


within the different personal narratives the participating artists choose
to share with the Biennale international audience.

According to Heidegger, displacement has always been a reality of his-
tory, a destiny of the human condition. The course of one’s life, seen
as development of a personal social narrative which bears a present, a
past and a future, comes to an abrupt end, which in a single violent act
alters (makes hetero) all that would have been of an anticipated future.

This alteration of the natural course of an expected future bound to a
certain topos and home, becomes currently an ominous phenomenon
that fits to what Walter Benjamin would have called divine violence.
As it is evident few factors can impact personal lives, as profoundly as
displacement, this discontinuity of ones presence at a certain topos
upon where its personal history had been drawn and acted out concen-
trically around the notion of homeness.

This abrupt place—distraction that forces one in becoming a Refugee,
a Migrant, a Foreigner, are all outcomes of such a violent interruption
capable in most times to challenge or abolish the haven of homeness,
forcing one into a hybrid shadow existence of drifting, not- belong-
ing and ultimately not-Being. In such a state, humans seek refugee
and new forms of re-interpreting homeness, a state of evoking Het-
erotopias, spatial approximations of conscious utopias, according to
Foucault.

Under the title, of Maleth / Haven / Port-Heterotopias of Evocation
artists and creatives from Malta and from Cyprus, two of the most im-
portant islands of the Mediterranean Sea, that share a parallel histori-
cal past come together here, to realize this curatorial narrative, in an
effort to decipher the notion of homeness (haven) in transition, as this,
is currently experienced in the Mediterranean sea.

This curatorial narrative seeks to transform the Pavilion of Malta at
the Venice Art Biennale of 2019 into a Pavilion of the Mediterranean
world, bringing forward to the international creative community an in-
novative curatorial scenario of a national pavilion going beyond one’s
country literal borders, expanding into a semantic spatial existence.


















An Introduction to the Narrative

‘A ship in port is safe,
but that’s not what ships arc built for.’

John A. Shedd,
“Salt I'rrom My Attic”
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