


Classic background (Diploma of the National Academy of Dance) but with a
sharp tendency towards the modern-contemporary techniques, fruit of her
studies abroad (London School of Contemporary Dance), will to create her
own personal language of expression, by which she can have all her technical-
artistic and human experiences flow in and become the background of it.

Energy, rhythm, dinamics, gravity, space are the elements of fascination in
the research of Patrizia Salvatori, who loves movement and finds joy in
movement, in the emotional drive, being stimulation and effect of it. It is not
however a mere play of lines, empty movement void of meaning; there is
always a basic theme going on, stimulating a personal thinking which makes
the audience share the creative movement in a space which is not only

centered on the stage space.
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PATRIZIA SALVATORI

Dance for a dialogue with our body

It is not difficult to imagine that our body emanates continuous communica-
tion signals; the study of the body-language is called « Kinetics». So just
figure out how these signals become all the more intense with dance and
it is just enough to see Patrizia Salvatori dancing to stimulate interest in
this artistic form of communication.

Nobody can forget the two great interpreters of the contemporary dance:
Martha Graham and Isadora Duncan, the undiscussed symbols of that female
anti-conformistic vanguard of the 900's — which pointed out and denounced
the limitations still ruling in a patriarchic society within the exacerbated and
false moralism imposed by the middle-class system. Patrizia Salvatori drives
me back to certain emotions, sometimes rare, already felt at the Two World
F(_astival of Spoleto in 1977, when the ballet of the Swedish choreographer
Birgit Cullberg was performing at the Roman Theatre.

Patrizia can give complete freedom to her body and movements, her legs
that are instruments of great choreography and gestuality, rise high, holding
our breath to almost suspension; off the point shoes to allow feet to feel
the ground fully! and she designs on the stage timeless sculptures loaded
with psychological intents like certain sculptures inspired by this art, known
as « The dancers», the great work created by Alba Gonzales.

Patrizia Salvatori is capable of creating emotional tensions, by stressing the
natural dynamism of her plastic forms. This dancer translates, with her body,
the thoughts and emotions of her own ego into forms expanded by move-
ment now and then harmonious or vortical, which exhault her body thus
giving active space to creativity and fantasy. Therefore, Patrizia Salvatori’s
line of research is linear, without exterior and artificial effects, so as to
propose her art in a simple but professional way.

TEDESCHI FATTINO
Critico d’'Arte
Stampa Periodica



L'ARENA DI VERONA - 29-3-87

«..”Café concerto”, refined succession of pictures Belle Epoque on songs
of famous operettas and not so famous, in which the parody is developed in
many ways; either through the pure dance (on “Oh fanciulla all'imbrunir”)
when a nice and decent girl dances on tiptoes; whilst at other times we
see modern dance and jazz, and finally by means of gags, more theatrical
than ever: this is the case of the “suffragette” who moves around showing
her disconcertment at the can-can danced by the dancers, as if she were
a supporter of the salvation army... ».

(Enrico Pieruccini)

IL MATTINO - 29-5-87

«..The Roman choreographer re-visits the past with the “today’s” psychology
and exhibits to us the "found” with an inedited language, with stylistic set
ups which lead to new possibilities for meaning and to new emotions.
Open to the suggestions from jazz and sport, she launches into new
gestual organizations which, from the ideas’ perspective, assume a significant
meaning, delivering an artistic product that flies away from reality and won-
ders in the space of the imaginary ».

(Pietro Sibilla)

«IL CENTRO » - Abruzzo 30-10-88

«...a performance constructed on the individual expressivity of the interpreter,
on the edge of the intimism and creativity, between classic and modern-con-
temporary style, finding in improvising a start-up stimolous and certainly an
enrichment... A mixture of languages expressing the ability of leaving behind
ihe dramatic introspection... for a mark of humorism, in the rhythm and in
the movement... ».

(J. Ferrara Jolanda)

IL MESSAGGERO - Lazio 23-11-88

«..On the stage her gesture is never sterile or obvious but perfectly func-
tional with the ensemble... In « Café Concerto» she has reconstructed a
Belle Epoque style environment... It is a finale in « crescendo » that gradually
makes audience most enthusiastic; it is just in this ability to pass from
moments of highly expressive lyrism to moments of sparkling enjoyments
that the performance is a success ».

(Stefano Saletti)

For every man communication is a primary need that comes sometimes
even before that of food or sleep, an indispensable confrontation for esta-

blishing the measure of things, the proportions of the momenis inherent to
socialization.

To realize it, everyone selects the means that he instinctively feels moie

congenial: the word, the sound, the gesture; it is the latter that has found

within myself the way to make feelings and topics flow out end make other
people participate in them.

