


Your first salary in-
NOW USe your money

wisely

The grown-up way is to have a Mid-Med Bank Cheque Book.

2Your Mid-Med Bank Cheque pay instalments and other regular
Book is a reliable way of handling  payments on your behalf. 2 You
your money. & You do not carry will also receive periodically, or on
with you more cash than absolute- request, a statement giving

Iy necessary and still buy what you a record of what
ever you may need by cheque. you've put in, spent
2 Once you have a current and have left in
account you can ask Mid-Med to your account.

Grow up —
use a Mid-Med Bank
Cheque Book.

Open a Current Account
with one of the Mid-Med
branches spread through-
out Malta & Gozo.

Mi(l-l\l’(‘("l Bank
Limited
Reliability and Efficiency
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More people to more places.

London Lyons
Hamburg Manchester
Frankfurt Munich
Cologne Paris
Catania Rome
Cairo Tripoli
Amsterdam Tunis

Zurich

Only AIR MALTA brings so many destinations to your
doorstep with frequent DIRECT flights from

Luga Airport to 15 cities in Europe,

North Africa and the Middle East,

and at most convenient departure times.

And on every flight you are assured of the friendly and
efficient service you have become accustomed to.

As the national airline, we are proud to extend our

L traditional hospitality whilst at home. at home on your own airline

THE MANOEL THEATRE
MANAGEMENT COMMITTEE

in association with

THE AMERICAN CENTER

present

THE NEW YORK HARP
ENSEMBLE

ARISTID VON WURTZLER
BARBARA PNIEWSKA
EVA MARIA JASLAR Nagrator
SYLVIA KOWALCZUK

MARGERY FITTS

Music Director and Soloist

TUESDAY, 12th APRIL 1983

AT THE MANOEL THEATRE



ARISTID VON WURTZLER, Music Director ond Soloisi.  Art'stid von Wiirtzler received his
musical educat’on at the Franz Liszt Academy in Budapest where he studied composition with
Zoltdn Kodaly. He was also awarded the degree of Doctor of Music by the London College of
Mus'c in England’s capital city. Currently a professor of harp at the New York University.
he has served frequently as a juror at various music contests in this country and abroad and
has pres’ded at numerous harp master classes in the Un'ted States and Europe, and, most recent-
ly, Pek’ng and Shanghai. A compossr and an author, Dr. von Wiirtzler has written many com-
positions and made countless arrangemsznts for the N:z:w York Harp Ensemble. He frequsntly
publishes artic'es in the nat’onal music journals as we!l. In addition to appearances with the New
York Harp Ensemble, Dr. von Wiirtzler has toared 52 countries as a harp soloist. The artist
has recorded for the Vox., Golden Crest and Musical Heritage labels.

BARBARA PNIEWSKA began her musical edvcation at age seven with her father, a well-
known viol'st with the Warsaw Philharmonic. In 1964 she graduated cum laude from the Warsaw
Conservatory where she rece’'ved her Master’'s Degrez. The same year she represented Poland in
the International Contest in Geneva. An American juror offerad her a scho'arship to the Univer-
s'ty of Hertford where, in 1968, she achieved her second Master’'s Degree and later held the
pos'tion of assistant teacher. She also taught at St. Joseph's College in Hartford and at the
Bridgeport University. Miss Pn’ewska is an init'al member of the New York Harp Enszmble.

EVA MARIA JASLAR, a native of Poland, began her mus'c education ¢t the age of six. In
1968 she obtained her Mastar’s Degree from thz Warsaw Academy of Mus’c. In 1969 she rep-
resented Poland in the First International Harp Competition in Hartford, as a result of which she
rece’'ved a scholarship to study harp under the (utelage of Dr. von Wiirtzler. In 1972 she won
Second Prize in the American Harp Contest sponsorad by the American Harp Society, and in
1974 she was awarded her second Master’s Degre2 from New York Un'versity. Since the ensem-
ble’s estatl shment in 1970, Miss Jaslar has served a dva! capacity as performing mus‘cian and as
narrator. In 1978 she made her debut as a solo aitist in the Carneg'e Recital Hall. Presently she
is working toward her Ph. D. degree at the New York University.

SYLVIA KOWALCZUK hails from Wroclaw, Poland. Her musical studies began when she was
seven. She earned her Masters of Arts at the Warsaw Academy of Mus'c in 1979, majoring
n harp. As a student Miss Kowalczuk frequents various harp master classes and music festivals.
Thus, she was able to mest and to study with many prominent harp teachers. In 1978 Miss
Kowalczuk represented Poland at the International Harp Contest in  Vara'lo, Ttaly where her
talents were rewarded with the First Prize.

