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Additional Syllable - See METRE. 
Alexandrine - See METRE. 
Allegory - A homogeneous narrart:illve where the agents, a,nd 

usuaHy tihe settings, stand for moral qua]ities, generail concepts or other 
'abstract ideals. An allegory can be enjoyed both at theurteral (story) 
level and at the room! (rul.tl;egoa:tical) level. ,Mlegoriaal narratives :iinclude 
such diverse ,wiocks as Bunyan',s The Pilgrim's PrOlglresS and Orwell's 
Animal Farm. ID Le Roman de la. Rose 1Jhe poet describes \his ['aIiJling in 
love iil1 terms of entering a waHed garden and pickling a flower. 

Alliteration - The repetition of the same consonant sOLlnd, 
espediia11y at 1Jhe begim.'I1itng of words or of s:tressed sY'lJI:ahles. Anglo­
SaxOlIl verse depended on aliliteraHonand the .repeated ull1iJtliral consonants 
marked the stressed syllables. 

In a somer seson whan sof1t was the sonne, 
I shope me in shroudes as I a shepe were .. ,.,. 

A:mbiguity - In modem criticail usage, a posliitJive term refel'iling 
to a word or phrase, consoi'ously used to elioiJt a multiplicity of mean­
:ings. AmbiguJ,ty tends to be seen as ,the enriching quaIKY which dis­
tinguishes poetry from other forms of discourse. 

Ambivalence - The state of hav>iIl1g mOire than one emotional at­
titude towards the same subject. We fear, condemn, admire, laugh at 
alnd [augh w~th the Rardoner all at the same time. An awareness of the 
posSlible amoovallent feelings shouJd make the reader 'respond more com­
pletely to t!he Idterary work. 

Anapaest - See METRE. 
,Ainti-Climax - See BATHOS. 
Antithesis - The balanced presentation of tWOI ~deas in sharp 

contmst to eaoh other. To err is human, to forgive d:ivdne (Pope). 
Apostrophe - A breakilil1g off Jil1 the main narrati,ve while some 

extraneous perS.0ll1 orabsotraction is dJ~ectly addressed. The address to 
GeoIffJ."ey de Vinsauf 1n The Nun's Priests's Tale is an apostrophe. 

Archetype - A slituation or a plot pa:ttem or a cha'racter which 
recms frequently in diteraJture or folklore and wthich selts up profound 
echoes and Ifeverberations dltl the miil1d. Arohetypes are merited in the 
human mmd from COIIDllOlIl ancestral experiences such as birth, death, 
love and struggle. These experiences are expressed im. dreams and myths 

HYPHEN Volume III Number 2 



GLOSSARY OF CRITICAL TERMS 63 

as well as Lilterwture. Archetypail images conm:bute to the haJ:luciJnatory 
effect iOf iBrowning',s 'Ohil'de R01and' at"'1d to the Pardoner's exempLum, 
for example. 

Atmosphere - The pl'evai:li.ng m.ood in a liiterary work repre­
sented by the setting, time and the conditions of the characters. The 
'01petruing scene oif Macbeth 'sets an atmosphere of dar . .1ger and evil and 
the tforebodilng li!nfluence of the supernatural which runs tlhrough the 
whole p1ay. ''A similliar effect is achieved by the ragitng pesti[ence that is 
described art the beginning IOf the Pardoner's exemplum. 

AlSsonance - 1. The repetition of a vowel sound in the same nine 
or adjacentliitnes. 

iLffe like a domeOlf marily-C'o'loured glaiSls, 
Stains the wlhite radiance oIf eternity; 

2. A fOll'J11 of haM-'rhyme, marked by me repetition of identical 
or s1milar vowel sounds, as in fCll~e/take. Together witlh consonance 
(q.v.), assonance is an ,important element m the poetry of Wilfred Owe.l1. 

Augustan - A 'term used to descl~tbe a perJod when eminent 1d­
teraifY works were being writteJn by any partdlcWaif l.1aJtiol11. In Enghlsh, the 
term ,covers the period 1702-1798; from the accesslion of Queen Anne ;;0 
the' putblioati:on ;of Wo~dsWOI1th':s Ly,riool. Ballads. In genera!; Augustwn 
write~s preferred reason, excel1ence and finJish to emOttion, oJ.'iginaHty 
and spontaneity. 

