


Banks play a most important role in our lives.

You'll find that there is much more to a banking
service than just security for your savings.

At Mid-Med Bank you’ll find the right guidance
on all matters connected with finance. Highly qualified
personnel are always available to help with their advice.

It is in your interest to make full use of the
services provided by Mid-Med Bank. Whenever you need
advice on any matter related to finance contact the Manager
at the nearest Mid-Med Bank Branch.

Mid-Med Bank

Head Office: 233 Republic Street, Valletta. Tel:625281.
38 Branches in Malta and Gozo.

(CD Mid-Med Bank
Wyour gateway {0 pirogress
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THE MINISTRY OF WELFARE, LABOUR
AND CULTURE

THE MANOCEL THEATRE MANAGEMENT
COMMITTEE

in assoc.ation with

THE AMERICAN CENTER

present

a

pilano recital

by

FRANCES BURNETT
at the MANOEL THEATRE

on Tuesday, 20th February 1979



THE FRIENDLY WAY TO FLY

Air Malta flies from Landon,
Manchester, Amsterdam, Brussels
Paris, Rome, Frankfurt,

Tripoli, Tunis, Zurich and Vienna.

Air Malta’s crew are an
experienced international group.
Pilots come from Britain,
Scandinavia and Pakistan.

Cabin Crews are exclusively
Maltese, some of whom have
already had many years flying
experience, and all of whom are
ready to give you a traditionally
warm Maltese welcome as soon
as you slep aboard.

NRMATAE

We promise you a warm welcome

LONDON - MANCHESTER - AMSTERDAM - BRUSSELS - PARIS - ROME o |
FRANKFURT - TRIPOLI - TUNIS - CAIRO FRANCES BURNETT commenced her concert activities at the age of 11 in
kA ***************************************************‘k****r****k**‘k**‘k’ﬂ Jacksonvﬂle, F_Orida. At 16 She —_— awarded " Scholarship tC the CII]CInnatl

MAY FAIR HOLIDAYS Conservatory of Mus'c as a pupil of Karin Dayas, graduating with a Master’s

degree and high honors. A winner of the Nationa! Federation of Music Clubs
she has studied with David Saperton, Gina Bachauer and I'ona Kabos in New

THE INEXPENSIVE WAY TO
EUROPE AND NORTH AFRICA

York, London and Sw'tzer'and and with Guido Agosti in Italy.
Miss Burnett’s numerous public appearances include concerts at the Town
Ha'l in New York, Jordan Ha!' and the Gardner Museum, Boston: the Phillips
# Gallery and three appearances in the Nat'onal Gaery of Art, Washington,
D.C. She has a'so appeared regularly at many famous Universities inc'uding
You can take a MAYFAIR HOLIDAY in any city of your choice. Harvard, Boston, Cincinnati and New Hamnshire. In add’tion to radio and
Over 100 hotels to choose from. television broadcasts in the United States, Miss Burnett has given concerts in
Travel in comfort any day by scheduled services of AIR MALTA or any IATA London, V'enna, Berlin, Hamburg, Amsterdam and Zurich and has broadcast
Carrier.
Special prices available to groups.
UNTOURS offer you INSURED APEX FARES to the UK., USA, and CANADA,
special fares to AUSTRALIA, and a major concession in TRAVEL INSURANCE
whizh gives you a greater degree of security.

¥

for the B.B.C.

Two research grants from Bow! ng Green State Universitv have enabled her
to work on a project entit'ed “Styles in Piano Music: Histor'c influences on
Composers” and she has also received grants to study and perform contem-
porary American piano mus'c and piano music by American women com-
posers. A comvosition has been writfen for her by Ralph Shaney and was
premiered in the United States and Eurove. S

Frances Burnett had made record ngs with ’ceilist Gordon Ennerson for the

3rochures, hookings and further details from:

UNTOURS LIMITED
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\C’)Vlzf‘éef' MesmarialvBU””dingv Ega'}Ch Off;feyd o Golden Crest Recita' Series and is currently Professor of Performance Studies
aKery treet, Valletta. . ower oad, lema. at BOW]in . o > e
Tel 623640, 621966, 624451 Yel. 36477, 36478 g Green where she directs the Annual Piano Master Classes.

Y

L%

RS P e R R s e e R S R T L 2 g



PROGRAMME

CHARLES JVES (1874-1954) . ROMAN SKETCHES OP. 7
The White Peacock (1915)

“THOREAU” from Second Piano Sonata,

CHARLES GRIFFES (1884-1920)
“Concord, Mass”. 1840-1860 (1909-15)

In the fourth movement, “Thoreau™, Ives invites the listener to “fo’low his
thought on an autumn day of Indian summer at Walden,” a day coloured at
first “by the mist and haze over the pond.” At the conclusion of this idyllic
day spent ‘n deepest communion with nature, the protagonist “.0oks out over
the clear, crysta.line water of the pond and catches a glimpse of the shadow-
thought he saw in the morning’s mist and haze — he knows that by his final
subm ssion, he possesses the ‘Freedom of the Night’. — He goes up to the
pleasant hils’de of pines, hickories,” and moonlight to his cabin, ‘with a strange
liberty in Nature, a part of herse!f*”.

Nightfail (1916)
The Fountain of the Acqua Paola (1916)
C.ouds (1916)

Charles Griffes had a distinctive and imagnative artistic personality and a
rich sense of co.our.

His largest orchestra' work was THE PLEASURE DQME OF KUBLA
KHAN, after Coler'dge. There are a'so two pieces for string quartet; a Poem
for flute and orchestra; Shojo, a Japanese mime f.ay; a dance-drama in two
scenes, The Kairn of Kor'dwen; and piano pieces and songs.

