


maEnager?

Perhaps you only visit
the Bank to cash your cheques
and to make the occasional
deposit in your Savings Ac-
count.

However, at Mid-Med
Bank you’ll find experienced
Managers who can give you
all the advice you need in
making the best use of your
savings; as much as they can
help you solve any financial
problem that might arise.

It is in your best interest
to get to know the Manager
at the Mid-Med Bank Branch
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servicing your area.

You'll find the best
source of advice that will
help you plan your future and
look after your family’'s finan-
cial requirements. As much
as there is every possible help
forall those who own a business
— from the smallest family
concern to the biggest enter-
prise.

Mid-Med Bank

Head Office: 233 Republic
Street, Valletta. Tel: 625281.

38 Branches in Malta and Gozo.

L) Mid-Med Bank
@ your gateway to progress
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THE MANOEL THEATRE MANAGEMENT COMMITIEE
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presents

PIANO RECITAL

by

MARIE GLAIRE

Monday, 3rd December 1979.
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BELLIZZI |

at the Manoel Theatre
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Great destinations.
Great airline.

Reservations tel: 882922/29
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Marie Claire Bellizzi was born in Malta and started learning
the piano at the age of five. In 1974 she was awarded a scholar-
ship by the Associated Board of the Royal Schools of Music
thus enabling her to study at the Royal Academy of Music in
London for four years. During this time she obtained her
L.R.AM. diploma and took part in various concerts at the
Academy. Since leaving the Academy, she has been studying
with the concert pianist Hamish Milne and performing exten-
sively both in Malta and abroad. Marie Claire has just returned

from TItaly where she took part in the concorso Viotti in
Vercelli.



PROGRAMME

Prelude and Fugue from “The Well Tempered Clavier”

BK.II No.5in D BACH

At Cothen on January 22, 1720, Bach began to keep a musical
notebook for his oldest son, Wilhelm Friedemann. He called it a
Klavierbuchlen meaning ‘a little book for clavier’. After an ex-
planation of notations, clefs and keys, comes a series of short
exercises in all the twenty-four keys, major and minor. The book-
let was destined to grow into The Well Tempered Clavier. In the
first prints of the more famous work, its origin is traceable in the
shortness and simplicity of some of the preludes. We may note
with special interest that as early as this Bach had committed
himself to the new equal temperament, abandoning the old
tuning of the clavier that restricted the composer to the use of
fifteen keys. Well-tempered means ‘well-tuned’. The present pre-
lude and fugue is taken from the second set which was not finish-
ed until 1742. The fugue, a dignified piece of architecture is
remarkable for a four-note theme from its subject which com-
pletely permeates the whole work, so that it occurs at least 110
times. The fugue is admirably offset by the prelude, a heroic
fanfare on Bach’s “festival” trumpets.

Sonata in D Minor Op. 81 No. 2 BEETHOVEN
The story goes that Beethoven was once asked what he meant
by this Sonata. His reply was “read Shakespear’s play ‘The
Tempest’.” From then this sonata has been familiarly known as
‘The Tempest’ Sonata. Certainly the key of D minor linked with
Beethoven usually spells storms and passions and this case is no
exception. The hoding slow arpeggio introducing the first move-
ment is quickly succeeded by the panting eight-note figures of
the Allegro, full of disquiet. The second subiect, in the dominant
minor instead of relative major sustains the tragic note of the
sonata. At the reprise there are two ghostly recitatives of which
Beethoven remarked: “I wish it to sound as if someone were
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J " Variations on a Theme of Schumann Op. 9

Scherzo in B Flat Minor Op. 381

speaking in a vault”. The beautiful Adagio is like a prayer of
thanksgiving after the storm — serene and majestic it is the
voice of the soul speaking to its Creator. After this sublime
movement the Allegretto brings the work to a close with a feel-
ing of melancholy and quasi pessimism. The persistent use of the
four-note motive and unexpected bursts of agitation give the
piece a restless, nervous flavour.

CHOPIN
The scherzos of Chopin diverge widely from the merry character
implied in the name. No wonder Schumann asked: “How is
gravity to clothe itself if jest goes about in dark veils?” The
first three of these works, at least are wildly tempestuous in
mood. Only the fourth, in I, is amiable, if not noticeably hum-
ours, They are all written in much expanded but easily recogniz-
able dance form. The difficulty of this composition lies in
combining the required abandon of style with the technical
control needed to preserve clarity. The tempo is so rapid that
the count is always one to the measure. The second scherzo is
the most complicated in form. Although it fits in the basic ABA
form the abundance of material cannot but lead to expansion.
Lyricism prevails in this piece and drama unfolds here rather by
the gradual accumulation of emotion than by its sudden release.
The Scherzo ends in obvious triumph.

BRAHMS
In Brahms we find a contradiction of personality leading to a
snbjugation of temperament by craftsmanship. Form to Brahms,
was end in itself. Starting cut as a romanticist deeply impressed
by the spirit of Schumann. Brahms put a curb on his imagination
instead of giving it rein. Progress to him meant progress along
classical lines. In his life, the conflict of ideas took the form of a
struggle between bourgeous and idealistic tendencies. He han-



kered after a home, wife and children. But although his desires
for domestic security could have been easily gratified (the death
of Schumann removing any obvious impediment to a union with
Clara, the grand passion of his life), he could not bring himself to
suffer any loss of independance. The contradictory elements in
Brahms’ nature show themselves curiously in his music of which
this set of variations is no exception. Based on a theme from
Schumann’s Bunte Blatter, some of the variations are undeni-
ably Schumann-esque i.e. Variations 2, 6 and 16. Three of the
numbers are contrapuntal exercises; Nos. 8 and 14 being incom-
p!ete canons and No. 15 a complete canon. This very interesting
Plece of music ends mysteriously in the manner of “Fusebius” at
Variation 16 with no finale or coda.

