


Perhaps you only visit
the Bank to cash your cheques
and to make the occasional
deposit in your Savings Ac-
count.

However, at Mid-Med
Bank you’ll find experienced
Managers who can give you
all the advice you need in
making the best use of your
savings; as much as they can
help you solve any financial
problem that might arise.

It is in your best interest
to get to know the Manager
at the Mid-Med Bank Branch

YVOUF
bBank

servicing your area.

You'll find the best
source of advice that will
help you plan your future and
iook after your family’s finan-
cial requirements. As much
as there is every possible help
forall those who own a business
— from the smallest family
concern to the biggest enter-
prise.

Mid-Med Bank

Head Office: 233 Republic
Street, Valletta. Tel: 625281.

38 Branches in Malta and Gozo.

M Mid-Med Bank
Wyour gateway to progress
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BOLOGNA RESTAURANT

59, REPUBLIC STREET VALLETTA
FIRST CLASS RESTAURANT

ITALIAN CUISINE

FOR TABLE RESERVATION Phone 626149
Associate to:—

Hunter’s Tower The Winston The Great Dane Restaurant
Wilga Street, 16, High Street, Mellieha Holiday Centre
Marsaxlokk Sliema Me'lieha Bay

Tel. 871356 Tel. 34584 Tel. 373980

General Enquires 35800

MAYFAIR HOLIDAYS

THE INEXPENSIVE WAY TO
EUROPE AND NORTH AFRICA

You can take a MAYFAIR HOLIDAY in any city of your choice.
Over 100 hotels to choose from.
Travel in comfort any day by scheduled services of AIR MALTA or any IATA
Carrier.
Special prices available to groups.
UNTOURS offer you INSURED APEX FARES to the U.K., U.S.A., and CANADA
special fares to AUSTRALIA, and a mojor concession in TRAVEL INSURANCE

which gives you a greater degree of security.

e
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Brochures, bookings and further details from:

UNTOURS LIMITED

Workers’ Memorial Building. Branch Office,
O!d Bakery Strect, Valletta. 66 Tower Road, Sliema.
Tel. 623640, 621966, 624451 Tel. 36477, 36478.
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RADU
ALDULESCU

The Italian Cellist RADU ALDULESCU was born in Rumania of a family of musicians. He
received his diploma from the Conservatory of Bucharest, and since he started his musical ca-
reer, in 1943, he has won numerous prizes in International ’Cello Competitions. His special in-
terest is Chamber music. He has carried out intense concert activities in Duo with the great
pianist and conductor Carlo Zecchi and in Trio performances with the violinist Salvatore Ac-
cardo and the violist Luigi Bianchi.

Aldulescu has participated in many famous European Fes'ivals and has been showered with
awards, among which the Harriet Cohen International Music Award in 1967 as best foreign ’cellist
performing in Britain. He has obtained worldwide fame playing with the Syphony Orchesiras
of the major European Cities, Johannesburg, Mexico City, Moscow, Tel-Aviv, Prague, etc.

He has given special courses in interpretation in the more renowned academies in Europe. He
now divides his time teaching at the “Conservatoire Europeen de Musique™ of Paris, the Conser-
vatorium in Maastricht (Holland) and the ‘‘Centro de Estudios Musicales” of Barcelona.

Critics and reviewers hold him as one of the major cellists in the musical world to-day.

VAIRA FOGOLA comes from Turin. She studied music under Luigi Perrachio and then
folowed courses with Walter Schenfuss-Bonin, Tito Arpea and Jacques Février.

After a notable concert activity in Italy and Europe, she has played in Duo, for some years,
with the famous ’cellist Benedetto Mazzacurati. In the perfect fusion, of the two instruments,
she has succeeded in showing great refinement of interpretation.

Recently, as a soloist, she held recitals in the major European cities.

In 1978 she completed a tournée in Egypt and held post-diploma courses at the National
School of Music in Cairo.



PROGRAMME

Sonata da Chiesa N. 7 per violoncello e two in the library of the Conservatorio “S. Pietro a Maiella” of

basso continuo VIVALDI Naples, the third in the musical collection of the Library of
Largo — Allegro Poco — Largo — Allegro Count von Schéborn of Wiesentheid (Bavaria).
Published in 1975 by the musicologist Walter Kolneder,
Sonata da Chiesa N. 8 per violoncello e they have immediately become part of the repertoire of the
basso continuo in E b (opera postuma) great ’cellists, as Radu Aldulescu, who have already performed
Larghetto — Allegro — Andante — Allegro them for public and eritics.
Sonata da Chiesa N. 9 per violoncello e INTERVAL
basso continuo in G (opera postuma) q
Preludio, Largo — Allemanda, Andante —

Sonata in A minor D 821 “Arpeggione” SCHUBERT

Largo — Giga — Allegro

Similar to the violin, the ’cello originates in the mid XVI
century, but this instrument together with other string instru-
ments gain importance as concert instruments at the end of the
XVII century. However one has to wait until the beginning of
the 18th C. to find the ’cello in the soloist role : this happens for
the sonatas for ’cello of the Venetian Benedetto Marcello which
top the list of a renowned literature which embraces, from then
on, great name like Bach and Vivaldi.

