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The ideabehindestablishinganacceptedconvention isnaturally
to avoid confusion.Prior to the LeidenConvention, numerous
methodologiesand individual styles existed,which wereonly
intelligible to a very small circle. Publications often lacked
explanations of the editorial principles employed therein.
Reference materials to the individual styles remained largely
unpublished,makingit quiteapuzzleforoutsidersto comprehend
the purposeofthe editor.
A biggerchallengelay inovercomingthepervasiveinfluence

oftheneo-classicalmovement,which tried to c̒orrect̓ previous
expressionsofart, suchastheBaroque, into whatwasperceived
tobetruly classicalproportions-thereby destroyingthe original
character ofworksbelongingadifferent era.
Classical scholars influenced by these principles had an

incorrigible urgeto ʻamendʼNeo-Latin texts(all Latin written
fromtheRenaissanceonwards) to the standardsofthe classical
era.TheyregardedNeo-Latin asLatin goneastrayandtherefore
in dire need of correction. In short, their ideal was to have
Cicero astheir editor-in-chief.Thistendency toputhundredsof
yearsof languagedevelopment throughthe blender ofclassical
correctness in order to produceworks of conjecture has been
frowneduponsince the 1930s.
Onecanneither ʻcorrect̓ theworksofWilliam Shakespeare

to the standardsof Chaucer, nor the other way around.Any
attempt to ʻcorrect̓ the spelling in Neo-Latin texts must
thereforeberegardedasagravemistake,sinceorthographical and

morphological customsreflect contemporary ideasof etymology
andrelations betweenwords.1
The Leiden Convention strives to avoid such editorial

malpractice. Every erahasitsownpeculiarities, which mustbe
appreciated, respectedand conserved. The essential qualities
ofNeo-Latin lie in its differencesto classicalLatin, andcertain
fundamental issuesshouldnot beopentoany kind ofdispute.

Editing practice
The importance ofproducinga strictdiplomatic,orsemidiplomatic
edition, respectingandconservingtheoriginality of all aspects
ofthe text, cannot bestressedenough.
Besidesproviding an accurate version ofwhat ispreserved,

an editor must also try to restore text that is not preserved
–while makingacleardistinction betweenrestoredtextwhich is
reliable, andthatwhich isconjectural andunsupported.Restored
text must conform to stylistic features such as orthography,
grammarand spelling, and to the peculiarities of the period,
region, function andsocial context.
It standsto reasonthat whentranscribinga text, thespatial

organisation, suchas the original line andwordorder, should
bekept.The spelling of the text has tobepreserved,sothat it
doesnot loseitsauthenticity andvalue,evenwhen it isregarded
as ʻwrong .̓2 For a correct appreciation and understanding of
Neo-Latin texts, and of courseof any other languagesfound
in archives or on inscriptions, it is always sensibleto refer to
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Texts found on inscriptions and in archives contain a wealth of information for
historians, archaeologists, philologists, linguists and other scholars and interested
persons. Sooner or later, nearly everyone engaged in Baroque studiesisconfronted
with inscribed textson tombstonesormanuscripts. Editorsofsuchtextsmustrender
them in an intelligible manner and usea standard format, such asthat established
by the Leiden Convention of 1931.

The Leiden Convention of 1931
The Leiden Convention of 1931introduced a systemof editing epigraphical or palaeographical texts usingaconvention of
diacritical signswhich hasgraduallydevelopedinto anauxiliary science.3 From the 1930sonwards,papyrologists,epigraphists
and, to a lesserextent, palaeographists,werezealousadvocatesforan academicstandardin this field.
The Leiden Convention is now regardedasthe standardin editing in the international academiccommunity.4All major

periodicalsin thesefieldsrequireauthorsto edit their articlesfor peer-reviewsandpublication accordingly. Important collections
ofLatin inscriptions, suchastheCorpusInscriptionumLatinarum(CIL) haveadoptedascientific approachwith helpofdiacritical
signs.5
Prof Sterling Dowwasoneof themoving forcesbehind the developmentof theLeiden Systemin the 1960s.According to

him, proper editing isto renderinprint, byuseofregular, understoodandagreeduponconventions,whichshallbeassimpleandclearas
possible,anunambiguousandcorrect representationoftheoriginal text, sothatbothacademicsandnon-specialistreadersmaycomprehend
suchtextswiththeminimumofdifficulty.6 The properrecordingoftexts isanaidto their conservation andrestoration, duetotheir
appearanceonperishablematerials.
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dictionaries of the period in question,especially regardingthe
useoforthography, morphology,syntaxandvocabulary.
The editor in charge is responsiblefor the delivery of a

completeandintelligible text. To achieve this task,editorsare
facedwith a largenumberofdecisions,usingdiacritical signsas
their tools. In this decision-makingprocess,all the epigraphic
andpalaeographicfindingswithin theoriginal textmustbetaken
into considerationbeforethe text is transcribed.
These findings normally comprise ligatures, hyphenation,