. FANTASY PIECES (160) DAVID DEL TREDICI (1937- )

; o . 5 RCHNER (1919 -)
The Fantasy Pieces remain Del Tredici’s only piano composition thus far. « SONATA (1948) LEON &t

. 3 . / . -7
Composed in 1962, they have been published by Boosey and Hawkes. The Lento — Poco a poco doppio movimento — Adagio — Allegro risoluto
four pleces are to be p'ayed without intervening pauses, and each one sustains
a distinct mood. The prevailing atmosphere is one of unrest and introspective
turbulence, and each piece moves towards a climax and its subsequent reso'u-
tion. The menacing, diabolical qua’ity of No. 3 is, so to speak, another mani-
festat'on of the nervous figuration of No. 2. No. 4 is a grander expression of
the sensuousness of No. 1. This last one, probably the most origina' of the
group, works up to a hysterica! ¢.imax which is firely balanced by the relax-
aton of the codetta. Also noteworthy is its beautiful layout on
the piano and the effect produced by unsynchronized playing of me odic
notes with bass and contrapuntal decoration, a’! met culously notated.

-

When Roberto Gerhard — the contemporary Spanish-borg composer  —
wrote that “a composer needs grace, guts, intel.ect, madness, he might have
had Kirchner in mind, whose Piano Sonata, written in 1948, re‘vez}ls all thpse
traits. Like Brahm’s eary piano sonatas, it s superabgndant in musical
imagination and strives to reach luc/dity through intensity. This intensity
is always the same, throughout extremes of loud and soft, of f_ast a}ld slow.
To me, Listening to his mus.c very much recal’s reading Dosto:evskL Kirch-
ner’'s composing technique was wel! described by Alexander Ringer (MUSI-
CAL QUARTERLY 1957) as a ba'anced, comp:ex mosac of.short aqd
s'mple motives. Twe ve-tone rows are occasionally inserted (for instance, in

PIANO SONATA NO. 2 OP. 22 (1966) ROBERT MUCZYNSKI (1929 - )

AMegro — Andante — Allegro con moto, ma non tanto — Molto andante —
Al’egro molto

the accented bass to the quick passages at the beginning of the Doppio
Movimento) but not developed as such. Like the first.movement of Beet‘q-
oven’s so-called “Tempest” Sonata, Op. 31, no. 2, the first movement of this
work is based on the contrast ng princip'es of fast and SlOV\{. Fo.lpwmg a
most agitated climax, the music fina'ly lands again on the first fuj_]' chqrd
heard in the beginn'ng. From here, in a slow transition of great or1gma}1ty,
a bridge is bui't to the eerie variations of the Adagio, whlch.are entvymed
around one continuous tone. The br'ef, “barbaresque” Finale is soon inter-
rupted by a “collective recapitu’ation” (Ringer) of bits from the two previous
movements, and then accumulates its energies again to the very end, through
a final cadenza.

There are four movements which demand a great dea’ from the soloist in
terms of technique, music anship, and control. The music requires, too, a

wide range of dynamic coloration, variety of touch, and a stee'ly rhythmic
command.

INTERVAL
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BOLOGNA RESTAUR

59, REPUBLIC STREET VALLETTA
FIRST CLASS RESTAURANT

ITALIAN CUISINE

FOR TABLE RESERVATION

Phone 626149
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MANOEL THEATRE
FORTHCOMING
EVENTS

THE MINISTRY OF WELFARE, LABOUR AND
CULTURE — M.T.M.C. IN ASSOCIATION WITH
THE BELGIAN EMBASSY — PIANO RECITAL BY
ROBERT GROSLOT — Monday 26th ¥ebruary at
7.30 p.m.

THE MINISTRY OF WELFARE, LABOUR AND
CULTURE — M.T.M.C. IN ASSOCIATION WITH
THE EMBASSY OF THE FEDERAL REPUBLIC OF
GERMANY — VIOLIN AND PIANO DUO BY
MICHAEL AND HELEN GRUBE — Monday 5th
March at 7.30 p.m.

THE MINISTRY OF WELFARE, LABOUR AND
CULTURE — M.T.M.C. — GUITAR RECITAL BY
ALIRIO DIAZ — Tuesday 6th March at 7.30 p.m.

THE MINISTRY OF WELFARE, LABROUR AND
CULTURE — MANOEL THEATRE ORCHESTRA
— SOLOIST VIOLINIST MARCELLE BARTOLO —
Friday 16th February at 7.30 p.m.



MANOEL THEATRE MANAGEMENT

COMMITTEE

MR. GINO MUSCAT AZZOPARDI

MR. A. AGIUS FERRANTE L.P.

MISS MARIE LOURDES BONNIC],
L.R.SM., LMus.L.CM., F.L.CM.

MR. CHARLIE DEBONO

Hon. Presideir

Chairman

Hon. Treasurer

Hon. Secretary
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MANOEL THEATRE BOOKING PLAN
Late comers will not be admitted to the Auditorium.
Smoking is not permitted in the Auditorium, in the Boxes and in the Gallery.

The Management reserve the right to vary or omit any part of the
programme without previous notice.

Patrons are reminded that the taking of photographs during the performance
is not allowed.

Children even when accompanied by their parents, will be required to occupy
a seat.




A BANK TO BE PROUD OF
businesses, big and small, and ready,
architectural heritage, continues to as always, to serve.

Valetta, rich in historical and

guard the capital’'s access to the sea.

The Bank of Valletta, to which the city u E_an_k of Valletta
gave its name, has today spread right e lmlted, Maﬂa
across Malta and Gozo, providing the Branches throughout Malta
finance that aids the economy and and Gozo.

The Bank next door.