After completing her studies in Poland, Miss Kowalczuk played in many concerts there and
made several record ngs for Polish Rad’o and Film. She also appeared in concerts in France and
Italy. She joined the New York Harp Ensemble in 1980.

MARGERY FITTS began her musical studies on the p'ano at the age of seven. Three years later
she began the harp at the Preparatory Department of the Eastman School of Music in  Rochester,
New York. During her years in High School she was haipist with the Rochester Youth Phi har-
mon‘c Orchestra. She attended the Usziversity of Oregon School of Music where she held a Ruth
Lorraine Close Scholarship and Presser Award. During her years at the University of Oregon she
piayed with the major ensembles of the school in add tion to soloing with the two orchestras. At
school she encouraged composition students by periforming many new works. She received a
Bachelor of Music in Harp Performance in the Spring of 1981. She is a member of the inter-
national professional music fraternity Mu Phi Epsilon. Miss Fitts joined the New York Harp
Ensemble in 198].
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PROGRAMME

Partita in F major
Presto Adagio Un Poco Menuet Finale

Johann Georg Albrechtsberger, 1736-1809, was a V'ennese composer and organist under whom
Beethoven studied counterpoint. This Partita was recently discovered in the Esterhazy archives in
Hungary, and is dated 1772. “Partita” indicated a composition of several movements. This has
four in the order of sonata form, and is a pointer towards the classical sonata.

ALBRECHTSBERGER

Concerto in D major (Estro Armonico Op. I1I) VIVALDI

Vivaldi, 1678-1741, wrote this for violin in 1739. It attracted the attention of J.S. Bach who ar-
ranged it for the keyboard along with eleven others of Vivaldi’s numerous concertos. The
arrangement for Harp Ensemble combines the virtuoso qualities of the violin line with the
countzrpoint of the Baroque era.

The first movement, Allegro, has a constant exchange of thematic material among the harps,
with elatorate counterpoint and trumpet-like mot'fs. The short Larghetto for solo harp is
fo:lowzd by a vigorous third movement, Allegro, full of brilliant scales and passages.

Soloist: Barbara Pniewska

Prelude from Partita No. 3 in E major BACH

This prelude for solo violin has often bezn transcribed for other instruments. Bach himself
srchestrated it w'thin his Cantata No. 29. Schumann and Kreisler each arranged it for violin and

piano, and Segov'a for guitar. This vers‘on is for four harps, and emphasises the beauty of Bach’s
polyphony.

Asturias: Leyenda, from Spanish Suite No. 5 ALBENIZ

A child prodigy, Albeniz (1860-1909) was a solo pianist at the age of six. His compositions ref-

lect Span’sh folk melody and rhythms. The brillian{ character of his instrumental pieces inspired
many mus’cians to transcribe them for other instruments.

Morceau de Concert, for four harps. Op 154

In 1893 Saint-Saens published his “Fantastie for Harp” which
character of the harp. Fourteen years later he composed a “Duo for Harp and Violin’’ in similar
style. The “Morceau de Concert” published in 1919 was his last work written for this instru-
ment. Here he emphasized the characteristics of the harp ma‘nly by means of figuration, arpeg-

gios, scales and glissandi. Th's work was originally written for solo harp with an orchestral
accompan’ment.

SAINT-SAENS

illuminated many aspects of the

Soloist:  Eva Jaslar

INTERVAL

Island of Mysterious Bells HOVHANESS

; : i ican

Alan Hovhaness, born 1911, is an American composer, conduct(;r hcxn]f\i/[.dodrlgagstI of Americar
i i ient ic of the Middle East.

descent. His works are much influenced by the ancient music . ’
This work, spec’ally written for the New York Harp Ensembl_e, has eight moveme}r:ts;r;):tccz)ﬁ)j
the sixth bears a title, “Island of Blessedness.” Bell-like melodies per-va.de the wz{ : e com-
poser uses no bar lines in the manuscript: it is like a tre; canon, reminiscent of ““Row, row,
your boat, gently down the stream.”” It is quasi-improv sational.

Two of Three Prelude, Op 50 SAYGUN

Ahmed Adnan Saygun is a contemporary Turkish composer who, in his youth, wasbclzlo%erz a;Sri;
ciated with Bartok. “Three Preludes” was written for the New ‘}’ork Harp Ensemd ‘e al stron.
performed in Ankara in 1972. The delicate and transparent quahty of t'he first prelude is 1tn Sting
contrast with the powerful second and third which have a wide dynamic range and nteresting

sonorous effects.

] BARTOK
Romaman Folk Dances . | ARTO
Dance with sticks, Waist-band dance, Stamping dance, Hornpipe, Rumanian polka, Quick dance,

and Attaca. _ _ . o N . '
Bartok, 1881-1915, presents authentic folk tunes with simple harmonies in this work written in

1915 for solo piano. The arrangement for four harps s by Ar’stid von Wurtzler.