tildes, abbreviation signs,specialsigns,palimpsests,corrections,
additions, writerʼs or stone-cutterʼs mistakes, omissions,
dittography, haplography, litera, rasuraanddamnatiomemoriae.
When atext isbeingpublished forthefirst time,adescription

shouldbegivenof thetext̓ sphysical qualities, suchasmaterial,
dimensions,detailed informationon letteringand iconography,
state of preservation and condition, binding, numbering,
material, function and locality. Previous editions and sources
ofcomparisonoughtto bealsobelisted.
A photograph should accompany the publication of an

inscription, to give the reader an overall impression. In
palaeography, a facsimile of the original pagesisoften offered.
When onlypartofaworkispublished, photographsorfacsimiles
arenot alwaysnecessary.
In epigraphyit is customaryto first rendera transcription in

capital letters, in imitation of the original, wherebysentences
are rendered line for line according to the original spatial
requirements.Neo-Latin palaeographyislesscomplicated in this
respect,asoneoftenencountershandwritingonly inminiscule.
Obviously, thepagenumberingor pageorderofthemanuscript̓s
present state should be adhered to. In both epigraphy and
palaeography,thesentencelinesare numberedwith an interval
of five at the left (5,10,15etc).
The editorʼs real work starts with the creation of the

exemplum,that is, the edited text in miniscule italics in a
continuousmanner,wherebythe lines aredividedbyavertical
divider called a solidus,followed bya superscriptline division
number(|5 |10 |15 etc). Footnotesshouldbe avoidedin the
exemplum-instead, in the commentary alemmacan introduce
whatever hastoberemarked.
The text of the exemplummaybe reconstructed from a

comparison of various other sources. Introducing modern
punctuation marks to replace or complement the existing
punctuation marksof theoriginal textmayprovetobeahazard,
asthe editor thusassumesthathe hasfully understoodthe text
andthat there isnoroomforambiguity.
Epigraphic andpalaeographic findingsmustbemarkedwith

a diacritical sign(see page8& 9). All abbreviationsare to be
expandedaccordingto thetypical usageofthework inquestion,
including regionally typical solutions.However, interventions
of the editor in the exemplumshouldbe kept to an absolute
minimum and recorded properly in the apparatuscriticus and
the commentary.
When atexthasbeenpublishedbefore,the editor hasmore

freedomto decidehow the text isdisplayed in relation to the
exemplum.Budgetaryconstraintswill playarolehere,according
to the available pages.Finally, a translation complementsthe
transcription. Although the translator needsto knowexactly
what eachwordmeansin the sourcelanguage,the translation
into the targetlanguagemustbeidiomatically correct.After all,
weneedtotranslate meaning,not words.

Diacritical signs
Diacritical signsarethetoolsof theeditor,whomustalwaysoffer
the bestsolution in line with the purposeof the edition. The
diagramon pages8and 9hereafter contain a numberof such
diacritical signs.It isup to theeditortodecidewhichsignbrings
out the stateof the textmosttruthfully andprecisely.
Should the editor reconstruct part of the text fromother

sources,it is not absolutely necessaryto markall suchtext in
the exemplumwith a critical sign. In the apparatuscriticus a
lemmawill indicate suchprior observationsandcompare the
actual text with theothersources.Further detailsmaybegiven
in thecommentary.

The apparatuscriticus andthecommentary
The apparatuscriticus follows the exemplum.The Leiden
Convention requires that there should be no modern
punctuation marks in the apparatuscriticus other than those
foundin theoriginal text. All instanceswhich warrant theuse
of a critical sign (whether actually usedornot) deserveto be
mentioned in the apparatuscriticus.
The latter̓ sorganisation, in smaller font than theexemplum,

comprisesaline number(bold) followed byalemma(normal),
the original sourceindication (bold) and the referred source
indications (italics). A legendwill explain the abbreviations.
The source indications arebest kept as short aspossible. The
boldcapital letterA refersto thesource,while an italic capital,
often the first letter, refers to the comparative sources.An
interpunctuation separatesthe lemmas,forexample:

9morteAmortiB C · 25sollertiaA solertiaB sollertiamC.
A commentaryshouldnot contain moreinformation than

isstrictly necessary,andfollowstheorderoforganisationofthe
text. A line numberfollowedbyalemma,indicatinga particular
wordorwords,startseachcommentary.The lemmaisfollowed
byasingle squarebracket, forexample:
25âtatissuâ]Follows commentary.
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Diacritical sign Application
abcrepresentshere the text of the exemplum.

Examples
From inscriptions and
manuscripts.

ab|c Solidus.Single vertical strokemarksa line division
navibus| 5 praefectus(including
an example of a line number in
superscript).

ab||c
Doublesolidus.Doublevertical line division tomarktextoutside
the cartouche of an inscription or notes in the margin of a
manuscript.Also usedtomarkthe endofa text colon.

Frà. Agos-||altra simile.Altra simile
iswritten in the rightmargin,while
the next line continues with tino
Morando.

