


BUSINESS
CONTACTS

Mid-Med Bank can help you establish business contacts
worldwide. Nowhere is too far away, nor is any information too
difficult to obtain.

The Bank, through its worldwide network of correspondent
banks, and the specialised services of its Research & Advisory
Unit, can provide up-to-date reports on trade patterns, export

markets and import regulations.

Mid-Med Bank

your gateway to progress

Mid-Med Bank Ltd. Head Office: 233 Republic Street, Valletta.
Tel. 625281 - 38 Branches in Malta and Gozo.
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“THE MANGEL THEATRE

m association with

THE AMERICAN CENTER

proudly present

} THE MINISIRY OF LABOUR, CULTURE AND WELFARE

THE DISTINGUISHED

DORIAN WIND QUINTET

3
|

at the
MANOEL THEATRE

KARL KRABER — Flutc
GERARD REUTER — Oboe

JERRY KIRKBRIDE — Clarinet

JANE TAYLOR — Bassoon

DAVID JOLLEY — French Horn

SATURDAY, 23rd. MAY 1981




PROGRAMME

Johann Sebastian Bach
(1685 - 1750)

Three Organ Works (arr. Rechtman)

Fughetta from the Organ Mass, S. 679

Chorale Prelude, “Nun komm’ der Heiden Heiland”, S. 659

Fugue in G minor (“Little Fugue”), S. 578
The works of J.S. Bach possess an integrity, a purity and a univer-
sality so transcendent that many of them have been transcribed and
adapted for performance forces widely divergent from those desig-
nated by the composer. Indeed, Bach himself transcribed his ewn
works, such as the wind and string concerti he reworked for harpsi-
chord solo. In so far as the origin is a wind instrument itself, the
transcription of these organ works for wind guintet represents a re-
latively slight modification of the composer’s original conception.
Mordechai Rechtman, who transcribed this music to make it acces-
sible for the wind quintet, is thoroughly familiar with the woodwind
idiom, since he plays in his own quintet and is also principal
bassonist of the Israel Philharmonic.

Gioacchino Rossini

(1792 - 1868)

Allegro vivace — Andante — Rondo : Allegretto

Gioacchino Rossini is today synonymous with the word ‘opera’.
Arias from The Barber of Seville are popular with opera devotees
and amateurs alike. There is an irresistible appeal in his sparkling,
vivacious melodies which he created with apparent ease. Encour-
aged by his parents who were musicians, the young Rossini had
become an accomplished singer as well as a skillful performer
on viola, cello and horn by the time he was fourteen years old.
However, at this youthful age his interest tnrned to comnosing. He
studied and analyzed the chamber works of Haydn and Mozart, the
composers he most revered, in an effort to learn the art of composi-
tion. Although the stylistic influences of the great Classical masters
is evident in his Siez Woodwind Quartets for flute, clarinet, bassoon
and horn, written about 1808, these early works already show the
unmistakable stamp of his genius for melody and his inclination for
opera. Each instrument has its turn as soloist to ‘sing’ or execute

Quartet No. 4 in B-flat Major

virtuoso flourishes to the accompaniment of the three remaining
mstruments.

INTERVAL

Seventeen Variations for Wind Quintet, opus 22 (1951)

Jean-Michel Damase {horn 1928)
Jean-Michel Damase, born 1928 in France, was only nine when he
composed his first work, a setting for voice and piano of some
poems given to him by the novelist, Colette. At twelve he began
piano study with Alfred Cortot. A gsraduate of the Paris Conserva-
tory, he earned the first prizes in both piano and composition, and
in 1947 was awarded the Prix de Rome. Although he has concertised
as a pianist, making his US debut in 1254, he appears to be devoting
himself to the composition of ballets. concerios, operas and cham-
ber music. A more traditional comvoser. Damase has said that he
‘prefers sincerity to forced novelty’. The Seventeen Variations were
written for and premiered by the quintet of Jean-Pierre Rammal
in 1951 at the Menton (France) Music Festival, A simple theme in
the style of an old French dance is varied with picuant harmonies.
suave instrumental colors and subtly jazz-like rhythms so char-
acteristic of French music.

Quintet in E Flat Major, Opus 4 Ludwig van Recthoven
(arranged for wind quintet by Rechtman) (1779 - 1827)
Alleero con brio — Andante — Menuetto pin-allegretto; Trios
— Finale : Presto

This exhuberant work is typical of Beethoven’s early period, dis-

playing his ability to work within the classical forms perfected by

Haydn, while imprinting on the music his own individual style. The

composition itself has an interesting history. Originally conceived

in 1797 as a Woodwind QOctet, 1t was rewritten bv Beethoven al-
most immediately for String instruments and published as Quintet.

