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MAN’S DREAMS

Man’s dreams do come true. If one plans in
advance and works hard enough.

Indeed, man has succeeded in conquering
space.

Your plans will also be realised if you secure
a sound investment, which gives you peace
of mind and full confidence.

- Thisis whatasavings account with Mid-Med
Bank does for you and for your family.

Mid-Med Bank Limited. Head Office:
233 Republic Street, Valletta.
38 Branches in Malta and Gozo.
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THE BRITISH COUNCIL

at the

MANOEL THEATRE,
VALLETTA

Monday, 8th May 1978.



THE FRIENDLY WAY TO FLY

¢ y @ Air Malta flies from Landon,
o Manchester, Amsterdam, Brussels
' Paris, Rome, Frankfurt,
Tripoli, Tunis, Zurich and Vienna.

Air Malta’s crew are an
experienced international group.
Pilots come from Britain,
Scandinavia and Pakistan.
Cabin Crews are exclusively
Maltese, some of whom have
already had many years flying
experience, and all of whom are
ready to give you a traditionally
warm Maltese welcome as soon

as you step aboard.
¥ -a

AIRMALTA
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We promise you a warm welcome

LONDON - MANCHESTER - AMSTERDAM - BRUSSELS - PARIS - ROME
FRANKFURT - TRIPOLI - TUNIS - CAIRO
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MAYFAIR HOLIDAYS

THE INEXPENSIVE WAY TO
EUROPE AND NORTH AFRICA

You can take a MAYFAIR HOLIDAY in any city of your choice.
Over 100 hotels to choose from.
Travel in comfort any day by scheduled services of AIR MALTA or any IATA
Carrier.

Special prices available to groups.

UNTOURS offer you INSURED APEX FARES to the U.K.,, US.A., and CANADA,

special fares to AUSTRALIA, and a major concession in TRAVEL INSURANCE

which gives you a greater degree of security.

¢

XA

Brochures, hookings and further details from:

UNTOURS LIMITED

Workers' Memorial Building, Branch Office,
Old Bakery Street, Valletta. 66 Tower Road, Sliema.
Tel. 623640, 621966, 624451 Tel. 36477, 36478.
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. Phantasie Trio for Violin, Celio and Piano

Trio in A minor, opus 114

PROGRAMME

_ FRANK BRIDGE
An important influence on many of the English composers of the early 1900’s

was the series of chamber music competitions organised by W.W. Cobbett.

These had the stimulating idea of forging a link with the great Elizabethan
and Jacobean age of Engiish chamber music by setting up competitions for
single movement Phantasies.

Three of Bridge’s early works were entered for these Prizes, a String Quartet
(1901) and a Piano Quartet (1910), but it was the Piano Trio which won suc-
cess for Bridge, taking 1st Prize in the 1507 competition.

Although ostensibly in one movement, the Trio is an uncomplicated example
of formal integrations with the scheme A (allegro moderato) — B (andante)
— C (scherzo) — B — A. It is one of Bridge’s happy characteristics that the
listener is always carried easily forward, and after the opening dramatic
chal'enge, the principle melodic material unfolds in a typically leisurely way;
effortlessly one continues through the broad paragraphs of Andante and
Scherzo towards the climax of the recapitulation and brilliance of the Coda.

BRAHMS

In }891, Brahms met the celebrated clarinettist Muhlfeld, whom he described
as abSplutely the best wind-instrument player I know’; during the four years
following their first meeting, Brahms composed four pieces of chamber music
for Muh}fe]d, the Opus 114 trio, the c'arinet quintet, and two clarinet sonatas.
The clarinet trio was composed in 1892, shortly after the very beautiful quintet
and the choice of a minor key for both works is very significant. Indeed
Brghm’s works for clarinet have sombre quality wkich is quite heart-rending
n its beauty and stems not only from the choice of the minor mode but also
from his great exploitation of the dark-hued ‘chalumeau’ register of the
Instrument. This use of the lower clarinet notes can be heard from the early
b_ars of the first movement, in which the cello and ¢arinet are treated as a
single unit in contrast to the piano. In order to match the natural agility of
the clarinet, extraordinary technical demands are made upon the cellist in this
movement, especially in the closing ‘poco meno allegro’ bars, where the cello
and clarinet become entangled in a web of acrobatic arpeggios.