(vac.) To indicate an emptyline.

v, vacorvacat To indicate empty letter spaces;vac or vacat can beusedto fill
uplarger spaces. PRÆvSSET, (præesset).

aobc

Openinterpunctuation. Tomarkbothpunctum(interpunctuation)
andhedera(ornamentalorfloraldesignservingasinterpunctuation).
Classical inscriptionsusually donothavepunctuationmarks.They
mayhave interpunctuation betweeneachwordinsteadofspaces.
Neo-Latin inscriptionsand manuscriptshave bothspacesbetween
wordsand modern punctuation marks. The interpunctuation
on an inscription is often inserted by the engraver for lay-out
purposes.

donat,dicat, consecrato
for
DONAT, DICAT, CONSECRAT

âbc A circumflex indicates joined letters, such as ligatures, or in
palaeographysomestrokesindicating ligatures (æ, œetc.).

âtatis suâfor

abc(!) To indicate anoriginalwritingor cuttingmistake, slipofthepen,
incorrect grammar,unusualvariation.

SPLENDORVM(!) in the plural
when splendoremin the singular
shouldhave beenwritten.

abc

Underdotting occurswhen a letter is sodimor doubtfuldueto
damageorerosion,that in isolation it cannotberead.The context
maygive the solution, but it maynotbedecisivewhether ornot
underdotting shouldbeapplied.

benemerentibus

a̒bc̓ Period related insertion. ʻobiit die III ivlii̓ acceptaet avcta
GloriaʻMDCLXXXVIIʼ

abc Letters readbypreviouseditorswhich areatpresent lost. reparataesalutis
ab(c), (abc) Round brackets are used to expandabbreviations and for the

rendering ofspecial usages.

When, asa personal taste, too many bracketsappear, one may
alsochoseitalics instead.

When abbreviationsappearin the original inscription within
brackets,the abbreviationswill bein italics.

Special signsare renderedin lettersandplacedwithin brackets.

A tilde is renderedin lettersandplacedwithin brackets.Often a
tilde replacesanm,nor indicates a longer abbreviation

Some use of ligatures and tildes needs to be clarified within
brackets.

D(EO) O(PTIMO) M(AXIMO).

DEO OPTIMO MAXIMO

(QUAM OLIM FRATER
DOMINUS)

(Novem)bris for9bris

moru(m) formoru

(itidem) for
Ven(eran)daefor

ab(c?), (abc?) Indicates that the readingor the expansionof the abbreviation
is not certain. p(ri?)us forp:us

. . . . . . .
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<abc>

Angle bracketshave a wide use. They indicate accidentally
omitted lettersor for correct letters insertedby theeditor.

Haplographyis theunintentional writingof a letter once,while
it shouldhavebeenrepeated.

<p>raeclarisforbraeclaris
pos<i>tumfor postum

e.g.PRÆ<E>SSET

<<abc>> Litura. Double anglebracketsindicate a periodrelated insertion
onan erasedfield. <<BONAPARTE>>

{abc}
Brace bracketsmarksuperfluousletters inscribed onthe stoneor
manuscript, i.e. toomany letters, repeated lettersorwords.

Dittography istheunintentional repetitionof a letter.

e.g. Imp{p}eratori

e.g. æ{e}tatis.Attention is needed
here.Knowledgeofthe local habits
is indispensable, e.g. there is, in
Neo-Latin Maltese context, no
dittography in re pubblica, as the
reduplicatedbis typical for Italian
writers of Latin, related too la
repubblica.

[abc] Squarebracketsindicate letterslost duetodamageorerosion,but
which canbe restoredwith certainty by theeditor. [An]no Dom[ini]

[\\\\\] Letters deletedon the stonewhile restoration isunsure. Each \ representsoneletter.

[---] Square brackets with three dashesindicates a gap within a
sentenceline, with anuncertainnumberoflettersmissing,but for
which restoration maybesuggestedfromother sources.

anno [---]

[------] Square bracketswith sixdashesindicates awhole lost sentence
line, but for which restoration may be suggestedfrom other
sources.

anno [------]

[--c7--] Square bracketswith dashesand a number indicates howmany
letters approximately are missing froma sentence line, but for
which restoration maybesuggestedfromother sources.

anno [--c7--]
e.g. Suggestedrestoration: salutis

------ Six dashesindicates a lostpart, oftenat the peripheryofastone
ordocument anno ------

[…] Square brackets with dots for letters presumably lost and not
restorable.

It may also appearas e.g. [..8..]
whenthe numberofmissingletters
can be given, or as [..c8..] when
an estimatednumberof letters can
begiven.

+++ Crucesindicate that the rest of the letters cannot be readwith
certainty andcannot berestored. lemoc++++(herefour letters)

[[abc]] Doublesquarebracketsindicate aperiodrelatedrasuraordamnatio
memoriae. [[ NERO]]

[ ]
Squarebracketsin English areaneditor̓ stool in ordertobemore
specific.In translation it isused tofacilitate understandingin the
target languagewhat isunderstoodin the sourcelanguage.

To attract the reader̓ sattention to a mistake or an apparent
mistakeby the following insertion of [sic].

He [William Shakespeare]was a
successfulwriter

William Shakepeare[sic].