Ballad - 1. Ballads of tradition iaTe usuaili1y short, drama(ac and 
stylised ,alllO,nymous narratives that use qUaJtraJins of a1temate four and 
three stresse:srhyming .abcb as theu.'r basic stanza. Their particula1r 'l11tual­
iSltic a1m1.ospihere (q.v.) is the 'result oftheti'!' relfrniillls, repetitions, swift 
narrative trans,j,tionsans a strong sense of tiJrorui'C ITnevitaibillliJty. 'S~;f 
Patrick Spellls' is one such ba:HIatd. 

2. The literary baLL~d is a narrative written in imitatJion 'O:f the 
fo.rm (q.v.) and spir4t of the fo:1k-baltlad such as Keats' 'La Belle Dame 
Sans Meroi'. 

Bathos (or ANTI-CLIMAX) - a suddenail1d luclJ.!iorous descent 
from high and ser!ious !ideas to wLvial ones. 

Here thou, great AlNNA! whom three realms obey, 
Dost sometimes counsellj;ake - and sometimes tea. (Pope) 

Blank Verse - Unrhymed iambk pentameters (See METRE). 
Dramail:lic blall1ik verse is the usuall medJilUm of Engltish verse ilia­

ma, Herodc b~ank verse jiS the usual medium of the Engld;sih epic (q.v.). 
Untill rthe twentieth century, biLank verse was the main medium for Ul1-
rhymed Engltish verse. 

Caesura - See METRE. 
Caroline - The period of the rei:gn of Oharles I (1625-49). 
Cliche - A phrase that has 1081;: part of lIts orugJilnal power to 

surprise and please tihrough ind1scrimiln.ate over~use. A thOlUght or lidea 
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can Slimi!lla:vly be rendered trlite. 
Climax - 1. The arrangement of a sequence of ideas or expres­

sdOIlS in ~cendi:ng mder of .importance or emphasis. Some bookis are 
to' be tasted, others to be swaJlllowed, and some few to be chewed and 
digested (BacOll1). 

2. The part of <a poem OT play with the greatest emotiona,l am-
paot. 

Colloquial - Everyday vocabulary and cmcmon. Poets such as 
Dryden, Words,worth and T.S. HiJot, over-reacDia1g to the conscious 
poetic d1coon of ear\Jiier poets, recommended the use of coil:loquial diction 
in poetry. 

Commonwealth,......, The period of PaTliamentary ,rule under Crom­
we~l (1649-60). Tills period ri's not particuLaI11y riidh Iim. l:ilterature. 

COltlcellt - A strikiing pamllet between two d~ssimilla'r things or 
sitootio.ns. The poetry of DOlllIle and the other metaphysicat poets (q.v.) 
,is marked by the use of conceits. 

Connotation - The qua:limes, attdbutes and oharacter.rstics im­
plied IOr suggested by,a) word, in addition to its accepted, primary mean­
ing. (See aJ.so DENOTATION). 

Consonance - 1. The COII"respondence of the same consonant 
sound tin the same Jiline O'r adjacent !lines. 

When AjaX strives some rock's vast weight ;to tlhrow. (Pope) 
2. A form of haLf-rhyme, marked by the repetirflion of a similar 

pattern of cOll1sonant sounds as lin blOOd/bleed. (See a1so ASSONANCE). 
Convention - In 'Litel'1ature, the agreement embodied tin accepted 

usages, standards, etc. Mast 'liiltemry genres, stanza fol'1ffis and types of 
dictlion (qq.v.) have their parbiouiliar conv€L11Jtions. The tidea of genres it­
se1f is hased upo.n cOll1ven'biona:l expectatiOlIls. 

Couplet - Two consecutive !lines of verse wmch rhyme and 
usua:Hy have the same met,re. 

