in 1851. However. nowadavs, pianists nrefer not this version but the
one by Ferruccio Busoni (1866-1924). Th's version was adopted bv Mannino
with additions, towards the end, of a change bv Leopold Godowski (1870-
1938).

The change made by Godowski is a small deliehtful historica' curiosity
because Godowski, who introduced it habitually in this piece of music. never
wrote it down on paper as he regarded it as something belonging to him
alone. It was explained to the young Mannino by Alfredc Casel'a. when the
latter heard Mannino at a concert given by Godowski. Casella did this be-
cause he wanted to show his admiration for Manninc whe possessed great
talents as a musician.




Pianist
BRUNO
CANINQ

BRUNO CANINO was born in Napoli in 1936. He studied piano and composition at the Con-
servatory of Milan, as a student of Enzo Calace and Bruno Bettinelli.

He won prizes in the International Piano Competitions of Bolzano and Darmstadt.

As a pianist and clavicymbalist, soloist and in Chamber Music groups he has played in the most
important European centres, in the USA and in Japan. He also took part in the Festn{als of
Venice, Edinburgh, Prague, Zagreb, Bordeaux, Palermo, at the Festwechen of Berlin and
at the Journees de Muzique Contemporaine of Paris.

He has issued several records for the RCA Italiana, the CBS, the Deutsche Grammophone and
the Angelicum; he has also some revisions of old music.

His compositions were played at the Festival of Venice and his Chamber Music Concerto No. 2
was awarded at the Biennale of Paris.

He teaches the piano at the Conservatory of Milan.
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AFTER THE THEATRE DINE
AT THE

BOLOGNA RESTAURANT

59, REPUBLIC STREET VALLETTA
FIRST CLAsS RESTAURANT

ITALIAN CUISINE

FOR TABLE RESERVATION
Phone 626149
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Steamship Clearing Automobile Agents for Admiralty

Charts and other

G
GGG EGEE6655.

Forwarding, Insurance Association
and Tourist Agents. Representatives. Hydrographical

Publications.

Thos. C. Smith & Co. Ltd:

12, St. Christopher Street, Valletta.
Telephone 625071 — 28180
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Cables: SMITH MALTA
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i Air Ma'ta flies from Landon,
> ' Manchester, Amstcrdam, Brussels,
y Paris, Rome, Frankfurt,
g Tripoli, Tunis, Zurich and Vienna.

Air Malta’s crew are an
experienced international group.
Pilots come from Britain,
Scandinavia and Pakistan.
Cabin Crews are exclusively
Maltese, some of whom have
alrzady had many years flying
cxpzrience, and all of whom are
ready to give you a traditionally
warm Maltese welcome as soon
as yvou step aboard.

We promise you a warm welcome

LONDON - MANCHESTER - AMSTERDAM - BRUSSELS - PARIS - ROME
FRANKFURT - TRIPOLI - TUNIS - ZURICH - VIENNA

MAYFAIR HOLIDAYS

THE INEXPENSIVE WAY TO
EUROPE AND NORTH AFRICA

You can take a MAYFAIR HOLIDAY in any city of your choice.
Over 100 hotels to choose from.
Travel in comfort any day by scheduled services of AIR MALTA or any IATA
Carrier.

Special prices available to groups.

UNTOURS offer you INSURED APEX FARES to the U.K., US.A,, and CANADA,

special fares to AUSTRALIA, and a major concession in TRAVEL INSURANCE

which gives you a greater degree of security.

Brochures, bookings and further details from:

UNTOURS LIMITED

Workers” Memorial Building, Branch Office,
Old Bakery Street, Valletta. 66 Tower Road, Sliema.
Tel. 623640, 621966, 624451 Tel. 36477, 36478.

AIRMALTAEE

ILY WAY TO FLY
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MANOEL THEATRE BOOKING PLAN

Late comers will not be admitted to the Auditorium.
Smoking is not permitted in the Auditorium, in the Boxes and in the Gallery.

The Management reserve the right to vary or omit any part of the
programme without previous notice.

Patrons are reminded that the taking of photographs during the performance
is not allowed.

Children even when accompanied by their parents, will be required to occupy
a seat.
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Banking is . . . ’
cheque books
credit transfers
bankers orders
travellers cheques
lending money
Investments
references

savings

financial advice
currency exchange
and much more.

Bank of Valletta
Limited, Malta

We're here to help
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FRANCE
GERMANY
HUNGARY
ITALY
MALTA
SPAIN

UNITED KINGDOM

US.S.R




