


Perhaps you only visit
the Bank to cash your cheques
and to make the occasional
deposit in your Savings Ac-
count.

However, at Mid-Med
Bank you’ll find experiencec
Managers who can give you
all the advice you need in
making the best use of your
savings; as much as they can
help you solve any financial
problem that might arise.

It is in your best interest
to get to know the Manager
at the Mid-Med Bank Branch

mancger?

servicing your area.

You'll find the best
source of advice that will
help you plan your future and
look after your family’s finan-
cial requirements. As much
as there is every possible help
forallthose who own a business
— from the smallest family
concern to the biggest enter-
prise.

Mid-Med Bank

Head Office: 233 Republic
Street, Valletta. Tel: 625281.

38 Branches in Malta and Gozo.

Mid-Med Bank
w your gateway to progress
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MANOEL THEATRE
GIFT FOR HER..

PIANO RECITAL

MARIE CLAIRE BELLIZZ]

TUESDAY, 29th MAY 1979
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LY WAY TO FLY

S Air Malta flies from Landon,

/ Manchester, Amsterdam, Brussels
Paris, Rome, Frankfurt,

Tripoli, Tunis, Zurich and Vienna.

Air Malta’s crew are an
experienced international group.
Pilots come from Britain,
Scandinavia and Pakistan.
Cabin Crews are exclusively
Maltese, some of whom have
already had many years flying
experience, and all of whom are
ready to give you a traditionally
warm Maltese welcome as soon
as you step aboard.
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We promise you a warm welcome

LONDON - MANCHESTER - AMSTERDAM - BRUSSELS - PARIS - ROME

FRANKFURT - TRIPOLI - TUNIS - CAIRO
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MAYFAIR HOLIDAYS

THE INEXPENSIVE WAY TO
cEUROPE AND NORTH AFRICA

You can take a MAYFAIR HOLIDAY in any city of your choice.
Over 100 hotels to choose from.
Travel in comfort any day by scheduled services of AIR MALTA or any IATA
Carrier.

Special prices available to groups.

UNTOURS offer you INSURED APEX FARES to the UK, U.S.A., and CANADA,

ipccial fares to AUSTRALIA, and a major concession in TRAVEL INSURANCE

which gives you a greater degree of security.
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3rochures, hookings and further details from:

UNTOURS LIMITED

Workers' Memorial Building, Branch Office,
_(?Id Bakery Street, Valletta. 66 Tower Road, Sliema.
iel. 623640, 621966, 624451 Tel. 36477, 36478.
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Marie-Claire Bellizzi was born in Malta and started
learning the piano at the age of five. In 1974 she sal for
her LRSM Diploma and was awarded a scholarship by
the Associated Board of the Roval Schools of Music to
study at the Royal Academy of Music. During the four
years at the Academy, she studied with Jean Harvey
FRAM, and took part in various concerts and music
festivals. Her performance at her debut at the Manoel
Theatre last vear, was described as one of ‘clarity and
relaxation’ and ‘artistic poise’. She has given other con-
certs both in Malta and abroad and is now working with

- the concert-pianist Hamish Milne in London.



PROGRAMME

Sonata in B-Flat Minor Op. 35 F. CHOPIN (1810-1849)

Itaiian Concerto J.S. BACH (1685-1750) Grave: Doppio Movimento — Scherzo — Marche Funcbre — Presto

Al'egro — Andante — Presto

The Italian Concerto (1735) comes from the second part of the Clavieruebung
and was written in the latter period of Bach’s life when he was Cantor at
the St. Thomas Church in Leipzig. It is for unaccompanied solo clavier, even
though concertos were traditiona'ly for solo instrument and orchestra. Bach
here attempted a solo concerto in the form and style previously established
by such Italian masters as Core'li — the reason why he entitled the work a
“concerto in the Italian style”. The vigour and muscular strength of this piece
are found in the outer fast movements. The Al'egro is a ceremonious, almost
pompous movement with great contrasts between “concertino” and “rip‘eno”
(illustrated on the two manuals on the harpsichord): while the Presto is
particu'arly distinguished for its rhythmic invention. But surelv the
most eloquent part of the concerto comes in the intimate — almost impro-
visatory — slow movement. This is a soaring aria for the clavier in which the
new age of homophony is not only anticipated but even realized.

Prelude and Fugue T.J. BOWERS (1954- )

Timothy Bowers studied composition with Dr. Alan Bush from 1973 to 1978
at the Roya! Academy of Music and was awarded several prizes. He is now
studying privately with David Blake, with the assistance of the Countess of
Munster Musical Trust. His compositions include mostly chamber music and
songs and he is currently writing a work for piano and orchestra.

P'relude & Fugue was composed in 1977 for Marie-C aire Bellizzi, and de-
dicated to her. Although both halves of the piece share some thematic
material, there is a marked contrast between the two. The Prelude is a short
rhapsodic movement with cadenza-like passages in the outer sections, which
lend it an improvisatory character. The Fugue which follows without a break
1s more rhythmical and aggressive. Its form corresponds to that of the trad-
1tional fugue, using three voices and including several contrasting episodes.
There is a middle section which is less contrapuntal in character in which
fragments of the main subject appear in the lowest octave of the piano. This
CU’minates in a powerful cadenza (on the counter-subiject) which leads to a
reprise of the exposition and finally the coda. Prelude & Fugue was given its
first performance at the Academy by the dedicatee and was consequently
performed at the Purcell Room and at the Guildhall School of Music and
Drama earlier this year.