Dactyl - See METRE. 
Denotation - The JJi:tera!l and factuall. meaning of a word. (See 

ailso CONNOTATION). 
Diction - The oholice of wOords to. cre<lJte a partioUlLar effeot or 

tone (q.v.). Irt may be simple, homely, iieamed, pedalIltk, arohatic, c001-
loqUJial etc. (See IClI1so POETIC DICTION). 

Didactic - Intended to te<lJch or to present some mora:1, re!ligious 
or p011,itioall dootrine an 'a persuaSli;ve manner. 

Dramatic MonQlogue - A poetic na'rrattve spoken by a persona 
(q.v.) and reve<lJting hills thOiughts, moti'Ves, deSires, beLiefs etc. It occurs 
usua1J.y at a saLient moment of his life, or ~ts recotllection. Tennyson and 
Brownling are :tJhe grearteslte~pol!lents of rthils form Iiln Engolish. 

Edwardian - The period of tihe !fei,gn of Edw.a:rd VII (19{)1-lO). 
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Elegy - In En~liJsh verse ei1egy has come to meaJl1 any serious 
meditative poem parl:!iJcwwly, hut not exc1uSliJvelty, ~f lit concerns itself 
w,Hh deaJth. It often dncludes reE~gious and moraJl reflections in addition 
to personal grief. Mi:1too's 'LyaiJdas', Shel!ley's 'Adonais' and Tennyson's 
'In MemOlI'iJam' wereaJll dnspired by the Iloss of a part]cu:lar person, un­
like Gray's 'Elegy written Jin a Country ChurchYaJrd'. WhJi~e the Engllish 
elegy haJs not .got any speciaJl metre, it often makes use of pastoral 
cO'nventions (q.v.). 

Elision - See METRE. 
El'i.z~bethan - The perjod of tlhe reign of Queen EiliizaJbeth (1558-

1603). It marks the I1ichest per:iod of poet~y and dnama in English. 
End-Stopping - See METRE. 
Enjambement - See METRE. 
Epic (or Heroic) Poem - A tlong, ir1arrative poem on a serious 

subject wTlitte.n tin an elevated styJle. Upon the aotiJol11s of its hero .Oiften 
depends the fate of a race o~· a nation. The Epic is best represented in 
Eng~isth by MiIlton's Paradise Lost. 

Euphemism - 'Dhe substitution of a Jess distasteful word or 
phrase fOlr a more truthful ibut slhockiil11g ooe. Lady Macbeth telJls her 
hushand rt:hat Dunoan 'must be provided for'. 

Fable - A sho,rt, dlidactJilc .n.arratlive ID which animaJs and birds 
tatk and alet like human 'beings, 1~ke The Nun's Priest's Tale. 

Foml .......... Type of verse (sonnet, [yr.iJc, free verse etc.) most suit­
able to what the poet has to communicaJte; the shape of lideas and 
emotiol11s in a poem. 

Free Verse - A modern poetical farm w.il::h no regular lliine 
1engtih, rhy:rue or stanza palttern. The form or shape of the poem ~s 
oreated by the nature of its content. In the twenrt:ieth century it has 
become ,the most common metre for UJl1IIhymed verse. 

Genre - TypicCl!l form or style of poets in a partWcullaT period. 
Epic, tragedy, elegy, past.:oraJl, comedy, satd:re a.n.d ~yI1ic were tlhe dassical 
genres. The term can today be applied more 10O'sely to othe;r Hterary 
forms las the nO'vel, the essay, the aUltobiography etc. 

Georgian - A term usual1Jly reserved fQr the poets who were 
writing art: the time of the accessdon of George V, and who were ~n­
eluded !in Edward Marsh's anthOllogies. GeO'rgian po:etry concerned itself 
wi:tlh the sights and emotrlons of the countryside ood the ;lyr1iJca'l:, !nostall­
gic word patterns that can be formed from lit. They inc11Urled W.H. 
Davies a.nd Rupert Brooke. As a mOiVemell't it has failil'en :iJntQ critical 
di:scrediIt. 

Half-Rhyme......., See PARARHYME. 

Heroic Couplet - Rhymed liambic pentameters. The metre of 
The Canterbury Tales and Pope's The Rape O'f the Lock. 
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HypaUage (or Transferred Ep~thet) - The transference of an 
adjective from the nOU1l1 tit should quaMfy to another to which it do.es 
not properly refer. Even in common speech tt appears 1111 such phrases 
as 'a restJless night' and 'the condemned cen'. 