In the adagio second movement, Brahms turns towards the clear high register
of _the c'arinet to convey the melodious beauty of this D major movement
whxch drifts across the listener in waves of gorgeous song-like melody. The
third movement is a delightful A major ‘minuet and trio’, in which all three

ms'truments are treated as near equals and in which the cello-line is again
quite virtuosic.

B

. Suite for Violin, Clarinet and Piano

Trio in B Flat, opus 99

The ‘allegro’ finale derives its interest from subtlety of rhythm, the alternation
between tripie and dupie rhythms creates a wonderful effect which is truly
Brahmsian in its unpredictability. In 1892, von Herzogenberg wrote to
Brahms about this trio and the quintet: ‘both clarinet works appeal to me
more and more; up to the present I cannot see the reason why the Quintet is
a greater favourite than the Trio’.

INTERVAL

DARIUS MILHAUDL

Written in 1936 as incidental music for a stage play by Jean Anouilh, this
effervescent work is typical of so many of Miithaud’s compositions.

From the first glittering notes of the Ouverture, the Suite relives vividly the
myriad colours of his home city, Paris; nostalga in the Divertissement —
virile panache in Jeu (a duet for violin and cello) — and lasily a bold Bach-

like Chorale introduces the Finale with a'l its happiness and reminiscences of
1930°s Jazz.

SCHUBERT

This bright and exuberant work was written late in 1827 about the time
Schubert was composing “Die Winterreise™. It is strange that no exact facts
are known about this work. Schubert had become very friendly with the
violinist, Ignaz Schuppanzigh, the cellist, Joseph Linke, and the pianist, Karl
Maria von Bocklet, all three of whom had been known and admired by Beet-
hoven; and on 26th December 1827 they played a piano trio which could have
been this one.

On 26th March 1828, at the only public concert of Schubert’s music given in
the composer’s lifetime, a new piano trio was played, but we do not know
which one it was.

The first movement of the B flat Trio (Allegro moderato) is invigorating and
full of a feeling of confidence. The second movement (Andante un poco mos-
s0) in 6:8 begins with a theme that one authority has declared ‘can put for
ward strong claims to be regarded as the loveliest that he ever wrote’.

The third movement. Scherzo (Al'egro) is one of the shortest that Schubert
wrote. The fourth movement Rondo (Allegro vivace) is cheerful after a pug-
nacious initial theme and ends brilliantly with its uninhibited Coda.



PHHHHY

R a® A A

GEE

SEEHEEESS

PG G

<

AFTER THE THEATRE DINE

AT THE

9, REPUBLIC STREET VALLETTA
FIRST CLASS RESTAURANT

ITALIAN CUISINE

FOR TABLE RESERVATION

Phone 626149
ALSO SPECIALLY SELECTED MENU AT £M2.00.0 PER HEAD
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Thos. C. Smith & Co. Ltd:

12, St. Christopher Street, Valletta.
Telephone 625071 — 28180

Cables: SMITH MALTA Telex: MW272 - SMITH 27>
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Publications.

THE MUSIC GROUP OF LONDON

DAVID PARKHOUSE

David Parkhouse had success at an early age when he won a major scholarship to th_e Royal
College of Music, London, at the age of fourteen and the highest award for piano playing, the
Chappell Gold Medal, when he was seventeen. .

After serving in the Royal Air Force more prizes followed, with the Boise Foundation 'Aw_ard and
the Queen’s Prize, when he was chosen to play before Her Majesty the Queen as soloist in Cesar
Franck’s ‘“‘Symphonic Variations”. Concerts in London at the Wigmore Hall and the' Royal
Festival Hall began an extensive concert career of concerto and recital performances which has
taken him throughout the British Isles, Europe, Middle and Far East, India and North' America.
A frequent broadcaster on BBC Radio and Television, he has also made many commercial record-
ings, in concertos, solo and chamber music (EMI, Decca, Philips, Saga. Argo and Unicorn).

David Parkhouse is the pianist of the Music Group of London (of which he is a founder
member;; this Group is reputedly one of the finest chamber music ensembles of today. '

As well as concert commitments, he enjoys teaching and in addition to being Professor.of_ Piano
at the Royal College of Music, he is much in demand as a lecturer, examiner and adjudicator.