Gesture explodes in a blast of energy and dynamics which, far and beyond
what it wants to express, also a part of sadness, melancholny, drama, has in
itself, in any case, the satisfaction, thence the joy of its powerfulness, exactly
like the Man of Leonardo, symbol of the Humanism, a victory of the mind,

but in a cosmo to its measure.

This is what | want and feel: joy, energy, movement, in other words life.

Patrizia Salvatori



PROGRAMME

« ASSOLO »

music: CHUCK COREA
dancing: P. SALVATORI

Black and white: a thin line divides what music and movement
assemble.

« NODULI »

music: WEATHER REPORT, JONES, POINTER, YAZOO, SATIE
dancing: PATRIZIA SALVATORI and her girl-dancers

A puff of wind links the various pieces, tying the different
figurations, each of them punctuating its journey.

« OPPOSTE SUGGESTIONI »

music: JARRET, SOFT VERDICT
dancing: PATRIZIA SALVATORI and the whole group

A hammering piano playing are used to create the suggestive
atmosphere, in which musical notes run as the dancers.

« RAINCOAT »

music: KEITH JARRET from Concert of Cologne
dancing: PATRIZIA SALVATOR! and the whole group

Lonesome, wrapped up in light overcoats, they search for a
dialogue opportunity which some times materializes only in
a symbiosis with the piano playing, punctuating the drama
of anyone that has no longer hopes to succeed in this.

« CAFE' CONCERTO » - New edition

music: OFFENBACH, LEHAR, SATIE, STRAUSS, KALMAN, GILBERT,
VALVERDE, STRAUS
dancing: PATRIZIA SALVATORI and the whole group

In the sparkling world of «Belle Epoque », among «can-
caneuses » and « Noblemen », there is also room for naive
jokes, all aiming at enjoyment and humourism; and the game
overcomes the fear of those «shadows » that sometimes
blacken our horizon. Today like yesterday, perhaps?!

The choreografies are all created by Patrizia Salvatori

3

l10]eAleS elzliled 1D OUOS 914216035100 o7

i¢elojje swod |56O ejjonje} 8si0y ‘0j48dwolidjul pe ouobunib
8ljoA & 9yo «jwsejuej» Jenb syoue esoo jubo esadns oyo
02016 |I ,3 ‘owsuown,jjap @ OJUBWIIBAID |8p eubasul,je opn}
‘Jleu @ jnuabul i9a eyoue ojsod 9,0 ‘JUIWION|IGOU & S8SNBUED
-ued el} ‘«anbody e|eg» e|ep opuow auej|ineys ojlsN

oddnib |1 ® |MOLVATYS 'd ‘ouezuep

. ’ ; SNVYLS ‘JAYIATVA
1439719 ‘NVATVYY 'SSNVHLS 'JILVS ‘dVHIT '‘HOVEN344O  :eoisnw

SUOI1ZIp3 BAONN - « OLYIONOD 34VD »

‘0SS® Ip eyosni ejsu epalo nid uou ewio 1Yo Ip
ewwelp |1 99s|jpueds 8 euonNs 8ys syiojoueid I UOD ISOIQUIIS
e/|8u 0JOS 8}JoA & 80Sdl1 dyo obojelp Ip olbesds oun ‘oje:;
-uoo un Ip e2i99i4 ejle ‘Ifiqeswisdw! 119668 Ul 1}JOAAE ‘IjOS

oddnib |1 ® |MOLVATYS 'd -‘ouezuep
13¥yye  ceoisnw

« LIVOONIVY »

‘lol1jezuBp 8| BWOO 0UOII0D BJOU B8] DAOP BIBJSOWIE
eAlsebbns el esalo ejsiuoisseidss ayiojoueid ajueflsyew un

oddnib |1 & [HOLVYAIYS 'd -810idia3ul
1OI1QY¥3IA 1408 ‘L3¥¥vr  ‘edisnw

«INOILSTO9NS F1S0ddO »

‘o1bbein ons
[t 8idproul pe eunoseld ‘oibeij un Ip adojow ul BWo09 ‘ainbiy
8] opuebs| ‘oljje,|/e OUBIG UN P BINPUOI OJUSA IP OI4JOS un

loujezUBp 9] @ JHOLVAIYS 'd ‘ouezuep
JILVS 'O0ZYA ‘MILNIOd ‘SINOP ‘LHOdIY ¥IHLYIHM  eosnw

«ITNAON »

"'ouooSIUN OjuBWIAOW |I Pd
BoISNW B| dYd 012 dPIAIP B1J0S esull eun ‘oldU 8 oouelg

IHOLVATYS 'd ‘819.disjul
Y3400 MONHO  ‘eoisnw

«010SSY »

VININVHODO0Hd