Hyperbole - A deliberate exaggeration for the sake of effect. 
Lady Macbeth remarks fuat nolt all the perfumes of A1rabti:a will sweeten 
her little hand. 

Idyll - An IideailJized story of happy innocence, in a pa.storal 
form, often in verse. 

Innu€lJ:1do - The way of suggesting instead of ,openly &tating 
one's meaning. e.g. HOIDesty is the best po,lJey, but adver1tJirsmg a'lso, pays. 

Irony - A complex mode of discourse that conveys mean:~ngs 
diifferent fmm, ooQ. usuahly opposjlte to, the professed or obvious ones. 
It fans into two major categories: the verball and tihe sltiuatioIDal. When 
Mark Antony refers to Brntus as 'a honourahle man' he lis making use 
of verballirony. Situ:ationaliTooy is .often found UID Shakespea're's grea~ 
tragedies where :the characters take actions that lead to unexpected 
conclusions. 

Jacobean - The period of the reign of James I (1603-25). 
Iamb - See METRE. 
Imagery - On a bask levell, nmagery caID be appLied to !~he 

simiiJ.es and metaphOtrS 'that prov,ide m€a1tru images to :the reader. It can 
be used tin a wtider sense to inolude 8.11:1 objects and quwHies wihich 
impress the senses. One can therefore refer to arrnages which cu'e tact.ile, 
ViSUiM, aural, etc. 

Imagery can raIso be take,n toinolude ,the nOIll-verthal ~mages that 
are to he found in dtamatic representations, !1ike the props and the stage 
effects that are connected with b~ood in Macbeth. In discussilllg :iImagery, 
the cr~tic sibJouJid distinguisih !between those images thalt are mere1y 'Used 
as !ornannents and those that are used organiQally. !In rt!he latter Calse 
imagery u's adapted to the .SJtructure and the!:.'le (qq.v.) of the player 
poem and is entitcely reLevant .to the cotDtext. In Shakespeare',s mature 
plays, Jimages are closely related to the si:~uatic.n, they fit the character 
usJlllg them and they are integmted with the theme, atmosphere and the 
exigencies of the action. 

Lyric .- From a song ,intended tOi be accompanied by a lyre, the 
lyri;c has come to mean a short poem directly expressling the poet's own 
thoughts and feelings. The baJi1ad, ode, eJl.egy an.d sonnet are often con­
sidered particular fon:ns of lyrics. 

Metaphor - A drllI"ect comparison stated 0'r implied between two 
baslicailily unreilated objects. e.g. The sea that bares her bosom to the 
mooo (Wordsworth). Together with the sirn:ille (q.v.) metaphor is the 
writer's chrieif means of achieving concreteness and vita;lity of dJictaon. 

Mempihor is hask to the idea of language where worns and ex-
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pressions are metaphors whose ocigim,ai meaning has bee.n dulled by 
constant use. 

Metaphysio.al - The name given by Dryden in 1693 to a 'school' 
of poets wrf~~ng in the fi!r.st half of the seventeenth century because of 
their pTeference for intellectual imagery and concerl.ts (q.v.). Donne, 
Herbert and MarveH are the most nOltable of the Me~phys:i:cal poets. 
Today tbis poetry enjoys high C'i."itkal favoUT. 

Metonymy - The subsbitu~ion of the nlame of an atrtribute of a 
thing for the name of the thing itself. e.g. 'the crown' fOlr 'the king'. 
As a rfiigUTe of speech, 'metonymy is sim:i!lar but distinct from synecdoche 
(q.v.). 

Metre - The regular recurring pattern of stressed and uU1stressed 
syHwbles. Tihe un~t of stress pattern 'ts c<1'hled a FOOT. 