Opus 4 (the Woodwind Octet remained in manuscript until five

years after the composer’s death, when it was approved as Opus

103). Mr. Rechtman has now transcribed the String Quintet for

woodwinds, substantially reproducing the sound of Beethoven’s

critical version.
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" DORIAN WIND QUINTET

KARL KRARER, flute, is a grad-
uate of Harvard University and
studied with James Politis and
James Pappoutsakis. Recipient of a

AT THE

has been a participant at the Marlboro Festival sesveral times and has toured with Music from
Marlboro. A former member of the Orpheus Ensemble, he has appeared with the Chamber
Mus’c Scciety of Lincoln Center, the Basica'ly Bach Festival in Avery Fisher Hall and Jaime
Laredo’s Chamber Music at the “Y™. As soloisi, Mr. Jolley has wen the Concert Artists Guild
Award and was a prizewinner in the Helden'eben International Horn Competition in Cleve'and. B
This year, David Jolley plays his second season with the Dorian Wind Quintet.
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Fulbright award, Mr. Kraper spent !
: two years in Italy studying with S é
everino Gazze!loni. He was coach- e @lGGNA !
@)\)& ed by Jean-Pierre Rampal and Mar- D i R b d Ay g E
czl Moyse and toured eight count- T 3
) S o e 59, REPUBLIC STREET VALLETTA
Soloist with the Rome Philhar- FIRST CLASS RESTAURANT %
menic, San Piet'o Orchestra and (
ITALIAN CUISINE |
has also toured extensively with the ?
Tii> Guarino. For two years, he was FOR TABLE RESERVATION Phone 626149 %
a Crzative Associate at the State (
Unifersity of New York at Buffa'o. Associate to:— (
Nt Kraber has performed for t:he | Hunter’s Tower The Winston The Great Dane Restaurant g
BB Irish, TItalian and SW’sS Wilga Street, 16, High Streer, Mellieha Holiday Centre
Rad¥os, and Par's and Rome tele- s Marsaxlokk Sliema Me'lieha Bay
! _ vision. Recently he appeared as ¥ Tel. 871356 Tel. 34584 Tel. 373980
. n . soloist on the CBS-TV program . "
Sy : Camera Thiee" and is currently E% General Enguires 35800
., . visiting professor at Indiana Uni- (’:’\‘MAMM\A'\AAA AN\A"AMMAAAN‘WWWMW
‘ : il vorsity, == = ===
QEKARD REUIER began hs oboe studies at the Juuliard School at the age of nine and con- ; 225
tnued there as a pupil of Lois Wann. In 1970, he aitended the Royal College of Music, studying _ . |
with Terrence MacDonagh and Michael Winfield. Mr. Reuter is a favouriie at summer music f?s-
tiva's such as those at Caramoor and Marlboro, and hs tourad Europs and the United States with
the Orpheus Chamber Enszmble and various cther ensembles. He is currently principal —@»
oboist of the American Ballet Theater and is a mzmber of An die Musik and the 20th-century
music ensemble, Parnassus. This is Mr. Reuter’s first ssason with the Dorian Wind Quintet. ;
JERRY KIRKBRIDE, clarinst, studied at the University of Southern California with Mitche'l
IIELLIII‘IC. A:;vaFrded aFFulbright grant to study in Rome, he worked with Nadia Boulanger, Efrem
rz and Franco Ferrara. Mr. Kirkbride was the principal clarinetist with the Metropolitan T h
Opera Nat'onal Company. Before joining the Dorizn pQuinEetlin 1970, hte was Creative Associate eac ers
at the Center of the Creative and Performing Arts. directed by Lukas Foss in Buffalo, New York. SCOtChWhiS
Mr. Kirkbride recently played an integral part in the orgaﬂ’zation of a Chamber Music Series at Wﬂm °
the University of Mexico City and is curren:ly editing for International Music Editions. He has ¢ I CREy InaClaSS !
recorded for the Columbia and Deutsche Grammophone labels. | {
JANE TAYLOR, bassoon, is a founding membzr of the Dorian Wind Quintet and graduated Phi | j Oflts Own.
Beta Kappa from Queens College, New York. the has performed with scores of organizations ‘ s v
such as Symphony of the Air, Little Orchestra Society, New York City Ballet Comp2any. g
American Opera, Marlboro Music Festival and was principal bassoonist of the New York City )
Opera. Ms. Taylor is a member of the American Symphony Orchestra and the New York Bas- E , :,,;
soon Quariet and is currently on the faculty of the Mannes College of Music in New York City. ! Emh{,‘m;
DAVID JOLLEY, french horn, is a native Ca'ifornian and graduate of The Juilliard School. He e TR A | TR

Tel: 624109




A BANK TO BE PROUD OF

Valetta, rich in historical and businesses, big and small, and ready,
architectural heritage, continues to as always, to serve.
guard the capital’'s access to the sea.
The Bank of Valletta, to which the city B-an-k Of Valietta
gave its name, has today spread right lelted! Maﬁa
across Malta and Gozo, providing the Branches throughout Malta
finance that aids the economy and and Gozo.

The Bank next door.