Estampes: Pagodes

La Soiree Dans Grenade
Jardins Sous La Pluie

Debussy’s full mastery of the impressionistic genre dates from
the fine Estampes, published in 1903. In the three pieces of this
group, his exceedingly individual style is developed to perfection.
Pagodes makes liberal use of the Oriental five-tone diatonic
scgle without any pretense of genuine Chinese idiom. The quick-
ening rhythms may be taken to suggest tiers of rising height. To
my personal fancy, this piece conjures up a Javanese gamelan
orch.estra playing in the shade of delicately gilded pagodas — the
muslic mingling with the tinkling of silver bells gently swayed by
the breeze. Manuel de Falla said of Soiree dans Grenade that it
was “characteristically Spanish in every detail” — an extra-
ordinary acknowledgement because Debussy had never set foot
In Spain. This piece, best of the Estampes, brings before us the
magic that is Spain — exotic colours, heady perfumes — ably
evoked by the sensuous habanera, the lazy strumming of a
guitar, a serenader wooing his maja ... Jardins sous la pluie
returns to France. Rain and wind sweep over thirsty Parisian
gardens; in a lull of the storm heavy drops fall from wet bushes;
at the end the sun bursts forth and the flowers rejoice to see it
again. Two children’s songs dexterously woven into the piece
have been identified as ‘Nous n’irions plus au bois’ and ‘Do, do
Penfant do’.

DEBUSSY

]

MANOEL THEATRE MANAGEMENT
COMMITTEE

MR. GINO MUSCAT AZZOPARDI Hon. President

MR. A. AGIUS FERRANTE L.P. Chairman

MISS MARIE LOURDES BONNICI,

L.R.S.M., L.Mus.L.C.M., F.L.C.]M. Hon. Treasurer

ADVISERS TO THE MANOEL THEATRE

DR. ALBERT V. HYZLER, M.D.

THE HON. DR. DANIEL PISCOPO, B.Sc., M.D., M.P.
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AFTER THE THEATRE DINE
AT THE

BOLOGNA RESTAURANT |

59, REPUBLIC STREET VALLETTA
FIRST CLASS RESTAURANT

ITALIAN CUISINE

FOR TABLE RESERVATION Phone 626149
Associate to:—

Hunater’'s Tower  The Winston

U
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The Great Danz RestaurantGeneral

Wi.ga Street, 16, High Street, iMe’lieha Holiday Centre
Marsaxlokk Sliema Mellieha Bay Enquires 35800 f
Tel. 871356 Tel. 34584 Tel. 373980 ;
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MAYFAIR HOLIDAYS

THE INEXPENSIVE WAY TO
EUROPE AND NORTH AFRICA

You can take a MAYFAIR HOLIDAY in any city of your choice.
Over 100 hotels to choose from.
Travel in comfort any day by scheduled services of AIR MALTA or any IATA
Carrier.

Special prices available to groups.

UNTOURS offer you INSURED APEX FARES to the UK., US.A., and CANADA

special fares to AUSTRALIA, and a mojor concession in TRAVEL INSURANCE

which gives you a greater degree of security.

Brochures, bookings and further details from:
UNTOURS LIMITED
Branch Office,

66 Tower Road, Sliema
Tel. 36477, 36478.

Workers” Memorial Building.
Old Bakery Street, Valletta.
Tel. 623640, 621966, 624451

\’/
PRIME 6
-,.\\N\SYER

‘

0 8 | 7 | ¢ &la s 43 ER S
0 0 7| 6 ala 5| 4 | 3 2 | o 5
] ol s 18] 7 le|le[s]5]2]3 21 | » ‘
B3z | ul o[]S ool 7] ¢} 5] *“]32]"']o ‘
oo s e |7 ]l 52|32 1 N ‘
@B 0|9 ulw ST 7] 5| *]3[2]"7]wm 4
4| 32| unfwo| s ol 78] s <] 3]2 T ] ¢ ‘
Bl 2] o] ol ] x|l 7T°1 5113121 % H
s | & | B3| 2| u o, | J 78| 7| |53 =271 IJ
“| 13| 12| 0| w© ' s 7| 5| |32 T ' 3
W s |z n|©] 9 u|u 8] 7| 6]5] 23] z2]|1 " I
)14 || z|ojwolc|le s &7 ¢ 5|« x|z ][ ] G '
@B |iz| 0| |l el el 765|433 3a]|" E
Bl || u|ol| o 75| 23] 2]"]e
5@ [ || u|olglol 9F | 7|53 z2]"]|o 5
Win [z |09 ]| ® 7|43 21 c
15 4 13 2 W™y Bl ° 8 7 6 5 4 3 2 u% B
szl lalad 785|253 ]z2]" &

s 65 |4

z

>

e

17 112

z

m

z

-

MANOEL THEATRE BOOKING PLAN
Late comers will not be admitted to the Auditorium.
Smoking is not permitted in the Auditorium, in the Boxes and in the Gallery

The Management reserve the right to vary or omit any part of the
programme without previous notice.

Patrons are reminded that the taking of photographs during the performance
is not allowed.

Children even when accompanied by their parents, will be required to occupy
a seat.



A BANK TO BE PROUD OF

Valetta, rich in historical and businesses, big and small, and ready,
architectural heritage, continues to as always, to serve.
guard the capital’'s access to the sea.
The Bank of Valleita, to which the city u E.an.lt( Of vMa“etta
gave its riame, has today spread right —d LIMI ed, alta

across Malta and Gozo, providing the Branches throughout Malta
finance that aids the economy and and Gozo.

The Bank next door.