The mos~ important dJisyllabdc feet a:re: 
the IAMB (an unstressed syl~'ahle followed hy a stressed) ib:efore 
the TROCHEE Ca stres:sed syllabile foUowed Iby run llli1Stressed) stiffen 

Tihe most imp'crtmt trisyJlabic ;fcet are. 
the AINAPAEST (two unstressed syHables fonowed by a stressed) 

as you wish 
the DACTYL (a stressed syllable fCilJJowed by two Ul1stres1sed) archery 
Lines :olf poetry a're measured ib~ tihe number of feet they oantain. 
A line witlh 'one f;o!Q1; is called a monometer. 
A line witlh ltwo feet is 'called a dimeter. 
A line wttih three feet is ,called a trimeter. 
A line w1tlh four feet is called a tet,rameter. 
A line wU!h five feet is called a pentameter. 
A line w1t1h six feet is called a hexameter. 
A line witlh seven feet is called a heptameter. 
A line witlh €light feet is called a octameter. 
A line of six 'iambs (iambdc hexameter) is caJled alll ALEXANDRINE. 

The domina!l1t recurr.ing pattern of feet determines t.l}e nature of 
the 1i1lle. The most common l[nes ~i.n EnglJilsh Poetry are: 
the Iambic aline 
I strove/ witlh none/ fior none/ wc'.s worth/my strife. 
the TroCihJak lillle 
Home art/ 'gone and/ta'en thy/wQjges. 
the Anapaestk lin:e 
Wdth a heY/a!l1d a ho/and a hey/nonino. 
the Dac1:ytlic .Hne 
Half a ileague'/ha;lf a league,/half a league/onwards. 

When the sense stops at the end of each Hme this ±s known as 
END-STOPPING. 

'0 where hae you been, Lord Ra:ndall, my son? 
And where hae you ibeem., my handsome YOUlIlg man?' 

In order to avoid a repetitive monotonous regularity, the' :poet 
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uses a number of devices. These include: 
the CAESURA - A pause in the Line. 

And Death shalll be no more; Death thou sihaLt dli:e. 
the ENJAMBEMENT - the sense carries over to, the fol:lowing }i,ne. This 
is also !known as et run-on line. 

Del:ll::h, be not proud, though some have caJJed thee 
Mighty and dreadful, for,:, thou art not so; 

SUBSTITUTION The use of a f,oot different from !the regular pat­
tern. e.g. The substitution of the iill1itd<a1 trochee illl the liamhic pentameter: 

Stiffem / the sin/ews, sum/men up/ tile blood. 
ELISION - The suppression OIfan uns(ressed syJiliaMe to make the 
line confoI1rn tOI the metlikail pattern. 

Movil1!g/ of th'ealrth/ /brings harms/and fears. 
ADDITIONAL SYLLABLE - The addition of an extra stressed or un­
stressed syUaaJhJe to the Hne. The former funstance is .Imown as a 
Masculine ending. 

Tiger,/tiger,/ hurnil1!g/ bright. 
The 'latter instance:is k,nown as a Femili1ine ending. 

By brooks'; tioobm,a.d,f f1o;1' le~p/~ng, 

Mock Heroic - A genre that burl€sques tlhe epic (q.v.) style and 
manner. The deliberate mismatching of trivlial matter and !heroic man­
ner is meant to Tidiicule the subject, nOlt the epilc fOllm. NOltahle English 
mook epics include The Nun's Prriest Tale, Dryden's MacFlecknoe and 
Pope's DunciJad and The Rape of the Lock. 

Mood - The predomi'llant emotional effect Oil" feeilJi.ng of a literary 
work; the rimpression left on the :readera:.titer a carefwl reading of the 
work 

MYth - One un a system olf narnatives (mythOllogy) offeI1il1lg an 
eX1planatioil1 of reHgiious phenoo:n,eTlia. My11:hs are no longer beLieved in as 
true explanations of the phenomena they desc1"1be. A rea,igion that iis no 
longer general!ly be1l1eved in gives rise to myths, as in Egypt and Greece. 

1n contemporary critical usage, myth can !refer to an invented 
set IOf symbols uSled 'by a writer,as in Melvi1:J.e's Moby Dick. 

Narrative Verse - Verse which tells a story. H can ftnclude such 
diverse genres as epics, fablles, mock epics, baJll:ads, (qq.v.) etc. In most 
cases the stoiIY itsellf is only a pretext for the ,author to preseiJJ:t a par­
ticular vislion of l1fe for the reader's evailuati'On. 