On the other hand the evolution of the two great instru-
mental forms of the time, the SONATA and the CONCERTO
favour the introduction of solo instruments.

Vivaldi took up the Sonata form early in his career. Among
his first compositions we find the “Sonata da camera a tre” and
the “Sonate a violino e basso per il cembalo, op. 2”. The Vivaldi
Sonata, initially takes up the Corelli model, and quickly ac-
quires, as in these works, a decisive prevalence of harmonic sense
over the counterpoint, by a tendency of the cello to become
absolute protagonist.

These three Sonatas in programme, the n. 7 and n. 8 in the
forms of Church Sonatas and the n. 9 in the Chamber Sonata
form, have been found recently in manuscript form: the first

g

Allegro Moderato — Adagio — Allegretto

This beautiful sonata in unique. It is the only example writ-
ten for the “arpeggione”, a musical instrument which no longer
exists. The “arpeggione” was well known as the “love guitar”.

Schubert wrote it in 1824, one of the most intense years of
his musical productions achieving a profoundness he had not
attained before. That year Schubert was 27 years old and in
February he wrote the Octet in F and the Quartet in A minor.
A month later he started the quartet “Death and the young
girl” (which he ended two years after) and in May he moved to
Zelesz, the Esterhazy residence.

In November he wrote the sonata in A minor for the
violinist Vicente Schuster, a marvellous work in all its aspects.

The first movement Allegro moderato echoes certain popu-
lar songs. The Adagio is tranquil in its inspiration but endowed
with great beauty while the final Allegretto is energetic in char-
acter, although there is also a serenely “cantabile” passage.

The “arpeggione” is an instrument invented in 1823 for the
Viennese G. Staufer but was only played by the ’cellist Schuster
(who wrote down the method of playing it).

It was a combination of guitar and ’cello but it had 6 strings
as the Spanish guitar. Tt was held upright and played by a bow.



The only music existing today for this instrument is Schubert’s
Sonata in A minor which, naturally, has been taken on by the
"cello.

In 1930 Gaspar Cassado made an adaptation for ’cello and
orchestra.

Sonata DEBUSSY
Prologue — Serenade — Finale

During the first world war Debussy set out to write six
sonatas, each for a different combination of instruments. Un-
fortunately he only lived to finish three: the sonata for flute,
viola and harp, this ’Cello Sonata which he ended in 1915 and
the Violin Sonata (1917).

A certain number of characteristics are common to these
works. The most obvious is that the composer signed each of
the sonatas Claude Debussy musicien francais, a gesture which
was primarily a patriotic reflection of the times. Stylistically
they are a continuation of the radical methods Debussy had
adopted in his ballet “Jeux” and the twelve studies for piano.
In these works Debussy no longer concentrates on the harmonic
“chiaroscuro” as he did in his earlier works, but upon frag-
mentary melodic phrases justaposed to form a complex but in-
tegrated whole. In the ’cello sonata, as in the other two sonatas,
which he composed towards the end of his life, Debussy had an
obsession with the mythological pierrot world of the “Ttalian
Commedia dell’Arte”. His own epigraph to the ’cello sonata was
“Pierrot faché avec la lune”.

The first movement is however thematically related to two
earlier pieces “Le tombeau des Naiades” and the piano prelude
“La cathédral engloutie”. The second and third movement are
linked together.

MANOEL THEATRE MANAGEMENT
COMMITTEE

MR. GINO MUSCAT AZZOPARDI Hon. President

MR. A. AGIUS FERRANTE L.P. Chairman

MISS MARIE LOURDES BONNICI,

L.R.S.M., L.Mus.L.C.M., F.L.C.M. Hon. Treasurer

MAJOR V.J. CASTILLO E.D. Hon. Secretary

ADVISERS TO THE MANOEL THEATRE

DR. ALBERT V. HYZLER, M.D.

THE HON. DR. DANIEL PISCOPO, B.Sc., M.D., M.P.



MANOEL THEATRE
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MINISTRY OF EDUCATION — CHILDREN’S ;

DRAMA FESTIVAL — SATURDAY 24th AND

SUNDAY 25th MAY AT 6.30 P.M. MANOEL THEATRE BOOKING PLAN

Late comers will not be admitted to the Auditorium.

Smoking is not permitted in the Auditorium, in the Boxes and in the Gallery.

The Management reserve the right to vary or omit any part of the
programme without previous notice.

M.T.M.C. — M.T.O0. SOLOIST PIANIST CONNIE

Patrons are reminded that the taking of photographs during the performance
is not allowed.

SULTANA — TUESDAY, 27th MAY AT 7.30 P.M.

Children even when accompanied by their parents, will be required to occupy
a seat.




A BANK TO BE PROUD OF
businesses, big and small, and ready,
architectural heritage, continues to as always, to serve.

guard the capital’'s access to the sea. u Bank Of Va"etta

Valetta, rich in historical and

The Bank of Valletta, to which the city Ay ==
gave its riame, has today spread right = leltEd, Maita

across Maita and Gozo, providing the Branches throughout Malta
finance th2! 2ids the econcmy and and Gozo.

The Bank next door.