ER
Modern Sketches WURTZL

Yesterday Today Tomorrow A e
“Yesterday’’ shows the harp as it was before 1820, with music.m_ the Romz‘l‘nt!c vein. ”To_l;a};Vh;rCe};
flects the influence of Bartok and Kodaly with the harp as it is today. “Tomorrow .f that .
electronic effects are suggested without the use ofelectronic gadgetry, offers a pre-view o

harp might be like in the future.

Soloist: Artistid von Wurtzler

Variations on “Yankee Doodle” WURTZLER

. : ble.
Aristid von Wurtzler wrote this piece to display the Ilghter side of the N:]:w. Yorde}ilirn}lSSirflsem e
He parodies the styles of Bach, Beethoven,Chopn, Debussy, Gershwin, an :

. . ‘e ; ™ DE FALLA
Spanish Dance No. 1 from “La Vida Breve L Vida Brever i

- . : sic for his opera “La Vida Breve', it
Originally written by de Falla (1876-1946) as ballet music ' -a ‘ h
wasgdancyed as the “jota’” at the opening of the second act .durmg the 'celebratlon of Pa'co S ancé
Carmela’s betrothal. The Harp Ensemble transcription retains the passionate and fiery flavour o
the Spanish character.
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Antonio Manoel De Vilhena

Grand Master Antonio Manoel de Vilhena, a Portuguese, was
elected Grand Master in 1722. A man of great intellectual qualitie:
he was popular with all, and his “savoir faire” earned him every-

% SUCUUSEN —— one’s love.
AFTER THE THEATRE DINE
AT THE |
of Malta, he promptly took steps against such an eventuality, and

the enemy, seeing his preparedness, sailed away without even

BOLOGNA RESTAURANT

59, REPUBLIC STREET VALLETTA
FIRST CLASS RESTAURANT

ITALIAN CUISINE

FOR TABLE RESERVATION Phone 626149
Associate to:—

attempting a landing.

Having fortified the Island, he began to find wavs and means
of encouraging civil enterprise, and in the political field he man

&
At the beginning of his reign, fearing a second Turkish invasion
g aged to negotiate a treaty of peace with the Sultan of Constan-

THE WINSTON — 16, High Street, Sliema — Tel. 34584 tinople.
THE GREAT DANE RESTAURANT — Melli cha Holiday Centre, Mellicha Bay —
Tel. 373980
THE CARRIAGE PUB & GRILL — 68, The Strand, Slicma — Tel %38()4
THE VICTORIA PUB & GRILL — Medisles Village, St. Andrew’s - 1. 36072 S
THE WINSTON’S XARA PALACE — St. Paul’s Street, Mdina — Tol. 6740071 As a befitting gesture towards the People of Malta, he built in

General Enquires 35800

e e
— T ===

1732 the Manoel Theatre which is a living monument to his achieve-
ments. It keeps his memory fresh and glorious in all those who

cultivate the Arts and all those who seek an honest recreation, as is
implied by the Theatre’s motto: “Ad honestatem populi obleci-
ationem,”
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MANOEL THEATRE BOOKING PLAN

Late comers will not be admitted to the Auditorium.

Smoking is not permitted in the Auditorium, in the Boxes
and in the Gallery.

The Management reserve the right to vary or omit any part
of the programme without previous notice.

Patrons are reminded that the taking of photographs during
the performance is not allowed.

Children even when accompanied by their parents, will be
required to occupy a seat.
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- TEACHER'S. AWELCOME AWAITING.

Enquiries: Tel. 624109
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IL TROVATORE
Restaurant
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DAR IT-TISJIR
76, OLD THEATRE STREET,
VALLETTA

(Opposite the Manoel Theatre)

Telephone: 24456, 24278

Operated by the Klabb tat-Tisjir
Cookery School
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Where personal |
attention is only !
“second to the excellence
of the food -
and drinkwe serve.

’ .
AUEXBDDRA% ~We hope youwill find the
oLl R variety of gourmet dishes and
37, South Str. Valletta selection of good wines in our
il menu completely satisfying and
that you will enjoy the romantic ..
atmosphere of our background A5
music in airconditioned comfort. '4,\ \24
Telephone 29050 - .,  Open From 7p.m. but
or 48207 ;Q4 \bw\ never on Sunday. ¢

A regular copy of
this guide will be
mailed to you on
receipt of an annual
subscription fee of
50 cents.

A guide for
theatre-goers
in Malta.

Please send cheque or P/O made out to: Theatre Campaign P.O. Box 87
Valletta. All enquires should be made to the above address.