Ode - A LOIllg lyric, ofte'n addressed to a person OIl.' to an abstrac­
tion, elevated in style &'1d haviUlg an elarborate stanzaic structme. The 
tw;o classical forms of the ,ode were the Pindaric, a verw ;formal lOde di­
vided into tihree p1arts, al1!d the Horati;an whioh was :less ;forma~ and 
consis,ted fOf a number .of stanzas of complex structure. The Ja1lter form 
lis best represented ,ll English by Kealts' odes. The Romantk poets em­
piloyed tihe ode fO[\!ll for deep emotional memtaUion upon a natUTa1 
scene (as in 'Ode tQ A'utuinn'), a human emo1l:ion ('Melal!lcholy') or some 
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seri:ous pIhrillosphic.al theme such 'as !the immO!I"ta:liitty of the soul. 
The thi!IXl form ds rthe Irregular Ode where each stanza has its own 

peculiaJr pattern of line :lengths, number of Jlirnes, rhyme scheme and 
rhythm. Wordsworth's 'Ode on the Intimations of IiIILrnortaHty' is the 
best lmOIWIl example of the Irre\gular Ode ID Engli:sh. 

Onomatopoeia - The use of wotI'ds to imJirtate 0[1" echo the sounds 
they suggest. e.g. TenJl1yson's 'murmur of innumerable bees'. 

Oxymoron - The comblination of two usually contradictory words 
in OIlle expression. For eXiample this1iil1e by Tennyson contad'l1s two oxy-
morons: 

'And iflaith unfa'1thful kept him falsely true'. 
Paradox - A tru:th presented under the guise of a cU"1tracli'c~ory 

statement as in Wordsworth's 'the chHId ,is fa'ther of the man'. A para­
dOXiita1 statement appea'ls to whoever ,is prepared to drilscuss, think 31l1d 
reflect ,ahoru:t truth. It discourages tlhe ignorant and the supeddciaJ. 

Paltadox Ca'lll allso be a major feature of the structure (q.v.) of a 
H~erary work. DOl11ille's soranet 'Death be not proud' is a most celebrated 
example of paradoxicail structure. Shakespeare's mature plays expJOIit 
the possibiildties of verlbail and stl.i:uctuml paradox. 'f.he 'failf' and foul' 
motif (q.v.) in Macbeth is one sUCih example. 

A Hterary work rJch iil1 paradox is vadued as, the ulltimialte revlec­
tlion of human experJ1ences since paradox ,is considered S,ol 1ntninsic and 
impo'rtant to human nature. 

P!ararhym:e (or Half-Rhyme) - A form olf 11l1complete rhyme (q.v.). 
(See also ASSONANCE and CONSONANCE). 

Parody - a work that closely miillicks a serious composHlion in 
theme, phrase and rhythm. 

Pastoral - AIn elaborate conventionaU. Hte'tary fo,rm where the 
poet writes nos'tailgilcadJy of an tidYlUic coul1J1Jrysdde, where the weather is 
.always flbne and where ,the shepherds do ~10 wOlt"k but write poems. 'Ori­
ginally of c1asskal ofligi!l1, thi:s fO~1m was developedi.n England in plays 
and poems Ii:n 'the s:iootee11ith and seventeenth cE.t.1';;uries. ELegies (q.v.) 
often have a pastoral backgrou'nd. 

Pathetic F.allacy - A descn1pUon of an 'Ina.nimate object as though 
it had human senmlffiE.r,.1Jts and capaci:tiies. e.g. The Oruell Sea. 

Persona - A projection of the poet l!l1,to anothe:r dis:tlinct persO!l1. 
Chaucer the pilI:grim from whose point of V11ew we observe the godngs-on 
in the Ca!l1/terbury pillgrimage is an 3:itogetherr- di!fferent character from 
Ohaucelr .the poet. 