The B-flat minor Sonata (1839) is frequently referred to as the Funeral
March Sonata because of the third movement, certainly the most celebrated
elegy in all instrumental music. But the pall of death is spread over the other
movements as well. To see the structure of this sonata in its true perspective.
one must see it rather as a tone-poem with a message of life and death
rather than as a sonata in the classical sense. Schumann calls it “a sphinx”
and certainly there is an atmosphere of foreboding and terror. The first two
movements portray a life of conflict and struggle — they could be termed
autobiographical, for they mirror Chopin’s own life. The first movement
opens with a brief sombre introduction which plunges into an agitato theme.
The lyrical second theme is a beautiful melody suffused with pathos, demand-
ing a quieter tempo than before. The movement pIumn}et.s betweg:n ecstatic
heights and depths of despair before spira’ling to a brilliant exciting close.
The breathless and impetuous Scherzo is an emotional storm of crashing
chords and octaves enclosing a Trio of heavenly beauty and serenity. The
idyllic close of this movement contains no hint as to the catastrophe of the
next: the celebrated Funeral March. This March is too well-known to re-
quire detai'ed description. Karasowski says: “Such a funeral march could
only have been written by him, in whose soul the pain and grief of the entire
nation resounded as an echo.” As the last bars of the March die away, we
are left in the mood to appreciate the weird poetry of the finale. Chopin says
that “the left hand unisono with the right gossiping”. Kullak more peotically
suggests: “the autumn wind whiriing away the withered leaves over the
fresh grave”. “It must be played”, he says, “gloomily and with self-absorbed
expression. It must rush by cold and unfriendly.” It is
“The ground whirl of the perished leaves of hope
The wind of death’s imperishab’e wing”.

INTERVAL



Fantasy in C Major Op. 17

Liszt’s schemes for building a monument to Beethoven in Bonn, led Schu-
mann to p’an a major work, the proceeds to be used for the fund. Schumann’s
first thought was a ‘grand sonata’ to be entitled, “Ruins, Trophies, Palms”.
The project for the memorial collapsed: but this did not prevent Schumann
from writing his composition. He abandoned the sonata structure and titie
and called the work “Fantasy”. It was published in 1839 and only through
the dedication to Liszt do we find outward references to the Beethoven's tri-

_bute. (As a matter of interest, Liszt reciprocated by dedicating to Schumann
his Piano Sonata.) :

Also in 1836, Schumann confessed his love for the daughter of his former
teacher Eriedrich Wieck — Clara, herself a remarkable planist. Not want-
Ing anything to obstruct her career and since he did not wish C ara to marry
a musician, Wieck vio'ently opposed the match. The lovers were forbidden
to meet or correspond and their sole means of communication became music.
Indeed, Schumann could not have chosen a better form to ‘ay bare his heart
thgn Wwriting the first movement of which he wro'e to Clara: “I have besides
fmlsh;d a Fantasy . ... T think the firet movement is more impassioned than
anything T have ever written — a deep lament for you. . .” The first subject
— the opening theme — was intended by Schumann to represent C:ara. This
melts imperceptibly into the movement’s first reference to a theme which is
stated openly at the coda. Its kindship to one of Beethoven’s “An die ferne

Geliebte” songs is too close to be coincidental especially as the words of
the song are: -

“Take them ,then, these songs I sang thee,

Songs of passion, songs of pain.
Let them like an echo tender: All our love call back again.”
In the course of the development there is a grave C minor enisode headed Im
Legendenton and there is a very pointed reference to the Beethoven quote,
althou_gh made to sound much more disturbed. However, the movemnient's
crowning glory is the coda with its eloquent declaration of love through
Beethgven S song. The movement ends in a C major glow showing that Schu-
mann's own hopes were not entirely in ruins. The second part is march mus:c
with monumenta] sonorities, striking modulations and even discords bound
together by a proud theme in dotted rhythm. The ‘Clara’ theme is found
again, now worked into the texture in canon and again in the continuation
of the central episode. The molto pitt mosso coda shows Schumann exulting
in k@yboard virtuosity as he was not often to do again. The third and con-
clud;ng part comes like a benediction. Nothing in the earlier sonatas or any
of his previous works, springs from such deep places of the heart! Clara’s
mottq-th(;me is introduced in the bass and appears again in the second section
weaving its way as this works itself to a chordal climax. The coda brings one
last exultant surge of emotion, before sinking to rest in a radiant C Major.

R. SCHUMANN (1810-1856)

MANOEL THEATRE
FORTHCOMING
EVENTS

M.T.M.C. — ORCHESTRAL CONCERT WITH THE
PARTICIPATION OF THE MANOEL THEATRE
CHOIR AND LOCAL ARTISTS — Tuesday 12th June
at 7.30 p.m. ’

M.T.M.C. IN ASSOCIATION WITH THE KURSAAL
COMPANY LTD. (OWNERS OF THE DRAGONARA

AND CASINO) — Wednesday, 20th to Saturday, 23rd
June at 7.30 p.m.
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AT THE ‘g;bg\
BOLOGNA RESTAURANT

59, REPUBLIC STREET VALLETTA
FIRST CLASS RESTAURANT

ITALIAN CUISINE

FOR TABLE RESERVATION
Phone 626149
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MANOEL THEATRE BOOKING PLAN
Late comers will not be admitted to the Auditorium.
Smoking is not permitted in the Auditorium, in the Boxes and in the Gallery.

The Management reserve the right to vary or omit any part of the
programme without previous notice.

Patrons are reminded that the taking of photographs during the performance
is not allowed.

Children even when accompanied by their parents, will be required to occupy
a seat.
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Valetta, rich in historical and
architectural heritage, continues to
guard the capital's access to the sea.
The Bank of Valletta, to which the city
gave its name, has today spread right
across Malta and Gozo, providing the
finance that aids the economy and

A BANK TO BE PROUD OF

businesses, big and small, and ready,
as always, to serve.

RS Bank of Valletta
2! Limited, Malta

Branches throughout Malta
and Gozo.

The Bank next door.