EILEEN CROXFORD .
Early in her career “The Times™ critic wrote:— ‘‘Eileen Croxford’s playing was outstanding in
its lyricism, refinement and general musical feeling”. This praise has been echoed repeatedly
during her busy life as a performer, bringing recognition as an artist of the highest rank and
one of the finest players of her instrument in Great Britain. .
A number of prizes were awarded to her during her studentship at the Royal College of Music,
London; the two most important being the Queen's Prize, when she was chosen to perform
before Her Majesty the Queen and the Queen Mother, and the Boise Foundation Award which
enabled her to continue her studies with Pablo Casals.

Her fine reputation was quickly established periorming concertos in the Promenade Concerts and
with many of the leading orchestras. A well-known broadcaster on BBC Radio and Television,
her extensive concert career has taken her on frequent tours in the U.K., Western and Easte_rn
Europe, the Middle and Far East, Canada, and the U.S.A.. many of these with her pianist
husband, David Parkhouse.

Eileen Croxford can also be heard on many commercial recordings for EMI, Philips, Saga,
Argo and Unicorn. As well as her solo work, she is the cellist in the Music Group of London, of
which she is a founder member.

In addition to her many commitments as a performer, she teaches and is Professor of Cello
at the Royal College of Music.

RALPH HOLMES

When Ralph Holmes appeared as soloist in Carnegie Hall, New York, with Sir John
Barbirolli and the Houston Symphony Orchestra, a critic described him as ‘‘a concert violinist to
be reckoned with the upper echelon of the international string set”. Holmes’ stature as a chamber
music player has also been widely recognised and this side of his music making now finds
expression through his happy collaboration with the Music Group of London.

Increasingly well known as a director/soloist, he appears in this role with the Royal Philharmonic
Orchestra and the London Mozart Players and his recording of Vivaldi’s <“The Four Seasons”
with Cantilena for RCA has been very highly rated. Following a performance in Fairfield Hall
with the RPO, William Mann wrote in ““The Times” of Ralph Holmes as ‘‘a poised, brilliant
and . . . emotionally involved soloist”.

KEITH PUDDY

Keith Puddy began his professional career as Principal Clarinet in the Halle Orchestra under
the late Sir John Barbirolli.

He now devotes most of his time to chamber music and solo work, and is a member of the
Music Group of London. which is one of the finest chamber music ensembles of today.

His numerous performances in concerts and on commercial recordings have been received with
much acclaim, particularly those of the Mozart Clarinet Concerto and the Mozart and Brahms
Clarinet Quintets.

An Honorary Fellow and professor at the Trinity College of Music and an Associate Member of
the Royal Academy of Music, he gives demonstration lecture recitals playing some of the early
clarinets from his collection, and he also teaches privately.
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MANOEL THEATRE MANAGEMENT COMMITTEE - G0l I BEE
PTANO RECITAL BY PETER KATIN — Wednesday, 10th May G Nl N N I I IR K
at 7.30 p.m. 17 16 15 14 13 1 " 10 I D e 8 7 o 3 2 1 o 2
17 1) 15 14 13 12 " 10 B Bl 9 8 7 6 s 3 2 /ly/'I B
MINISTRY OF CULTURE — BALLET AND FOLK DANCING s
FROM RUSSIA, IRAQ, POLAND — Monday, 15th May at . | &
7.30 p.m. ;

MINISTRY OF CULTURE — CONCERT BY THE ORCHES-
TRA SINFONICA SICILIANA AND FOLKLORE GROUP OF

C — T .30 p.m.
SCIACCA TERME uesday, 16th May at 7.30 p.m MANOEL THEATRE BOOKING PLAN

PRINCESS NATHALIE POUTIATINE — BALLET PERFORM.-

ANCES — Saturday, 20th at 7.30 p.m. and Sunday, 2Ist May at Late comers will not be admitted to the Auditorium.

6.30 pm, Smoking is not permitted in the Auditorium, in the Boxes and in the Gallery.
TEENS AND TWENTIES TALENT TRUST — MADAME X —_ The Management ;%serve the.right t(z‘ vary or omit any part of the

Friday, 26th; Saturday, 27th at 7.00 p.m.; Sunday 28th at 6.30 p.m. Progeamme wilyout previons noiloe

Patrons are reminded that the taking of photographs during the performance
is not allowed.

Children even when accompanied by their parents, will be required to occupy
a seat.
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Bankmg s . . .
cheque books
credit transfers
bankers orders
travellers cheques
lending money
iInvestments
references
sSavings

financial advice
currency exchange
and much more.

NO Bank of Valletta
LYl Limited, Malta

We’re here to help
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