Poetic DictiOill - The language used Ii:n a poem to create dts parti­
cular effects. The Augustans preiferred 'words refiilned from the gross­
ness Oif domestic use'. W ordsworth lins,ilSted that poetry should employ 
'the real language of man ID Ja sltate of vivid sensatdorn'. Both are per­
haps exltremist views, and espedaNy uf fOllilowed by iinseJ1S1i11ive writers 
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can iead to unwelco,me bathemc effects. 
Mo,st critics <today use rthe term 'poetic dicmon' :iJn a negJauve sense 

to refer to the meCil:lanilcaili lill..1guage o,f many mino!t eighteenth century 
versifiiers whli.lch led them to an unnatural andart'ifiiciall phraesology. 

Quatrail1}' - A four line stanza with various possible rhyme 
schemes. This 1S the most commo,n stanZJa ,in Engil±sh. 

Refra'.:n - The repetitio,n of a phrase, a 'Kr..1e or a number .of lines 
alt tihe same point ,i,n each stanza. Relfrains contrdbute to the halluaiJn:atQlry 
quaLity of such genres as iba]l];ads, villlanelles and Ellliaibetlhan ~,C1ve poems. 
Notabae use of the refrain is made d:n Dylar;.1. Thomas 'DD. Not Go Gentle 
IUlto That Good N'rght'. 

Rhyme ~ Identity of sound between two words. It C8.,,'1 be 
single rhyme as in sill/will, double rhyme as in duty/beauty or triple 
rhyme a,s in tende:rJy /s.l'enderly. Internal rhyme 'Co,nsists of rJ1yming w:ords 
in the middle and end o:f a rparticula,r lin.e: 

Hut now rtheyare silent, not gamesoiffie and gallant. 
Rhyme dncreases the musicaJ1~ty of ve:r:se and serves to impart a feeling 
of compieteness Ito stanz:aic sUtuctmes. (See 000 PARARHYME). 

Romantic - In Erl1g~ish literalture the period from 1798, the date 
of the puhlication 'od' the Lyrical Ballads, to 1837, theaocessiOill 'of Queen 
Victo,ma. 

In general/the Romantics be1ieved :iln the mtrinsic arrld innate good­
ness of man and therefore in the v:aLidity of his feeili1ngs. They valued 
Nature as a mo:raJl and aesthetic tteaoheQ1 and desired to free sooiety from 
the restraining imuences of the Church and the Statie. 

Sarcasm - A fo,rm of !humour where W.OlUllding, cu1:!.ting remarks 
are made :in order <to uil1fllict pain, whether !the crit:i:cism is jUSltiifiied or 
not. 

Satire - A form of humour whkh, by enlarging upon the faults 
of the sel:t'-sartJisfied, intends to amend thedrr moraJs ,and mal1lllers. Lt can be 
ai:med a:t an individuaJ~ .(iDryden's MacFlecknoe) , ,a social: class ~PIOpe's 
The Rape of the Lock) or a nation IOr mankind itself (Swift's Gulliver's 
Travels). 

Sentimentality - An excess of feelJiJng where emo,tions are in­
duilged in for theilr own sake and .in a way that is out of all pr:opon1Jion 
to their very cause. 

Simile - A c,omparisoln between two basically ddisSliimilar thrlngs 
for purposes of explainailJian, aili1usion or O!l"JlamenJt, rusuaihly :introduced by 
words such as l!iike, 00, or such, e.g. I sit down lifeless illiike a stone. 

Sonnet - A [ymc din fOOlrteen &ambic penrtameters of mediJeval 
ItaJiaJIl orig;in. Perfeoted by Peb:1arch (13<M-74), the form W1aS introduced 
into En~ !iJn the sixteemh century. The two, mallin paIbt.ern1s of the 
sonnet in Bngliish aJre: 

The Petrarchan sonnet which is divided into an :oc1:aJve rhyming 



GLOSSARY OF CRITICAL TERMS 71 

abbaabbaatnd a sestet i1:ihat rhymes cdecde or cdedce. In the MiLtonic 
variation ,tlhere iiSI n()t the traditioool ibrealk in sense (volta) !between 
the octave :and the sestet. 

The Shakespearean sonnet oonsists IOf three quatrains and a coup­
let. Lt rhymes alba!bcdcdefefgg. 

Wordsworth, Keats :and G.M. Hopk<ilns wrote reJIl...aJl'kable SOID,nets. 
The beauty of the form ilJies in the rigid convetnltionM pattern it 

imposes on the poet, whose abiJ1futy Mes ~il reconcilrlJng wliith it a freedom 
of expression, va:ciety of rhythm., mood, tone and !l1i:chness of imagery. 

Sprung Rhy,thm - A form ,od' rhythm, dinvented by G.M. Hopkins, 
where the lJin.'le ()f verse ills measured by the number of stressed sY'liaMes 
without taking the number of unstressed syil!lta:bles no account. 

Stress - The emphaSlis laid om a sY'liliabme oir a word. The rel;a­
tioillbetween weak and strong stresses determines ,the metre of a Hne 
of English ver.se. 

Structure - The organization of the ~deas and emotlions in a 
poem tha,t contdbute to its coherent aJnd satisfyJing form (q.v.). 

Style - The characteristic method of writing off a poet or a 
school of poets. It refers to the dhoice of genre, diicltlion, tone, imagery, 
metre, syntax etc. 

Subject - The immediate plot ,Q1f storybiJne; what actually talk:es 
place as opposed to ttheme (q.v.). 

SyllaJ)lcs - A verse for.m where Ithe number of syililabJes in each 
Hne deteI'll.UliJnes its leillgth. SyIJabics does not distinlgUJilsh between strong 
and weak syI1iabiles. 

Symbol - A riohly suggestive image or metapho:r that succeeds 
in settilllg up deep reverberatJions Ii!n the conscious and subconscious 
mind. Symboi1s often have anar;bitrarry relationshiip with what they 
represent (e.g. the eagle and heroism) and therefore they appeal to the 
emotions rather rthan the ,intellect. In some cases symbol!s can be the 
personal crea:ttioill 0If a wr1iter. Both BLakeailld Yeaits make use of such 
symbOils. 

Synecdoche - A fiigure of speech din which a part of an object 
or idea s.t:ands for ;the whO'le or the whole for the part. One can say 'a 
hundred saiJI' for 'a hundred shiips' 0'r 'England' when one means the 
elevenpdayers of :the natioinal team. 

Tension - The attunement of various d:ilstinct meanings or im­
pltications !in a sell: 0'f images or one structurail complex. The essentiall 
'mearnfung' of a poem eme:rges out O!f ithe carefui1 consideration of the 
particuLair tensioills. 

Theme - The central [dea of a work, which ills capable of wider 
appllication ;than the subject (q.v.). Macbeth can be said :to !be about am­
bilbron :and its tragic repercusslions. 
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Tone ~ The dominant feeldng or attitude behind a poem; the ex­
preSSi01l1: of tihe poet's attiitude,arnd relations:h1p with his subject and his 
audience. Occassiona1:1y it is used to refer to -the specific mO!fal outlook 
of the poe!l1. 

Trochee - See METRE. 
Verse - 1. A !synonym for .poetry. e.g. The Faber Bo.oh of Modern 

Verse. 
2. A synonym for mechanical, uninsvwred, superficial arnd un­

imaginatJive metricaJ wriUngs as opposed to that of poetic meni.t. e.g. 
Nursery Rhymes Me verse rather than poetry. 

3. A synonym fo[' all metll1ica!l wrirbilng as opposed to prose. e.g. 
Shakespeare's plays are mosrt:ly written .1n verse. 

4. A synonym for a stanza (q.v.). 
The meaning ,cd' the word is detenmined by the particular context. 
Victorian - The period of the reign of Queen Victotriia (1837-1901); 

as a term often used to refer tocertarin attitudes, he;lJefs or styles. 
Wit - CLeverness, abH'ity wiltih words, faci:lliJty of seeirr1g simil:au.ity 

in diss,iLl1Har objects. 
1n Chaucer, wit lis used as a synonym for wli'sdom. To the se­

venteenth century, ilt meant a compaTison which 'oompelsinterest by its 
far-fetcihed or outnageous quality'. By wit, the Augns-tans understood 
'thoughts and words eJlegantly adapted to the subjeot'. 
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